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EAST SIXTY-FOURTH STREET, NEW YORK 


presents 


LOAN EXHIBITION 


THE AMERICAN VISION 


PAINTINGS THREE CENTURIES 


for the benefit 


THE AMERICAN FEDERATION ARTS 
sponsored 
“TIME” THE WEEKLY NEWSMAGAZINE 


November 16th 


FIRST NEW YORK SHOWING 


BERNARD BOUTS 


November 13th 30th 
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FRENCH COMPANY 


ESTABLISHED 


210 EAST STREET NEW YORK 


announces 
SPECIAL INVENTORY REDUCTION SALE 


From Nov. 4th Nov. 26th art lovers will have the rare oppor- 
tunity purchasing magnificent works art price reductions 
20% 60%. The extensive stock consists 10,000 items: 
you desire antique English, French, Venetian, Gothic, Renaissance 
furniture, you will find 850 tables, 2200 chairs, and 200 mirrors 
from which select. you are searching for painting tapestry, 
you will have 500 paintings, ranging from the 13th the 18th 
century, and 800 tapestries, forming the largest and most valuable 
privately owned group, from which choose. Sculpture, bronzes, 
majolica, Chinese porcelains, rugs, and decorative objects complete 
vast and diversified collection amongst which are many pieces 
which bear the distinction having once been included such 
famous collections Hearst, Morgan, and Vanderbilt. 

The accompanying illustrations are examples the great reduc- 
tions offered. Here are opportunities that will excite the connoisseur, 
the Museum Director, and the tasteful beginner. Hours are from 
A.M. P.M., Monday through Saturday, except Wednesday 
and Thursday, when the galleries will open until ten the evening. 


SEBASTIANO RICCI, “THE ASSUMPTION THE 
VIRGIN” (Venetian, 1659-1734). Oil Canvas: 
This painting sketch for frescoes Ricci 
St. Paul’s Cathedral, London. 


Original price: $2800. 
Sale price: $1750. 


Early 16th century Gothic tapestry panel. 

Original price: $2800. 
Sale price: $1500. 


Sheraton satinwood armchair decorated with painted 
floral designs colours. 
Original price: $575. 
Sale price: $325. 


ONE THE WORLD’S MOST DISTINGUISHED AND EXTENSIVE COLLECTIONS ART 
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PARKE-BERNET GALLERIES, 


980 MADISON AVENUE NEW YORK 


Public Sales 


APPRAISALS FOR TAX AND OTHER PURPOSES 


Sale November p.m. 


UNIQUE SET 


TAPESTRIES 
Belonging 
MRS HERBERT STRAUS 
NEW YORK 


sold, with reserve 
Saturday, November p.m. 


I—The Marriage Louis Bertier Sauvigny 
and Mlle Foulon. and In- 
fancy. the Children. IV— 
Pleasures Youth 


The set four tapestries, known L’Education 
les Quatre Ages, was woven the Royal factory 
Beauvais the years 1778 80, and remarkable 
being one the few major series which were exe- 
cuted only once. The work was carried out under 
the supervision the director André-Charlemagne 
Charron. The best opinion agreed that the orig- 
inal drawings for the series, now lost, were executed 
Fragonard, and were worked into full-scale 
tapestry cartoons Casanova (1727- 
1802), the same way that the sketches Boucher 
were enlarged Dumont. 

The tapestries were Royal gift from King Louis 
XVI Comte Louis Bertier Sauvigny, Intend- 
ant Paris, the occasion his marriage with 
Mlle Foulon. The series hung the grand salon 
the Sauvigny mansion, known Chateau 
Grange, near Thionville, where they remained 
until early the present century. 


Illustrated Brochure 


View from Friday, November 


Sale November p.m. 
THIRTY-FIVE WORKS 


CHILDE 
HASSAM 


Property 
FOUR PRIVATE OWNERS 


The paintings this notable American 
ist embrace the three major periods his work with 
vivid reflections Paris, New England and New 
York. Most them are executed oils, some 
watercolors. 


Catalogue 


View from November 


Sale December p.m. 
IMPORTANT 
JAPANESE PRINTS 


From the 
CHARLES JARED MORSE 


AND TWO OTHER PRIVATE 


Rare primitives include prints Kwaigetsudo 
Norishige (Dohan), 1714, Kiyonobu (1664 
1729), nine prints Masanobu (Okamura) (1686 
1764); and many other rarities. 

Superb prints Harunobu, Kiyonaga, Buncho, 
Koryusai and representative examples 
other well-known artists the Ukiyo-E schools. 
The Morse collection was exhibited the Wads 
worth Atheneum Museum, Hartford, Conn., March 
April 1951. 


Illustrated Catalogue 


View from November 
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( ARTS are 


CONTRIBUTORS 


Dorothy Gees Seckler, whose profile 
the painter John von Wicht appears 
this number, has written for all the major 
art periodicals and also well known 
lecturer modern art. She has recently 
coauthored book, Figure Drawing Comes 
Life (Reinhold, 1957). Her critical pro- 
file Frederick Franck appeared the 
October, 1956, number ARTS. 


Beginning with this number, Sidney Geist 
temporarily replaces Hilton Kramer 
the “Month Review” department. Mr. 
Kramer shortly for European 
trip and will return New York mid- 
winter. Mr. Geist frequent contrib- 
utor ARTS; his most recent article was 
his controversial criticism The World 
Abstract Art the September number. 
This month discusses the major exhi- 
bition modern German art 
Museum Modern Art along with re- 
lated gallery shows. 


Charles Kessler, who reviews Bernard 
Myers’ Art and Civilization, professor 
art history the Kansas City Art In- 
stitute; his articles have appeared the 
Magazine Art and the Journal Aes- 
thetics and Art Criticism. 


Bernice Davidson reviews Mario Salmi’s 
Italian Miniatures; she the staff 
the Museum Art the Rhode Island 
School Design. 


Ulrich Weisstein, who reviews the new 
faculty Lehigh University, Bethlehem, 
Pennsylvania. His most recent article for 
peared last month. 


FORTHCOMING: 
page Christmas portfolio religious draw- 
ings Rembrandt, with commentary 
Alfred Werner critical essay the 
American painter Milton Avery Clem- 
ent Greenberg Anthony Kerrigan 
writes the Spanish architect Gaudi and 
the tradition Catalonian culture 
Spain; his article coincides with the open- 
ing important Gaudi exposition 
the Museum Modern Art Annette 
Michelson reports the fall exhibitions 
Paris... John Lucas, whose article Stuart 
Davis appeared the September number, 
reports the big Monet show Minne- 
apolis—an addendum Patrick Heron’s 
discussion this month. 


incorporating Arts Digest 


Vol. 32, No. /75 cents 


NOVEMBER 1957 


THE COVER 


Théodore Géricault, detail from 
MOUNTED TRUMPETER Formerly 
the Robinson Collection, this paint- 
ing will appear with sixty-three others 
the coming exhibition works from 
the Niarchos Collection the Knoedler 
Galleries (December 4-January 10). For 
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details see color feature pages 40-45. 
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MORANDI 


RETROSPECTIVE 


November through December 


“Still Life” 1935 


Morandi 


From our collection offer representative works 
BRANCUSI, GATCH, KLEE, MUNCH, 


KIRCHNER, KOKOSCHKA, MANZU, 
LEHMBRUCK, MARC, NOLDE, RODIN, 


and other selected examples 
19th and 20th Century Masters 


Neumann, consultant World House Galleries, 
has recently returned from Europe with collection 
major works the German Expressionists 


WORLD HOUSE galleries 


Madison Avenue 77th Street, New York 
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ATTA MALIGNED? 
the Editor: 
guest director the Matta retrospective 


and sometime contributor ARTS, must 
shocked the string invectives and 
icture titles which constituted the October “re- 
the current exhibition. not object- 
ng, course, the fact that the reviewer does 
like Matta’s admittedly controversial work. 
fost interesting painters the last eighty years 
ave had face good deal adverse criticism, 
ave survived it, and sometimes profited from it. 
fatta will too. But the review question 
ainter considered worthy such exhibition, 
owned, represented any number 
four continents, admired many 
painters (e.g., Duchamp, Ernst, Motherwell) 
critics (including most ARTS reviewers 
ast years) should not briefly 
emptuously dismissed. incumbent upon 


reviewer least suggest wherein all these 


unserious people have been misled. 

also necessary look the pictures, and 
review contains the kind errors 
that this was done slipshod manner 
best. describes the “inscapes 1938” and 
mentions the single work that year 

title. This remarkable since the picture 
though listed the catalogue, was 
hever shown either critics the public. 
she) then refers “key triangular volumes” 
the early works. Could you reproduce few 
these? can’t find them. Neither, I’m sure, 
“As for The Unthinkable,” S.B. 
“this concept exposes Matta’s sheer 
What S.B. gives 

Superficiality, yes—but whose? 
William Rubin 
New York City 


REPLIES 


the same issue, page 59, second review 
work shown Ruth Moskin’s gallery. 

perspective.” Here Matta’s art takes 

place among fantasists and Surrealists. But the 

retrospective was appraised its own 
different—grounds. Mr. Rubin names 
and has chosen the canvases accordingly; 
the “cosmic focus” Matta’s “unique 
and calls the most far-reaching that 
has produced. ties Matta’s art 
universe and the “contemporary conflict 
values,” 

legitimate concept visually verbally 
means some form sentient 
below the level consciousness. The 
creature representing man com- 
interactions, being energized glow- 
battery pretty flashes, nonhuman and 
The experience the painting 

universal but trivial. Elevated position 
work must confronted depth. 

much power engagement does have 
technical virtuosity and intellectual agil- 
While grant Mr. pedantic 
that there only one “inscape” 1938 


1957 


and that particular one illustrated the 
catalogue, there are those 1939, closely related, 
bear out point. The reputation the 
painter notwithstanding, this exhibition and the 
jargon the catalogue masquerade 
ambiguity profundity. 

Only time and more exhibitions will tell how 
fair this particular presentation was Matta, 
whose oeuvre already immense and who 
still painting forty-five. Meanwhile diffi- 
cult see how why these 
and overtones science fiction 
symbolism are taken seriously terms 
contemporary conflict values. They may in- 
deed they grow tiresome. 
Mies van der Rohe made important distinc- 
tion once interview: don’t want 
interesting. want good.” 

Suzanne Burrey 
New York City 


MONDRIAN NEW YORK 


the Editor: 
Allow compliment you publishing Carl 
Holty’s very lively recollections Mondrian 
[September]—an article that moved skippingly 
because Holty wrote about the artist, his meth- 
and his conscience, not abstraction, but 
within the human content the man, the 
Dutchman, the refugee. hope may pos- 
sible for you publish other articles from Mr. 
Holty’s sprightly, informed and pertinent (even 
impertinent) pen. 

Harry Salpeter 

New York City 


THE PLANS 


Last May were privileged print open 
letter from James Rosenberg, Chairman 
the Board the Art Digest, Inc., Roland 
Redmond, President the Metropolitan Muse- 
Art. his letter Mr. Rosenberg pointed 
out the need for building house and display 
the Met’s great collection American art. Re- 
cently Mr. Rosenberg received the following let- 
ter from Mr. Redmond, and know that our 
readers will join supporting the construc- 
tive and positive approach that being taken 
the Museum’s trustees and direction. 


Mr. James Rosenberg 

575 Madison Avenue 

New York 22, 

dear Jim: 

you know from our conversations subsequent 
the publication your Open Letter 
last May, heartily favor your plan 
provide adequate quarters the Metropolitan 
Museum for the exhibition 
ings and sculpture. Our collections American 
decorative arts have been handsomely housed 
the American Wing due the generosity Mr. 
and Mrs. Robert deForest, but have never 
had sufficient space show more than small 
fraction our collections American painting 
and sculpture. Even the eight galleries which 
are currently devoting these forms Ameri- 
can art are insufficient allow exhibit 
comprehensive cross section the past and cur- 


MILCH GALLERIES 


Announce Their Removal 


EAST 67th ST. 


NEW YORK 21, 


Through Nov. 
NEW PAINTINGS 


Opening Exhibition 


GRIGORY GLUCKMANN 


Visitors Cordially Invited 
PLEASE NOTE OUR NEW ADDRESS 


Jacques Bleny 


NOV. 
DEC. 


SIMULTANEOUS 


EXHIBITIONS 


RAYMOND & 
RAYMOND, INC. 
EAST ST. 

NEW YORK CITY 
ELdorado 5-5100 


GALLERY 
93, Honoré 
PARIS 
BALZAC 07-21 


Nov. 4-23 


ALAN DAVIE 


Recent Paintings 


CATHERINE VIVIANO 
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GALERIE 


CARZOU 


November 5-30 


avenue Matignon 


PARIS 


TITANIUM 


WHITE 


OIL COLOR 


DAVID GARNIER 


Balzac 61-65 


WHITE what artists have always dreame 


rue Faubourg St. Honore 


PARIS Anj: 69-37 


Paintings 


controlled drying 


drying, absolutely safe, white color for mixing, underpai 


ing, direct painting 


WHITE lets you control drying time gives you 
texture you desire how you apply color wit 


ever-yellowing...Perman 


your dealer for instructive brochure 
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the Edit 
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ARTS 


LETTERS 


rent work American artists. This lack space 
has forced omit temporarily from showing 
significant artists and schools. Adequate quarters 
for the permanent exhibition all these collec- 
tions are one our principal needs; hope, 
therefore, new structure for this purpose can 
built and located close the American Wing 
that the relation between all forms Amer- 
ican art may studied and appreciated easily 
the public. 

The Board Trustees would welcome such 
development, and Mr. Rorimer has been author- 
explore the possibility constructing 
addition the Museum adjacent 
the wing which houses our collections Ameri- 
can decorative art. Naturally, any such structure 
will expensive, but confident that the 
funds for this project can found that all 
forms American art can properly shown. 

Roland Redmond, President 
The Metropolitan Museum Art 
New York, 


HERON EXPRESSIONISM 


the Editor: 
impossible not call attention Pat- 
conclusion that simply because does not 
like Kandinsky, being and 
Beckmann, being that “Ex- 
therefore not style, obviously: 
broad category artistic failure, and 
its prime characteristic unbalance 
The words “therefore” and 
not convincing enough make stick. 
Kandinsky and Beckmann may often have 
failed Expressionists for the reasons Heron 
thinks, but this does not necessarily require 
impugning what have agreed call “Ex- 
something which off-beat 
crazy. 
This reaching too far make argu- 
ment. Rather, seems that what 
natural for perva- 


are 


sive Western culture, undying 
tent. the form which certain kind 
artistic energy takes, quite balanced and sane. 
recognize the elements the style, and 
the look spontaneity one them. 
Morbid aberrations appear any style, 
course, and one tic does not make psychosis. 
Hubert Crehan 
New York City 


ROCK SURVEY 


the Editor: 

Was pleased note your comments the Lit- 

tle [September]. firmly believe 

there has been great awakening the mem- 
bers the Fine Arts Group, and few has 
become challenge due your interest 

and “diagnosis.” 

Alice Young 

Little Rock, Arkansas 


THEFT REPORTED 


the Editor: 
insurers Dartmouth College recently 
continued page 
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GALERIE PIERRE 


Vie 


rue des Beaux-Arts, Paris 


AGENT FOR 
VIEIRA BERNARD DUFOUR 
KALLOS MACRIS 


AND 


Painters the Younger Generation 


Paintings 


ANNA FELL ROTHSTEIN 


through November 


ESTE GALLERY 


East St., New York 


ANDINSKY 


PAINTINGS FROM THE BAUHAUS PERIOD 


galerie chalette 
1100 MADISON AVE. 


ROBIN 


IRONSIDE 


DURLACHER BROTHERS, 


OSSIP 


LUBITCH 


EAST STREET, NEW YORK 


GALERIE ARNAUD 


MARTIN BARRE 


Fichet, 


EXHIBITION November 7-27 


Also representing: H. A. Bertrand, Carrade, 
Panafieu, F. $. Tanaka. 


Coppel, Feito, Gauthier, Koenig, Laubiés, Pan, 


MARTIN BARRE'S paintings may also be seen at the H. E. WISE GALLERY, 1618 Aldersyde Dr., Cleveland 2, Ohio 
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YOUR ART PRODUCTS 


RECT... SAVE! 


Perhaps you know from your own experience other 
fields that mail order houses often provide you with real 
custom order service considerably lower price than 
you can get locally. 


HULL ART PRODUCTS ARE SOLD MAIL ORDER ONLY 


Our customers are professional working artists every 
part the U.S.A. Consistently fine quality, impecca- 
ble workmanship Old World craftsmanship standards 
has built our rapidly growing business. Everything 
make—from the smallest item—is guaranteed uncondi- 


Los 


tionally. 


in 


HULL CUSTOM LINE STOCK FRAMES: 
—There nothing, absolutely noth- 
ing, the market compare with 
the Hull Frame anywhere near its 
price range. Send for price list. 


HULL TABLE 
fine hardwood, all brass hard- 
ware, holds big 36” high canvas. 
Price $19.50 prepaid. 


HULL OIL-WATER COLOR STUDIO 
EASEL:—This easel designed 
meet the needs the artists who 
work both oil and water color. 
Price $89.50 plus shipping. 


HULL PROFESSIONAL STUDIO EASEL:— 


Here the finest studio easel you 
can buy, simply designed with all 
the time-tested features. Price only 
$69.50 plus shipping. 


HULL PORTABLE STUDIO:—A com- 
plete painting 
—plenty storage space. Ideal for 
the professional hard-working 
“Hobby” painter, confined 
space and painting time. Price 
$89.50 plus shipping. 


MULTI-FRAME:—The adjustable pic- 
ture frame adjusts 625 sizes. 
14” 18” 38” 42”. New low 
price only $29.95 prepaid. 


WRITE FOR FREE BROCHURES 
HULL ART PRODUCTS SPRINGFIELD, NEW JERSEY 


November through 


46, 


PAINTINGS 


ESTHER ROBLES GALLERY 


665 North Cienega Boulevard 


Angeles California 


MODERN PAINTINGS and SCULPTURE 


DORIS KREINDLER 


ALSO GALLERY GROUP 


BROWN 


BURKHARDT 
STUSSY 


ROHR 


GOEDIKE 


SCHULTHESS 
MacDONALD 


ESTABLISHED 1878 


RECENT PAINTINGS 


PAUL ROSENBERG CO. 


KARL KNATHS 


November 


EAST 79th STREET, NEW YORK 
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AUCTIONS 


UNIQUE SET BEAUVAIS TAPESTRIES 
COMING SALE PARKE-BERNET 


series four Beauvais tapestries, the property Mrs. 

Herbert Straus New York, will offered bidders 

the Parke-Bernet Galleries Saturday, November 16, 

p.m. The sale “with reserve”; bidding for the tapestries 

will begin $90,000, and the tapestries will not sold 
bid this amount received. 

The set tapestries, known L’Education, les Quatre 
Ages, was woven the royal factory Beauvais 1778-80, 
and remarkable being one the few major series which 
were executed only once. The composition, general style and 
certain characteristic physiognomical types indicate the hand 
Fragonard. the opinion experts, the original drawings 
for the series, now lost, were executed Fragonard and worked 
into full-scale tapestry cartoons Casanova. 

The four tapestries, each more than ten six feet, were 
gift from Louis XVI Comte Louis Bertier Sauvigny, 
Intendant Paris, the occasion the latter’s marriage 
Mile Foulon. The first the series presents the marriage, and 
the remaining three show anticipated scenes idyllic family 
life. 

The tapestries will exhibition the Parke-Bernet 
Galleries Friday, November 


AUCTION CALENDAR 


November 8:00 p.m. Parke-Bernet Galleries. Important 
French modern paintings and drawings, from the collection the 
late Georges Lurcy. Among the artists represented are Bonnard, 
Degas, Dufy, Gauguin, Monet, Pissarro, Renoir and Toulouse-Lau- 
Admission card only. Exhibition from November Usually 
closed Mondays, the galleries will open November 


November 1:45 p.m. Parke-Bernet Galleries. French 
eighteenth-century furniture and objets d’art, from the collection 
the late Georges Lurcy. Exhibition from November Galleries open 
Monday, November 


November 12, 1:45 p.m. Parke-Bernet Galleries. Art reference 
books painting, furniture and porcelain. Property Arthur 
Leidesdorf, Miss Marion Clarke and others. Exhibition from Novem- 
ber Galleries open Monday, November 


November 13, 1:45 Parke-Bernet Galleries. Precious-stone 
Liquidation stock Edwin Morton. Exhibition from 
November 


November 13, 8:00 p.m. Parke-Bernet Galleries. Childe Hassam 
paintings, the property Jacob Gerstein, Esq., Miss Campbell- 
Hutchinson and other owners. Exhibition from November 


November 16, 1:45 Parke-Bernet Galleries. English furni- 
‘ure and decorations collected Homan, Jr., New York. 
Exhibition from November 


November 16, 3:00 Parke-Bernet Galleries. Important 
Beauvais tapestries belonging Mrs. Herbert Straus. 
details see story above.) Exhibition from November 


21, 23, 1:45 p.m. Parke-Bernet Galleries. 

American furniture and decorations. Property collected Mr. and 
Mrs. Robert Vanderbilt, New York, and sold order the 
legatees, and property belonging Mrs. Gale Carter, Old Green- 
wich, Connecticut. Exhibition from November 16. 


November 27, 1:45 p.m. Parke-Bernet Galleries. Indo- 
art from the collection Frank Funk, Chinese and 


Indian art from Countess Irene Cittadini and other owners. Exhi- 
bition from November 22. 


November 30, 1:45 p.m. Parke-Bernet Galleries. French furni- 
and decorations assembled and sold order Taillandier. 
Exhibition from November 23. 


December 8:00 p.m. Parke-Bernet Galleries. Important 
Japanese prints from the collection Charles and Jared Morse 
others. Exhibition from November 23. 


1957 
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NOW ONLY PREPAID 


MULTI-FRAME 


THE ADJUSTABLE PICTURE FRAME 


BACK 


625 sizes 
14” 18” 


38” 42” 


MULTI-FRAME what artists—professional well 
artists—have been waiting for! MULTI- 
FRAME beautifully machine-carved, hardwood 
gallery moulding. necessary addition your 
painting equipment matter what size picture 
you’re working on,* you have frame ready almost 
instantly. *MULTI-FRAME adjusts standard 
stretcher units one inch—to pictures varying 


from 14” 18” 38” 42”. 


FRAME HULL ART PRODUCTS, SPRINGFIELD, 
ADJUSTING Enclosed check money order for 


SYSTEM 


MULTI-FRAME(S) with stow-away kit, sent pre- 
paid—at $29.95 each. 


return purchase within days for full refund. 
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PEOPLE 
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Ralph Walker Louis Skidmore Katharine Kuh 


Boris Margo 


right: 
ATED RAM, 


the American Institute Architects’ 
recent exhibition Washington, C., 
twenty buildings chosen for awards the 
rinth annual competition for outstanding 
architecture were represented, well 
examples work newly elected Fellows. 
Featured was work the 
award winners 1957, Ralph Walker 
(above), recipient special Centennial 
Medal, and Louis Skidmore (above), who 
was awarded the annual Gold Medal. 


The appointment Mrs. Katharine Kuh 
(above) Curator Painting and Sculp- 
ture has been announced the Art In- 
stitute Chicago. Mrs. Kuh 
with the Institute since 1943, and 1955 
she organized the American section the 
Venice Biennale International Exhibition. 


The British art critic and scholar Basil 
Taylor arrived the United States 
October for ten-week tour under the 
auspices the English-Speaking Union. 


RECENT SCULPTURE USA 


Entries are now being accepted for Re- 
cent Sculpture USA, exhibition 
selected the Museum Modern Art 
and shown under the sponsorship the 
Junior Council the 
1959. The show will national 
scope and will offered museums 
other cities. Sculpture executed since 
January 1950, the round re- 
lief, any medium suitable for ship- 
ment and exhibition, eligible. Entry 
cards may obtained from the Junior 
Council Sculpture Exhibition, Museum 
Modern Art, West 53rd Street, 
New York, Artists who are citi- 
zens permanent residents the 
United States may submit entries. Be- 
cause handling difficulties involved, 
all artists are asked submit photo- 
graphs their work. Any number 
photos may submitted; they must 
delivered sent prepaid the muse- 


Mr. Taylor, librarian the Royal College 
Art London, art critic for the Spec- 
tator and contributor the visual arts 
many British and American periodicals. 
member the Fine Arts Advisory 
Committee the British Council, Gover- 
nor the Bath Academy Art, and was 
formerly charge the visual education 
programs the B.B.C. His current tour 
includes visits number colleges, 
universities and museums throughout the 
country. 


gift $300,000 from Herman Kran- 
nert, Indianapolis business executive, has 
been received the University 
nois Foundation for construction art 
museum the Urbana-Champaign cam- 
pus. Among the most important groups 
works which eventually will dis- 
played the museum are the Trees Col- 
lection European and American Art, 
the Ewing Collection Balinese and East 
Asiatic Art, the Lorado Taft sculptures, 


between Monday, January 13, and 
Friday, January 24, 1958. After consid- 
eration the photographs artists will 
requested submit examples 
their work, and final selection will 
made New York from this group. Art- 
ists may represented more than 
one work. The Junior Council expects 
establish regional collection points 
for long-distance shipment the actual 
works New York. Transportation and 
insurance costs from these points will 
borne the Junior Council, while 
the artists will responsible for deliv- 
ery and insurance the collection point 
nearest their residence. All sculpture 
entries will returned prepaid. The 
works submitted must for sale, and 
sales will promoted insofar pos- 
sible. The Junior Council will deduct 
handling charge ten per cent from 
each 


and the Collection Contemporary 
ican Painting and Sculpture. Upon com 
pletion the building will named the 
Krannert Art Museum. 


The painter Boris Margo (above) 
York City conducting classes 
drawing and creative painting 
School the Art Institute 
during the present school year. Mr. 
was formerly visiting artist the 
can University Washington, 
Art Center Louisville, Kentucky, 
the University Maryland 


The Louis Comfort Tiffany 
concluded its 1957 Competition for 
arships Painting, Sculpture, 
Arts and Ceramics. Top 
$2,000 each were awarded Robert 
Intyre Carroll, John William Reilly 

Aaron Shikler the field painting 


Texas, the new Dallas Museum for 
Contemporary Arts will open Novem 
ber with exhibition painting 
entitled “Abstract Choice.” The 
tion will include five six paintings ead 
Marin, Gorky, Mondrian, Davis, 
Hartley, Feininger and Maurer. 
cordance with the theme the show, 
works each artist will include 
representational and abstract examples 


The fiftieth-anniversary celebration 
Washington Cathedral 
D.C., will end with exhibition 
“Religion and Man 

through December 28. The 
organized New York City 
Seligmann and Company. 


exhibition the art William 
currently view the National 
lery Art Washington, D.C., 
orating the two-hundredth 
the birth Blake. Continuing 
December the exhibition will 
160 tempera paintings, watercolors, 
ings, prints and illustrated books 
English artist and poet. 
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CRAWFORD COLLECTION STATEN ISLAND 


Staten Island Museum will present, from 


riental art from the notable collection Mr. 
Crawford, Jr.—the first public exhibi- 
any portion this assemblage, which 


been formed with the counsel the Ori- 


Joseph Seo. The exhibition marks 
observance International Asia month, 
the United States Committee 
International Council Museums, co- 
with the Commission for 
NESCO, and the American Association 


right: Japanese, STANDING FIGURE KWAN YIN, 
Period (782-1185 Below: Chinese, 
RAM, early Han Dynasty (second century B.C.). 
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New Jersey, the Newark Museum 
has recently acquired painting 
the early American artist Giibert 
Stuart, considered one the 
foremost American portrait painters 
the Revolutionary and post-Revo- 
lutionary periods. The painting, en- 
titled Portrait Gentleman, came 
from estate Dublin; although 
its early history not known, the 
Sir Desmond Barrington. Within 
the last decade the Newark Museum 
has added its collection num- 
ber important examples Amer- 
ican art from Stuart’s period, not- 
ably works Copley, Ralph 
and Benjamin West. 
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Through Nov 
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Nov 18-Dec 


BORGENICHT GALLERY 


1018 MADISON AVE. ST. 
MAXIMILIAN 
Nov. 18-30 


barzansky galleries 


1071 madison avenue, at 81 street 


THE 


FEINBERG 
TWINS 


Nov. 4-16 Paintings 


barzansky galleries 


1071 madison avenue, at 81 street cummmmmm 


the little studio Itd. 
673 Madison Ave. 8-4696 


NAONDO BOND 


Oct. Nov. Nov. 13-26 


PAINTINGS 


MODERN MASTERS 
VAN DIEMEN 


EARL STENDAHL 


Pre-Columbian Art 


Modern Painting 
7055-65 Hillside Ave. Hollywood 28, Calif. 
68th St., New York REgent 4-7664 


african 
sculptures 


SEGY GALLERY 


708 LEXINGTON AVENUE 


HERBERT 


KALLEM 


SCULPTURE 
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925 MADISON AVE. 74th ST. 
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ERNST 
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MASTER DRAWINGS 
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MORGAN RUSSELL 
SEVERINI 
SCHWITTERS 
SURVAGE 
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Through Dec. 


November 18-December 


JACQUES SELIGMANN Inc. 
East 57th Street, New York 


Exhibition Nov. 5-30 


AND HIS FRIENDS 


PAINTINGS 
WATERCOLORS 
DRAWINGS 


KRAUSHA 
1055 MADISON AVENUE. NEW 


80th 


BIJOU ARTISTS’ 
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sized 
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tin box 
fitted with 
Artists’ 
Water Colors and sable 
brush quill. 
The ideal box for sketching! 


not actual size 
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YOU can afford 
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quality! 
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SPECTRUM 


other day stopped the Kootz Gallery see the 
recent work Georges Mathieu. have never been 
great admirer Mathieu, who younger-generation Dali 
with his flair for obtaining sensational publicity, although 
must admit that the recent show did seem warmer and subtler 
than his big splashes the past. But more interesting was 
conversation with the very voluble Mathieu, who discussed 
philosophy, his own evolution, how run magazine, other 
artists, his travels, painting techniques and international prob- 
lems without giving time put more than word two 
edgewise. 

were particularly interested the statement, 
understood him correctly, that Mathieu loses interest 
painting after has completed it. Apparently then con- 
siders part the past, something forgotten, while 
the future the only thing that matters. There are other art- 
ists well who feel that their work loses importance after the 
creative act completed. course they want the painting 
sold, and they want fame and publicity, but they care not 
about their work collectors it. reported Septem- 
ber, recent work several leading contemporary artists has 
deteriorated within year two completion. 

cannot accept such work professional, for painting 
more than idea emotional outlet; requires discipline 
and technical training. Fortunately most artists whose work 
survives bring training and discipline their canvas. How- 
ever, there are all too many who eschew the learning process 
and their responsibility collectors. really good art- 
ist, the painter must study and evolve, and must realize 
that first one-man show does not automatically put him 
the class the masters—or for that matter make him 
fessional. 

Recently came upon copy letter written Henri 
Matisse Henry Clifford, Curator Paintings the Phila- 
delphia Museum Art, when the latter was organizing the 
Matisse retrospective Philadelphia 1948. The letter merits 
the attention all artists, dealers, museum officials, and espe- 
cially art students. reproduce herewith the hope that 


will help raise today’s standards study and technical 
competence. 


February 14, 1948 
Dear Mr. Clifford: 

hope that exhibition may worthy all the work 
making for you, which touches deeply. 

However, view the great repercussions may have, 
seeing how much preparation has gone into it, wonder 
whether its scope will not have more less unfortunate influ- 
ence young painters. How are they going interpret the 
impression apparent facility that they will get from rapid, 
even superficial, over-all view paintings and drawings? 
have always tried hide own efforts and wished 
works have the lightness joyousness springtime which 
never lets anyone suspect the labors has cost. afraid 
that the young, seeing work only the apparent facility 
and negligence the drawing, will use this excuse for 
dispensing with certain efforts which believe necessary. 
The few exhibitions that have had the opportunity see- 
ing during these last years make fear the young painters are 
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avoiding the slow and painful preparation which necessary 
for the education any contemporary painter who claims 
construct color alone. 

This slow and painful work indispensable. Indeed gar- 
dens were not dug over the proper time, they would soon 
good for nothing. not first have clear, and then culti- 
vate, the ground each season the year? 

When artist does not know how prepare his flowering 
period, work which bears little resemblance the final 
result, has short future before him; when artist who 
has “arrived” longer feels the necessity getting back 
earth from time time, begins round circles, re- 
peating himself, until this very repetition his curiosity 
extinguished. 

artist must possess Nature. must identify himself with 
her rhythm, efforts that will prepare the mastery which will 
later enable him express himself his own language. 

The future painter must feel what useful for his develop- 
ment—drawing even sculpture—everything that will let him 
become one with Nature, identifying himself with her, enter- 
ing into the things—which what call Nature—that arouse 
his feelings. believe study means drawing most essen- 
tial. drawing the Spirit and color the senses, you 
must draw first, cultivate the spirit and able lead 
color into spiritual paths. That what want cry aloud, 
when see the work the young men for whom painting 
longer adventure, and whose only goal the impending 
first one-man show which will start them the road fame. 

only after years preparation that the young artist 
should touch color—not color description, that is, but 
means intimate expression. Then can hope that all the 
images, even all the symbols, which uses, will the reflec- 
tion his love for things, reflection which can have 
confidence has been able carry out his education with 
purity and without lying himself. Then will employ color 
with discernment. will place accordance with nat- 
ural design, unformulated and completely concealed, that will 
spring directly from his feelings; that what allowed Toulouse- 
Lautrec, the end his life, exclaim, “At last, not 
know how draw any more.” 

The painter who just beginning thinks that paints from 
his heart. The artist who has completed his development also 
thinks paints from his heart. Only the latter right, because 
his training and discipline allow him accept impulses that 
can, least partially, conceal. 

not claim teach; only want exhibition not 
suggest false interpretations those who have their own way 
make. should like people know that they cannot approach 
color coming through barn door: clear that one 
must have gift for color singer must have voice. With- 
out this gift one can get nowhere, and not everyone can declare 
with Correggio, “Anch’io son pittore.” colorist makes his 
presence known even simple charcoal drawing. 

dear Mr. Clifford, here the end letter. started 
let you know that realize the trouble you are taking 
over the moment. see that, obeying interior neces- 
sity, have made expression what feel about drawing, 
color, and the importance discipline the education 
artist. you think that all these reflections mine can 
any use anyone, whatever you think best with this letter. 
believe me, dear Mr. Clifford, 

Yours gratefully, 
Henri Matisse 
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and Civilization Bernard Myers. 
McGraw-Hill Book Company, Inc. $9.50. 


are offering their students under the head- 
Art History will find the standard 
course fully blueprinted Bernard Myers’ 
Art and Civilization. his preface Dr. Myers 
renounces “the poetic approach” favor 
explanation the history art “in terms its 
socio-cultural background.” There precious lit- 
tle poetry art history textbooks (and survey 
courses) general, but debatable whether 
such books contain any history worth mention- 
ing either. One gets the impression that Art 
Civilization stands upon foundation 
long and friendly acquaintanceship with good 
slide collection and familiarity with all 
the vast historical generalizations and abstract 
classifications which are now common 
currency among the art-history teaching profes- 
sion. The Myers book reminds again that the 
“art-history survey” survey labeled 
and classified photographs rather than study 
past human life partially revealed the 
buildings, sculptures, paintings and craft work 
that, weathering time, now offer them- 
kind historical evidence. 

evidence past human thought and feel- 
ing, art speaks the most concrete terms, but 
the culture-style system classification, how- 
ever valid the proper scholarly level inti- 
mate knowledge and conscious abstract formu- 
when handed the undergraduate 
fait accompli tends warp his understanding 
history less than dull his interest art. 
But course anyone teaching undergradu- 
ate survey course art history knows that many 
his charges prefer label-memorizing course 
one requiring any exercise thought. Dr. 
Myers has accommodated such students with 
orderly, rather cut and dried presentation 
the traditional “monuments,” each given 
italicized designation the body the text 
interest, one supposes, standardized 
nomenclature, foolproof the grader exams. 

The dust jacket Art and Civilization re- 
duces the “museum without walls” concept 
jazy suggestion peep 
But the book dedicated inquisitive 
and intended academic text, the 
only question being whether better worse 
than the other available art histories. has the 
“balance” and “completeness.” That is, 
portion what has been called art” 
been either neglected unduly stressed. 
There are chapters primitive, Oriental, Pre- 
Columbian and Islamic art, well one 
the early medieval period Europe, which 
the art the Goths, the Celts, and the 
Merovingian and Carolingian Franks. (Upper- 
scholarship has made available now 
coherent classificatory pattern for the 
this still considerably Dark Age.) The 
cuts are reasonable size and are 
‘onveniently placed the body the text. The 
choice illustration usually satisfactory, and 
quality reproduction generally ade- 
the intended study purpose. 

The besetting fault this expensive book 
woolly academic remoteness tone. Dr. 
Myers has attempted make some the in- 


wishes know what the colleges 
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sights and formulations Arnold So- 
cial History Art available, capsule form, 
the college-going masses (though doesn’t 
exactly say so). But conceptions that sound im- 
aginative and striking Hauser’s words, 
which watch unraveling process thought, 
issue Myers’ bland and reductive sentences 
vague abstractions practically indistinguishable 
from the usual hackneyed phraseology tradi- 
tional textbook language. 

The habit thinking terms conven- 
tional sequence culture-chapters (i.e., Egypt, 
Mesopotamia, Minoan Crete, etc.) sometimes re- 
sults gravely mistaken sense chronology, 
when Dr. Myers declares that the construction 
the Minoan palace “has progressed beyond 
the Assyrian.” Furthermore, the worst thing 
art history can student (and frequently 
does) reinforce his shallow notions his- 
torical “progress.” Given the progressive tone 
which Art and Civilization shares with almost 
all the older art histories, there the danger 
that many students will misunderstand sen- 
tence like: early the middle the 
sixth century B.C. the Greek sculptor tried 
achieve certain amount human ex- 
pression the face.” Many sophomores might 
tempted reading this suppress any con- 
fusing recollection they may still have natu- 
ralism early Egyptian funerary effigies—unless 
they are conscientious enough flip back 
the Egyptian chapter and read that “the reliefs, 
paintings, (and sculptures Old Kingdom 
Egypt) exhibit the same conflict between Old 
Stone Age naturalism and New Stone Age for- 
malism.” 

Some art-history instructors, eschewing this 
type prefabricated systematism, have attempted 
dispense with text and rely exhibitions 
photos and reproductions together with spe- 
cially selected readings. Others adopt book like 
Myers’ for its illustrations and skeleton fac- 
tual “data,” names, dates, etc., intending sup- 
ply the deficiencies interpretation themselves. 
third group prefer follow the text closely 
the classsroom, and usually win the approval 
the majority students doing so. sus- 
pect many among the latter two categories will 
future elect Art and Civilization. 

CHARLES KESSLER 


Giulio Carlo Argan. Skira. $5.75. 


latest the series monographs labeled, 
ambiguously, “The Taste Our 
Time” (one should like see its editors define 
this important aspect our modern Zeitgeist), 
the present volume welcome addition the 
small number books Botticelli English. 
Nearly forgotten until the age Ruskin and 
Pater, this master enjoyed brief vogue pop- 
ularity, reassigned his relatively 
modest the hierarchy Italian 
Renaissance painters. Characteristically 
second phase Botticellismo began. 

Like most the small-sized Skira volumes, 
this one too can boast admirable color repro- 
ductions, which can well stand comparison with 
the originals—an experiment that every New 


German 
Expressionist 
Painting 


PETER SELZ 


Authoritative, comprehensive history 
German Expressionism. Analyzes 
the personal development and formal 
Kirchner, Schmidt-Rottluff, 
Pechstein, and Heckel; the 
Riders” Kandinsky and Marc; such 
diverse figures Kokoschka, Jawlen- 
sky, Beckmann, and Klee; and many 
other talents. Also explores the rela- 
tionships expressionism social 
conditions, and other cultural and 
artistic trends. Copiously illustrated, 
many color. 
588 pages, 144 pages illus., 
color plates, $18.50 


Other books interest 


Hans Hofmann 
FREDERICK WIGHT 


Biographical and critical study the abstrac- 
tionist-expressionist painter. 
mann’s “The Color Problem Pure Painting.” 
pages, color and 

black-and-white plates, $5.00 


Morris Graves 
FREDERICK WIGHT 


The life, ideas, and work outstanding 
modern American painter. 
pages, illus., 
color, $4.50 


Paperbacks 
Children’s Art 


MIRIAM LINDSTROM 


Traces the normal development visualization 

children between the ages two fifteen. 

Emphasis the act painting drawing 
and what children’s art means them. 

108 pages, illus., 

color plates, $1.50 


Film Art 
RUDOLF ARNHEIM 


adaptation Film—a book long out 
print but still demand, the author 
Art and Visual Perception. Four additional es- 
says discuss related aesthetic questions basic 
film and television. 

230 pages, $1.50 


Form and Function 
HORATIO GREENOUGH 
Edited Harold Small 


Remarks art, design, and architecture 
19th-century sculptor who was three genera- 
tions ahead his time and reads today like 
progressive contemporary. 

158 pages, $1.25 


your bookstore 
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MARVIN ROSS 


Chicago Art Institute 
With plates FULL COLOR 


Paintings, frescoes, mosa- 
ics, enamels, 
sculpture, stained glass 
the matchless works art 
reproduced here have been 
chosen from collections 
many countries. Each re- 
production, superb 
FULL COLOR, hand- 
tipped. 


all bookstores $10.00 
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William Lee Comerford 
East 55th Street 
New York City 
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Yorker urged conduct the Italian gal- 
leries the Metropolitan Museum. With the 
exception the Dante drawings and the alle- 
gorical Pallas Subduing the Centaur, the illus- 
trations are representative one could desire. 
Much space devoted discussion the 
three Biblical frescoes the Vatican, and one 
glad report that Botticelli’s predella paint- 
ings are finally gaining the recognition they 
richly deserve. Unfortunately, the beautiful Mag- 
dalen panels from Philadelphia are not included. 

Professor critical introduction, 
afraid, too learned appeal any but philo- 
sophically trained individuals. The fault lies not 
much with the inability express 
his ideas—the essay exceedingly well written 
and only occasionally marred the dubious 
translation word phrase—as with the 
loftiness his aim, which verbalize the 
latent meaning hidden rationale 
paintings. This tendency summarized the 
statement that the “reduction vision and form 
what might called the visual equivalent 
words precisely the quality which, definitely 
separating Botticelli’s paintings from the cogni- 
tive positivity the great Quattrocento tradi- 
tion, assimilated even structurally ‘poetry’.” 
poetic painting, however, Argan understands 
not the romanticizing tendency commonly as- 
cribed the master’s art, but 
mode painting, which visual images are 
increasingly idealized and hence abstracted from 
their pictorial context. 

Without narrowing the scope 
sophical exegesis, the author could have devoted 
little more space the strictly artistic aspects 
Botticelli’s art: his pronounced linearism and 
his disavowal perspectivism. For whatever the 
degree idealization inherent 
allegories and his reconstructions ancient 
models, there denying that rich sensuous- 
ness which prompted Berenson call the rep- 
resentative element his paintings “mere 
libretto” lending translation into 
“linear symphony.” And while every 
reason believe that—at léast his later period 
—Sandro bathed his works the pure, intel- 
lectual light Fra Angelico’s canvases, the 
Primavera well his Birth Venus 
was certainly closer the spirit Sienese paint- 
ing and, particular, the art Simone 
Martini. 


ULRICH WEISSTEIN 


Italian Miniatures Mario Salmi. Harry 
Abrams. $17.50. 


URING the winter 1953 important exhi- 
bition Italian miniatures opened Rome. 
Subsequently, Mario Salmi, principal director 
the exhibition, published book the history 
Italian manuscript illumination. This book 
has now been revised and translated. forms 
the introductory volume Harry Abrams’ new 
series art books which present some 
the lesser-known chapters the history art. 
The book handsomely illustrated with more 
than seventy-five pages color plates and one 
hundred halftone cuts placed within the pages 
the text. 
Salmi one the most eminent the very 
few scholars who have studied the complex, ob- 


scure field Italian illuminated 
field which has been neglected along 
most Italian art the Middle Ages 
because Italian miniatures have been 
inferior Northern Eastern examples 
art. And indeed, however imaginative, 


beautiful and fascinating Italian miniatures 


be, they not, general, bear comparison 
the best Irish, Byzantine French 


the period. Italian medieval art was 
owed the inflorescence art 
Europe during the Middle Ages. Italian 
nators seldom rose the heights of, for 
ample, the Book Kells the 
Heures Jean Berry. 
Italy did not regain her supremacy 
until she developed from the Gothic 
fourteenth century new style and 
monumental painting. The Renaissance, 
ever, did not equally nourish all the 
they regained their leadership the major 
the Italians neglected more and more the 
art miniature painting, for the foundations 
their new style, with its concern for 
space and three-dimensional form, diverged 
ically from those manuscript 
The Italian miniatures the fourteenth 
centuries which reflect the most 
vanced style the period are usually the 
successful miniatures; often they 
full-scale altarpieces seen through the 
end the telescope. therefore not 
ing that some the best miniatures 
period were produced the most 
painters, such Lorenzo Monaco, who 
the older traditions illumination. 


SIZE: 


12%" 


WITE 


If, however, avoid the temptation 
paring Italian miniatures with large-scale paint 


ings and with their Northern counterparts, the 
miniatures reproduced Salmi’s book will 
light us. stop regarding the vignettes 
Neri Rimini, for example, microscopic 
versions frescoes, can admire his 
Toschi lacks the sprightly imagination 
Jacquemart Hesdin, still his joyous piety 
pleasing. 

Some the earliest manuscripts 
the book display the most vigorous and imag 
inative designs. Among the most 
are the miniatures painted the great 
Monte Cassino. The initial letter 
eleventh-century homilary from Monte 
opens the text Salmi’s book. 
elaborate maze interweaving bands 
entangle their nets heraldic beasts and lit 
tle man red tights. The artist has 
here miniature masterpiece fusing Arabic com 
plexity with something Celtic intensity. 
leaf from twelfth-century psalter 
David and his musicians, the same vitality 
spirit persists different forms. Little 
brightly colored costumes dance nimbly 
the larger figure David, who seated 
legged his throne, plucking dreamily 
harp. This page with its flat color areas 
animated figures surely one the best 
tures the century. contemporary 
Pacino Bonaguida, decorated two 
scripts illustrated the book; although one 
the miniatures seems far that 
the other, both reveal artist with 
sense design. Another artist with talent 

continued 
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OVER 500 ILLUSTRATIONS 


103 LARGE FULL COLOR 
OTHING QUITE LIKE THIS BOOK has ever 
will appeared before. For here, within the covers 
this huge, beautiful volume vast pano- 
rama painting from the very earliest cave 
drawings the still-wet canvases our mod- 
masters! is, all one time, encyclo- 
piety fully written, easy read history world 
paintings. 
The more than 500 reproductions are large and 
standing dramatically presented, with 103 large full 
color, including gold. The text masterpiece 
clarity and simplicity, relating the story 
painting with all the charm, excitement and flow 
rmed adventure novel. Yet, despite the easy flow 
With which the story painting told, nothing 
omitted. Every period, every movement, every 
com Because its scope, its beauty, and its com- 
than any other book ever published any- 
tality “must” for every art lover, for every 
and library, for every family with children. 
Here the art book that you and every member 
about 
your family will actually love read, well 


that you will return again 

and for the vast store Abrams 
information holds. ART 

BOOK 

one 

ALL BOOKSTORES $15.00 


alent ABRAMS PUBLISHERS NEW YORK 


THE PICTURE HISTORY PAINTING 


was written for 


MADE UNDERSTAND THE ENTIRE HISTORY PAINTING 
FROM THE CAVEMAN’S DRAWINGS 
OUR MOST MODERN ABSTRACTIONS... 


TOLD HOW PAINTING BEGAN 


about 20,000 years ago shadowy caves whose walls were enlivened 
Stone Age man with animated paintings wild animals the dignified 
tomb paintings ancient Egypt and how came into full flower the 
graceful, sunny life-loving world the Greeks and Romans. 


HOW GREW INTO THE MIDDLE AGES... 


the tradition classical art, but with startling new emphasis: 
Christianity, the life the spirit and the hereafter, the drama Christ and His 
saints. Before eyes unfold the majesty Byzantine art the East and our heri- 
tage medieval art the West—with large reproductions the most exquisite 
masterpieces artists like Giotto and Simone Martini. including the finest both 
Romanesque and Gothic Art. 


MEET THE GREAT DISCOVERERS 


giants late Medieval art who stand the threshold the Renaissance 
daring innovations and superb accomplishments the brothers Van Eyck, 
Hieronymus Bosch and other late Gothic artists Flanders, Holland, England and 
France while the South, Italy, become familiar with the glories the early 
Renaissance—with the canvases the new painters like Mantegna, Fra Angelico, 
Bellini and Ghirlandaio—all reproduced color. 


LIVE THE AGE GENIUS... 


brush elbows with Leonardo Vinci, the “divine” Michelangelo, and Raphael— 
well with dozens less famous, but equally fascinating artists the High 
Renaissance. share all the excitement artistic creation the works men like 
Giorgione, Titian, Veronese, and Greco Holbein, Durer, Bruegel, and Cranach 
the North. short, gain new understanding the most marvelous age art 
the world has ever known! 


VIEW THE TRIUMPH LIGHT... 


the sensuousness the Age the Baroque! Here, before eyes, are the crea- 
tions great artists who love life and the world around them with extraordinary 
intensity. The voluptuous canvases genius the 
jewel-like beauty masterpieces become familiar and real, and 
sce them, for the first time, their proper setting and relationship with each other. 


WATCH THE AGE MACHINES... 


variety colorful individuals dazzles the cool, remote Neo- 
classicism Ingres the heady passion the romanticism Dela- 
croix the realism Courbet! delightful recapture the beauty offered 
Impressionists like Renoir and Degas, the “Post-Impressionism” Cezanne and Van 
Gogh! And refreshing know them not only great artists, but precursors 
present day art! 


NOW UNDERSTAND MODERN PAINTING... 


used wonder where contemporary artists got their ideas and techniques and 
searched for the keys the secrets their canvases. now realize that modern art 
the logical answer the life are experiencing the twentieth century. How 
thrilling look Picasso, Matisse and Klee through “new” eyes, and 
understand the “isms” and abstraction and distortion modern painting. feel 
though whole new world experience and joy has been opened last! 
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LONDON 


The Monet revival 


PATRICK HERON 


course, comparatively new thing, this 
interest the avant-garde (to revert 
old-fashioned term for the opposite “old-fash- 
Monet. Most Monet’s great con- 
temporaries have fathered one aspect another 
twentieth-century painting. inven- 
tion distinct, separately articulated planes 
gave rise Cubism; and the angular, thick-lined 
drawing the canvases Van Gogh certainly 
helped unleash various forms modern Ex- 
pressionism, while the same time the nervous 
but supremely rhythmic stutter and swirl his 
broken strokes, together with the flat brilliance 
his color, lent great impetus the Fauves; 
then the sculptural volume figures 
was thing particularly noted Derain and 
Picasso the early twenties, well the 
sculptors, especially Maillol. Even Seurat’s con- 
fetti surfaces reappeared, admittedly very 
different employment, the Synthetic-Cubist 
works Braque, Picasso and Gris. And all this 
time Monet seemed irrelevant contemporary 
painters. seemed synthesize the near past 
perfection: his only following, the third-rate, 
picturesque Impressionists the academies; his 
only meaning, return atmospheric illu- 
sionism which seemed utterly exhausted. 

But suddenly all this began change. After 
forty years neglect the foremost painters 
the time Monet now become focus inter- 
est once again. every hand one hears his 
relevance certain nonfigurative painters the 
Tachist Action Painting camps. the United 
States there is, for instance, Philip Guston; 


his recent retrospective the 
Levee’s amalgam current styles 


chimpanzee “modern art” the 
the young Clatworthy and Turnbull 


France, from 1945 onward, nonfigurative paint- 
ing, having expanded beyond the confines 
neat, smooth, geometric abstraction (the “ab- 
stract” art the thirties), became increasingly 
concerned with pigment itself, with textures and 
color values that overtly reminded one Bon- 
nard, and after Bonnard the Impressionists. 
And when this development (e.g., Manessier, 
Estéve, Singier, Bazaine) was succeeded the 
fifties Tachism one kind another—the 
geometric element which was basic in, say, 
Manessier, having been discarded—we really were 
ready open our arms again the flying strokes, 
the spluttering twirls and dots and dashes 
Monet. But this return our sympathies 
Monet has not, course, come about through 
any revival interest the illusionistic content 
his picture—not, that is, through return 
interest his subject matter—but rather 
through new reaction the abstract charac- 
teristics his pictures: are now love with 
his granular surfaces, with the brush marks which 
instantly convey the precise movement wrist 
and arm through which they came about, with 
the “all-over” dance his nervously controlled 
brush, spreads its little explosive blobs and 
clouds color across the picture with even 
and consistent tempo. Also, there the opal- 
escent depth and the misty radiance his color, 
the fact that does not define hard, resistant 
planes that are parallel the picture surface— 
all this concerns again, now, our flight from 
the geometric definiteness Cubism, and from 
the unmodulated flatness large color areas. 


Claude Monet, NEAR ZAANDAM: WINDY DAY 


the argument runs. Accordingly, 
that ought nowadays enjoying most 
the final phases art—the series 
Cathedral, where the surfaces are like those 
ancient stone, encrusted with miniature 
stained with the mineral drippings 
natural liquid through the ages; the 
great water-lily ponds, with their much 
textures magnificent brush scribble. Both kind 
contain many masterpieces. And both 
found evidence that supreme feat 
tive painting—the precise evocation, rather 
mere description, great detail the 
means apparently casual, broad, loose, 
looping gestures large brush. And 
the pleasures contemplating the smoky, 
pumice-stone surfaces the Rouen 
pictures are very great: large areas 
blue-green, iridescent gray, are 
their edges and seem like natural 
ragged stain-shapes jigsawed 
quite flat and devoid reference any 
dimensional reality, one looks close. But 
back, and suddenly you are aware 
space: the flatnesses dissolve into space, the 
moth-eaten stain vanishes before your eyes, 
sinks back 150 feet—resolving itself into section 
architectural detail the western facade 

That was what used experienced befor 
such canvas. Today the conscious progress 
the appreciative eye almost exactly reversed, 
You start recognizing the object depicted ani 
you end contemplating exclusively the 
itself, all the subtlety its configuration 
the surface the canvas. Nevertheless 
help feeling that just because final 
are close much the nonfigurative paint 
ing the present time—that for this very reason 
they are less exciting, now, than many 
earlier works. the context 
moment the late Monets not seem 
enough! So, paradoxically, the very qualities 
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which Monct now attracts also provide the 
which criticize him. Perhaps 
speak only for myself, but found more satis- 
faction number the earlier pictures, when 
visited the excellent retrospective the Tate 
Gallery this September. This point will enlarge 
upon. But first let explain that this impor- 
tant exhibition has come the Tate from this 
year's Edinburgh Festival; that has been ar- 
ranged the Arts Council Great Britain; and 
that Professor Douglas Cooper selected the 118 


and undertook the catalogue. 

two greatest gifts were: first, mirac- 
sensitive eye for harmony the 
higher tones atmospheric color and, second, 


Section 


before 
and 
cannot 


exceptionally vital and original wrist. the 
latter mean the electrically nervous yet phys- 
ically vital energy all his brush writing. this 
amazingly varied surface quality lies his main 
abstract vitality. The individual brush strokes 
almost any Monet one can think are infi- 
nitely varied: blunt strokes, square-ended; rigidly 
horizontal strokes; hooked strokes; semicircular 
strokes, either taut and dry fluffy and smudged; 
smeared dots; flicked strokes; long 
alligraphic glides; flat sideways-smearing slab- 
like strokes; soft, interweaving scribbles; and 
on. And Monet being Monet, and concerned with 
the phenomenon the optical sensation re- 
fracted light, rather than with the perception 
the continuous surfaces his subjects which 
reflect that light, all these brush stabs and brush 
glides remain distinct from one another, individ- 
ual units the harmonious texture the total 
surface. This done keeping each stroke, 
set rhythmically related strokes, distinct 


color from its neighbors. Each one 
bors space. They are all planted clearly one 
another; and they remain, visibly, one-on- 
top-of-another the final canvas. This distin- 


guishes them from the brush strokes Renoir, 
for instance; Renoir, being, the contrary, more 
concerned with the modeling continuous sur- 
faces the subject, tended weave his sepa- 
tate systems strokes one into another, spatially. 
The spatial separateness strokes 
gives him extra element play with when 
comes designing the picture. purely ab- 
stract sense, separate strokes are the 
main architecture his pictures. the rhyth- 
mic intervals and the compositional distribution 
the individual brush strokes canvas 
that chiefly determine its “composi- 
its pictorial structure, architecture. The 
the masses and spaces the 
subject positively secondary impor- 
for Monet; but primary importance for 
Renoir. And this doubtless the reason why 
often feel Monet’s composition (in terms 
the solid subject) rather summary, obvious, not 
ordinary; even, times, downright pic- 
and pretty. The jetty comes out from 
the left; clump bushes sticks the 
the opposite bank the river, head- 
land across the bay, lies neatly along the main 
horizontal dividing line the picture (the hori- 
fact): everything very quickly and effi- 
Gently adds perfectly balanced and or- 
dered design. Then, these things being settled 
(and fantastic optical accuracy enabled Monet 
all this data from the scene with won- 
derful economy and purpose) the painter was 
able give his hand and eye free rein weav- 
ing the miraculously luminous tapestry thick, 
strokes which have been trying de- 
But every time, his originality and power 
lie not powerful organization the forms 
his Cézanne), but the ex- 
elegance and liveliness the design his 
brush strokes themselves made. 
For this reason was most assuredly finding the 
logical and personal fulfillment his gifts 
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Monet, THE BEACH SAINTE-ADRESSE (1867 ?); collec- 
tion Chester Beatty. 


when arrived his final discoveries the water- 
lily pictures. Here all was the touch; “com- 
was minimum. The plane the pond’s sur- 
face filled out the entire canvas its four cor- 
ners; the miraculous life paint, when applied 
brushes, was made manifest new sense. 
Something was discovered which has taken 
over thirty years catch on. Yet, 
say, now that have tipped that lily pond’s 
surface even further up, until exactly coin- 
cides with the plane the canvas itself, Monet’s 
seem compromised the de- 
gree recession they still contain. And so, for 
abstract generation, possibly easier savor 
the quality this painter his earlier works, 
where far sharper perspective, completely 
undisguised concern with the spatial realities 
landscape, feel myself that 
superb handwriting packs 
stronger punch when there this communica- 
tion optical reality made. The texture 
such pictures Mill near Zaandam: 
Windy Day The Beach Sainte- 
Adresse (1867 altogether more dense and 
meaningful than that the lily ponds, 
present feel. other words, believe (but until 
visited this exhibition the Tate should 
have tended argue the contrary) that Monet 
was essentially “impressionist,” one whose 
gesture grew out the lifelong study 
light absorbed, refracted and transmitted 
the atmosphere. For him, one touch Naples 
yellow placed between two cobalt violet 
not only statement 
would the case nonfigurative colorist 
today. was also the conveyor optical 
sensation concerning the light the setting sun 
was reflected between two small waves 
the evening sea. The abstract content missing 
the lily ponds: they really represent dis- 
tended representational idea. them Monet 
pointed the future; but did not enact it. 


BRIEF résumé the London galleries lately 
might begin with the paintings two 
chimpanzees—Congo, the London Zoo, and 


Betsy, the Baltimore Zoo—which have been 
view the Institute Arts. 
Congo uses brushes tache with; her fin- 
gers. The obvious confusion has arisen—that this, 
too, modern art! Even the does not seem 
have been too clear the point. (Perhaps 
artist-members’ subscriptions will future 
appealed for the Zoo?) Gimpel Fils paint- 
ings American-in-Paris, John Levee: per- 
sonally, not convinced his amalgam 
several current master-styles, though ex- 
tremely able. Marlborough Fine Art im- 
pressive collection thirty-three bronzes (mostly 
small) and forty drawings the late Henri 
Laurens: important show and very good 
sculptor—but not the great artist many now think. 
means Moore’s equal. And drawings 
Moore, from all periods, were seen 
Roland, Browse and Delbanco, together with 
paintings Guido Pajetta. the Hanover Gal- 
lery new bronzes and gouaches perhaps the 
best the youngest 
worthy (b. 1928). Nevertheless, have ceased 
react ragged-surfaced bronzes, and mini- 
mized legs (like spindles) whether bulls (Clat- 
favorite subject) tormented 
Expressionist content, Impressionist form, 
the ragged-bronze age bores now; one almost 
longs for the sheer surfaces carving again— 
until one reflects that all would most probably 
aridly geometric again. Sculpture the 
doldrums just now. Again the where 
sculpture and paintings 
(in his thirties) have superseded the apes. Some 
faceless figures have exciting 
elegance, with their 
faces and their originally Giacometti-like arma- 
tures now filled out into thicker and more per- 
sonal stances. Next, the New Vision Centre Gal- 
lery, near Marble Arch, establishing itself 
Tachist headquarters where certain artists seen 
the Redfern much larger collection 
have held one-man shows, e.g. Denis Bowen and 
John Coplans. Finally, one the best collec- 
tions prints London—lithographs, etchings, 
woodcuts, silk screen, etc.—is always view 
the St. Gallery Cork Street. 
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Number courtesy Munson-Williams-Proctor Institute. 


BRADLEY WALKER TOMLIN 


The current retrospective the Whitney Museum 


substantiates his final conquest elusive ideal. 


MARTICA SAWIN 


WALKER death the age fifty-two was 
loss keenly felt not only those artists who were his 
friends, but those who knew him through his painting alone. 
During the few years immediately preceding his death, and 
after painting career which had been uneven 
tacular, Tomlin had found the direction which the fulfillment 
his artistic potential must take, and for brief term his pro- 
duction flowered abundantly. The years during which Tomlin 
was producing his best work, from 1948 1952, were period 
sudden accelerated growth and activity the part painters 
belonging what termed the New York School. Pollock and 
Kooning had opened new territory, and the Abstract- 
Expressionist movement was gathering momentum, steadily 
attracting new recruits and gaining recognition. Although never 
Expressionist painter temperament achievement, 
Tomlin was nonetheless considered important figure this 
movement, which the time had aspects communal effort, 


99 


Self-Po 


ican 


q 
| 
7 
{ { 


Self-Portrait (1932); courtesy Whitney Museum Amer- 
ican Art. 


and which inspired the enthusiasm and participation many 
artists previously diverse persuasions. Thus the sense 
Tomlin’s loss was the more acute because was loss the 
common cause painting community. 

Because the shift which had taken place gradually during 
the last decade his life, not only the direction his 
painting and his thinking about art, but the artistic milieu 
which frequented, few persons were position the time 
Tomlin’s death assess summarize his career whole. 
Now, four years later, the Whitney Museum’s retrospective 
showing his work (September 25-November 12) offers the 
opportunity survey the development his painting over 
twenty-five-year period and appraise the culminating works 
his career well clarify his position regard the 
Abstract-Expressionist movement whole. 

“Elegance” the word one hears most frequently applied 
Tomlin’s painting, and consistent characteristic his 
work from his early cover designs for Vogue and House and 
Garden the stylistic assurance his last canvases—and 
also quality which particularly relevant Tomlin 
person. his personality few fragments information give 
some indication. has been described dandy and 
dilettante” all matters except art. had passion for col- 
lecting precious odds and ends, finding “difficult resist 
auction antique shop,” and when received unex- 
pected bequest, bought large Victorian house Wood- 
stock which took great delight redecorating, although 
was not long equal the physical task maintaining it. Artists 
who knew him later years describe him aloof and inacces- 
sible; when came the artists’ gathering place the Cedar 
Bar often sat alone, and “one did not feel that one could 
casually approach him and join him his table.” Yet his taste, 
his manner, his sense propriety are not the whole story, for 
there was also restless, experimental side his nature which 
led him ultimately into the vanguard contemporary art. 


Burial (1943); courtesy Metropolitan Museum Art. 


vocation manifested itself early his life, and 
demonstrated his ability winning number awards 
school and Syracuse University, well traveling fellow- 
ship upon graduation. However, devoted much his time 
during the 1920’s commercial art, and there little interest 
the exhibition’s two isolated examples his painting from 
these years, save that they indicate boldness form and 
strength design and certain reluctance toward color. still 
life 1930, The Red Box, uncharacteristic the artist either 
before after this date its total lack that sense style 
and innate taste which have come identified with Tomlin; 
the objects, despite their precisely defined three-dimensional 
solidity, are tilted most implausible fashion that the 
whole composition meaninglessly askew. Paintings from the 
are scarce; during this time (1932-41) was teaching 
Sarah Lawrence, and according all accounts his output 
finished paintings was relatively small. works from 1937, 
Collage and watercolor entitled Two Figures and Easel, give 
some indication the type Cubist-derived influences was 
absorbing the time. The latter tantalizing work, the 
only instance, apart from self-portrait, which the human 
figure appears; both its spatiality and its imagery are pro- 
vocative and complex, and one wishes that more examples 
its kind were available. 

The superficial elements Cubist design had firm hold 
his work 1939, but they served decorative rather than 
structural function and were used generally combination 
with realistically rendered objects, the whole being located 
hazy atmospheric space. number still lifes symbolic 
composites such the Sea were executed this eclectic 
combination styles the period between 1939 and 1944; 
they are saved from total confusion only Tomlin’s own dis- 
tinctive sense style, which enabled him tastefully com- 
bine these antithetical elements, and the romantic fantasy 
the vision imposed them. few traits may observed 
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BRADLEY WALKER TOMLIN 


Number courtesy Mr. and Mrs. Friedman. 


these canvases which carry over into his abstract work, 
notably the superimposition flat shapes 
space which ambiguously atmospheric, and recurrence 
isolated circular and ovoid forms and partial grids formed 
broad horizontal and vertical bands (compare Arrangement, 
1944, and No. 20-1949; Burial, 1943. and No. 1-1949). 

1946 Tomlin had moved decisively into the realms 
abstraction way symbolism the subconscious, seen 
The Armor Must Change, painting which decidedly Gorky- 
esque its use fluid elastic line, open color areas and 
sharply defined shapes describe organically suggestive forms 
and movement through space. From this his quest for more 
spontaneous expression took the purgative form what 
intended linear automatism, observed the paint- 
ings 1948, which consist brush drawing moving freely over 
grounds single color. However, the actual degree spon- 
taneity questionable; placement still seems dictated far 
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Number 1—1949; courtesy Whitney Museum 
American Art. 


more taste, balance and proportion than urgency ex- 
pression. Philip Guston’s comment the catalogue the 
exhibition, that “his temperament insisted the impossible 
pleasure controlling and being free the same time,” seems 
indicative Tomlin’s fundamental dilemma. aligned him- 
self choice with art which had its motivating force the 
expression physical energy emotions conveyed through 
physical sensation, when himself lacked the temperament 
for such art since was essentially esthete who held 
himself aloof from the physical world. 


one contemplates his ambitious works from the years 1949- 
50, especially No. 1-1949, from the collection Ethel 
Schwabacher, and the familiar No. 20-1949 black and white 
and shades brown, from the collection the Museum 
Modern Art, one searches vain for the expressive motivation 
which would give significance these elaborate, labyrinthian 
constructions. They delight and intrigue the eye with their 
intricate and inventive variations, but they fail reach the 
spirit, nor there governing rationale which might appeal 
the intellect. They are fascinating examine, portion 
portion; they offer alluring field exploration the eye; 
but after one has probed into all the legible corners the 
maze, grasp the whole still eludes one. The initial impres- 
sion these particular canvases deceptive. The broad, flat 
strokes are arranged configurations suggestive symbols— 
which imply intended communication. Yet they convey 
neither idea nor sensation; rather they are but fragments 
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Number 9—1952; courtesy Phillips Gallery. 


design. Although Gottlieb his pictographs (which Tomlin 
greatly admired) used which were capable 
literal interpretation, used them with sense the emo- 
tional significance forms and also with regard for the unity 
the whole. 

Tomlin’s subsequent paintings, the units become gradu- 
ally smaller, more uniformly rectilinear, more closely knit into 
handsomely organized entities, which planes established 
the varying colors recede into space, while some the lighter- 
toned bars petal-like shapes seem released float 
the surface. the last paintings the shapes are reduced 
single touches the broad brush, yet they are carefully formed, 
individual character, they appear revolve slowly 
space like gently falling flakes snow. When one considers 
these final works relation their predecessors, one con- 
cludes that they represent the artist his best, for them 
has rid himself his earlier eclecticism and his tendency 
waver between styles, and has achieved purity vision, 
clarity communication and fidelity single concept 
which gives these paintings the classical perfection sought, 
within the most contemporary idioms. 

fruitless speculate what might have done, given 
more time. sufficient for made aware the end 
such retrospective survey that the artist aspired toward goal, 
the understanding which had long eluded him, and that 
when the understanding was finally his, had the means 
his command produce the beautiful and integral paintings 
which devoted the last year his life. 
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THE McNAY ART 


INSTITUTE 


Youngest the important museums modern art, 


exerts telling influence 


the cultural life the Southwest. 


its McNay Institute, the city San Antonio can boast 
one the most inviting and captivating museums the 
country. Surrounding almost Rousseauesque grove tropi- 
cal foliage fountain-centered patio, the Spanish structure 
first presents the visitor its warm-toned tile roofs above cool 
white walls. Not only the exterior courts and walks but the 
interior halls and galleries are paved with tile, often intri- 
guing workmanship. The ceilings are staunchly beamed and 
The visitor immediately aware atmosphere 
both dignity and intimacy—a fitting atmosphere for one 
the nation’s finest collections modern art. 

The McNay Institute young, having opened its doors only 
three years ago. owes its name, and its existence, the late 
Marion Koogler McNay. The devoted art collector and patron 
was born Degraff, Ohio, and studied painting the Art 
Institute Chicago, where she first began collecting. She 
moved San Antonio 1925. After the completion her 
residence—designed Atlee and Robert Ayres—she 
furnished with distinguished examples furniture and 
other decorative arts well paintings. her death 1950 
she bequeathed her home and collection museum mod- 
ern art for San Antonio and Texas, and gave the initial 
endowment. The museum today privately administered 
its trustees, and open free for the benefit all. 

Mrs. McNay’s careful study modern art began with the 
famed Armory Show, which she visited Chicago 1913; 
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André Dunoyer Segonzac, 
FALL 


THE DIRECTOR 


John Palmer Leeper, Jr., Director 
the Marion Koogler McNay Art 
Institute, assumed his present duties 


1954, when was only thirty- 
three. had previously been Di- 
rector the Pasadena Art 
and Assistant Director the Cor- 
coran Gallery Art Washington, 
His postgraduate studies 

art were done Harvard. Texas- 


born, served for more than three 
years the Air Force. mar- 
ried Blanche Magurn, herself 
museologist, who has held posts the 
Fogg Museum Cambridge, Mas- 
sachusetts, well the Corcoran 
Gallery and the Dumbarton Oaks 
Research Library 
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THE McNAY ART INSTITUTE 


today her collection includes major examples most the 
artists who therein charted the course contemporary paint- 
ing, but numerous other twentieth-century artists figure 
the catalogue well. Among the names are Braque, Chagall, 
Derain, Dufy, Gromaire, Klee, Laurencin, Marquet, Matisse, 
Modigliani, Pascin, Picasso, Rouault, Rousseau, Soutine, Utrillo 
and Vlaminck. addition the collection strong its rep- 
resentation the first generation the Post-Impressionists, 
particularly Gauguin and Cézanne. Mrs. McNay was also 
deeply interested American art, and the collection includes 
works Winslow Homer, Mary Cassatt, Childe Hassam, Maurice 
Prendergast and John Marin. Two galleries the museum 
are devoted the permanent collection New Mexican arts 
and crafts. 

The foundress the museum did not look upon her treas- 
ures forming complete collection, and, Director John 
Palmer Leeper recognized taking over the reins the insti- 
tution, “the lacunae are implicit instruction enrich, for 
instance, the group Impressionist paintings, well give 
broader picture the nineteenth-century tradition from 
which they grew. And the collection must grow regularly 
the field contemporary art.” 

Mr. Leeper’s words give indication the over-all policy 
which guides the activities the Institute. This policy based 
upon the conviction that modern art logical, even inevi- 
table development, not sporadic irrational one. The art 
our period thus approached extension, brilliant 
one, the arts other periods, and the museum sets for itself 
the task showing the complex matrix which formed the art 
today. museum modern art the Institute course 
primarily concerned with presenting contemporary work; here 
the goal not merely display the typical, but illustrate 
the enormous variety found the art our time—a 
variety media well means expression. all its 
undertakings the museum holds its fundamental responsibility 


Vincent van Gogh, 
WOMEN CROSSING THE FIELDS. 


Chaim Soutine, 
THE CELLIST 


(PORTRAIT SEREVITSCH). 
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Here, his characteristic “stained-glass the 
Georges Rouault, artist presents his own Christ—a social rebet and outcast— 


consoling disciple beneath the gaze the hostile, face- 


like houses men. 
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Paul Gauguin, 


PORTRAIT OF THE ARTIST WITH THE IDOL. 


Gauguin painted the above picture seemingly 
1893, when concluded his two-year initial 
stay the South Seas and returned Paris 
take his place the leader the Symbolist 
painters. This work one the earliest mani- 
festations the appeal exercised upon European 
painters primitive art—an appeal which was 
revolutionize artistic expression Western 
civilization during the early decades the twen- 
tieth century. 
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what most significant and rewarding. 

The McNay’s 1957-58 season has opened with the Third 
International Hallmark Award Exhibition, offering broad 
analysis contemporary painting with works some fifty 
artists from the United States, France, Italy, England, Ireland 
and Canada. November and December bring the major exhibi- 
tion the year, Institute-organized display paintings, 
prints, drawings and sculpture Modigliani. The new year 
will offer exhibition (also organized its entirety the 
museum staff) twentieth-century Mexican painting—which 
will followed comprehensive selection American 
paintings from San Antonio private collections, and the 
Serge Lifar collection scenic and costume designs produced 
Picasso, Gris, Chirico, Léger and others. Scheduled for 
April serious pedagogic exhibition Cubism. These 
major features will supplemented two one-man exhi- 
bitions and least three formal lectures. 

The program indeed impressive one; neither asks 
for nor needs indulgent consideration the score the 
Institute’s brief history. Within more than three years the 
museum has, through such activities, become important in- 
fluence the cultural life Texas, broadening among its 


citizens appreciation its own artists well the 
international masters. 
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Henri Rousseau, 
LANDSCAPE WITH MILKMAIDS. 


When mentioned connection with Rousseau, paint- 
ing” usually suggests jungle growth and wild beasts stalking their 
prey—based supposedly recollections from the time Rousseau 
spent with Maximilian’s ill-fated expedition into Mexico. Recent 
scholarship, however, tends look upon Rousseau’s trip 
Mexico fiction, and look upon his jungle pictures the 
fantasies painter trapped Parisian garrets. Fantasy plays 
its part the painting below well, but fantasy linked 
with the “Douanier’s” actual childhood, with the region the 
border between Normandy and Brittany where was reared. 
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JOHN VON 


Vernal Equinox (1957); collection Richard Baker. 


His paintings view the Gallery cap half-century accomplishment. 


DOROTHY GEES SECKLER 


the work Edvard Munch and then Van Gogh 
was shown Berlin Paul Cassirer, John von Wicht, 
barely his twenties, his work already shown leading muse- 
ums, felt something between and The revela- 
tion precipitated Expressionism for other artists; had 
different effect him. What saw was new kind form, 
new kind color, new kind nature—one that must 
approached through symbol and structure. this cheerful 
and exuberant man preferred discover form and inten- 
sified lyricism rather than the irritant and disquieting energies 
that others read the new expression, was not matter 
temperament alone. Von Wicht, like other 
whose thought has been most influential here, love with 
theory “structure” vast and cosmological, complex 
and subtle its reference nature, that ultimately dis- 
mantles itself. Intellect talks itself into mysticism 
cation—but this happens over lifetime. One suspects that 
they have used “structure” all along deliver them from the 
mechanistic aspects German thought. opposite tack, 
the Expressionists took the step all once, but subsequently 
paid dearly for their audacity. 

John von Wicht had realized himself artist early 
rather than late life, would less interestingly com- 
plex man, possibly less vital and certainly less independent 


painter. Also would have missed the zest half-century 
testing, rejecting, assimilating and discovering. One aware 
the ardent curiosity with which encounters people, ideas, 
art, and this manifest appetite for living that makes for 
the picturesque. Probably his tanned North German col- 
oring and vigorous build that recall acquaintances his one- 
time connection with the sea. Actually his impetuous movements 
and quick changes mood suggest the opposite the laconic 
type that supposed rule the bridge. But they only veil 
another side his temperament, one that all order, plan 
and discipline. When, during the Second World War, was 
engaged the Army captain the supply barge 
Dorothy, faced typical dilemma. happened the 
period when was determined confine himself the most 
severe abstract expression line and plane. interview 
published the New Yorker told Robert Coates: “Really 
would better for representationalist than for abstrac- 
tionist. The scenery—seeing New York from the outside—was 
beautiful that from the beginning realized that must 
careful save for relaxation. For painting I’ve learned 
hide myself inside the cabin and not peek out.” 


navigating the art movements since 1905 Von Wicht, 
obdurate nonconformist, has been kind “wrong-way 
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arriving destinations other than those 
charted the times, even his most approving critics. 
the middle thirties, when most his fellow artists the 
WPA projects were concerned either with American Scene 
Social Realism, Von Wicht decided limit himself—a disci- 
pline that was last nearly decade—to the most severe geo- 
metrical forms that could brought together the flat 
surface. Then the early forties, when was hailed Ed- 
ward Jewell, critic The New York Times, leading expo- 
nent abstract painting—he was now being joined distin- 
guished European émigrés from the war—Von Wicht deserted 
his niche innovator pursue passing interest more 
solid forms. The critics who wrote, 1947, that Wicht 
has arrived Cubism his way back would have 
been even more surprised the organic, symbolic, land- 
scape forms that the artist was introduce into his paintings 
the fifties. 

Even today, when his pictures look home with the work 
European and American Abstract Expressionists the walls 
the Whitney collections like that Richard Baker, 
Von Wicht will not claim the glamorous but abrasive mantle 
the younger artists. “They work from the unconscious, and 
too paint absolutely from intuition,” says; “but pic- 
tures are different. Even when most struck with the 
wonder what appears, know that some way con- 
trolled. The picture has structure and equilibrium.” 
right. But there are times, all the same, when this 
monitor” almost knocked from its perch the vehemence 
the psychical storm. 

Like Braque, Von Wicht was familiar, youth seven- 
teen, with the world the paint shop, and also like the French 
master, gives credit this experience for the sense color 
and texture that was develop. was often startled 
the chance beauty the wall where the painters tried out 
their colors. Since the painters used straight edges separate 
color swatches, they unintentionally produced not only hand- 
some range color, but also the effect armature lines 
and planes superimposed one upon another. The young appren- 
tice would gasp this accidental abstraction, marveling that 
certain moments each color and relationship seemed exist 
perfect and surprising equilibrium. But the next moment 
painter would add one more sample and ruin the whole effect. 
saw the beauty paint itself,” says, could not use 
this understanding then. could not use without knowing 
why was beautiful. North Germans always have know 
has taken lifetime find out why that wall 
could affect with such wonder.” 


earliest Von Wicht drawings (they are dated 1905 and 

1906 and their meticulous detail aspire Diirer) show the 
lakes, fields and forest strips that divide the flat tableland 
North Germany—near the border Holland, one would say 
from these drawings; remarkably like the landscape the 
Dutch masters. This the country where John grew one 
minister’s family eight. Around 1900 they moved from 
Malente, Holstein, where the artist was born, Oldenburg. 
The exacting drawings were made under the guidance 
Bakenhus, local academician who, weekends, permitted 
his admirer watch him work. When Peasant Interior 
painted the spot—a matter months for this “old master” 
—was sold the opening Bremen Museum exhibition, 
Von Wicht’s warm Bavarian mother was convinced that 
career the arts lay ahead for her son. Practicality advised the 
decorative arts, and was entered the Darmstadt Private 
Art School the Grand Duke Hesse. 

Bauhaus ideas were already stirring Darmstadt. Profes- 
sors like Kleukens were concerned with the applied arts—the 
design posters, book covers, lettering, decorative design 
all its phases. The plant drawings that Von Wicht has pre- 
served from his student days are precise, almost architectural, 
their articulation parts and exact proportions. The stu- 
dents were required follow the growth the plant, per- 
ceive and express not casual appearance light, but structure. 
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Von Wicht still deeply impressed the day first 
heard his professor compare the circling growth the plant, 
microcosm, the wheeling the heavens, macrocosm. One 
catches revealing glimpses into the character German schol- 
arship the early decades this century: its yearning for 
universals, its disciplined defenses against the fear chaos. 
Von Wicht was able identify nature, its organic and efficient 
functioning parts whole, with structure the picture 
itself. Thus the picture most like nature when its parts are 
also the most perfect and dynamic correspondence, when 
offers parallel contrast strong and delicate, and, above all, 
when the “white spaces between shapes” are sizes and 
tions the greatest strength. 

This concept “negative space,” which has less meaning for 
the Abstract-Expressionist artist today (whose surface 
continuous rather than punctured), still important Von 
Wicht, although often transcends its narrower reference 
his current work. The meaning that adheres for Von 
Wicht understandable view the intense authority with 
which was then presented him professor who must 
have been both advanced and provocative trained his 
more than the motifs themselves—in Greek vases, Egyptian 
and Assyrian reliefs, Persian miniatures and Oriental scrolls. 

1913 revolutionary concepts painting were sweeping 
Berlin, where Von Wicht was now studying the Royal School 
for Fine and Applied Arts. Exhibitions work Klee and 
Kandinsky, Van Gogh, Cézanne and Gauguin, “finished 
what had begun with Munch.” saw fellow students quickly 
adopt the flaming colors that admired, but himself “had 
know” before could take the leap. When went the 
Orkney Islands off Scotland for the summer, had 1911, 


Libelle (1907), watercolor. Below: Sheep Stable, North Germany 
(1906), pencil drawing. 
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JOHN VON WICHT 


Frisian Landscape (1922), pen and wash drawing. 


Force (1937), watercolor; collection Edward Alden Jewell. 


captured lithographs, afterward popular with collectors, 
something their starkness sweeping, simplified curves and 
mystical light. 


1914 married Kunigunde Petz, the known to- 
day wide circle friends woman personal 
warmth and understanding; her enthusiasm and support 
the difficult years that followed, both Germany and this 
country, have been precious indeed. the German army 
1914, Von Wicht was wounded and lay near paralysis for sev- 
eral years. Returning the chaos Berlin the grip 
famine, barter and inflation, felt that his only chance 
with his work was making fresh start this country. 
arrived 1923 with twenty-five dollars his pocket. 

the twenties Brooklyn Heights, where John and Kuni von 
Wicht still live, was host distinguished art colony. Gath- 
ered around the quarters the old Ardsley Art Academy, 
founded Hamilton Easter Field, were Kuniyoshi, Robert 
Laurent, Maurice Sterne, Stephen Hirsch and intermittently 
others including the irrepressible Pascin. Like him, most 
them were working jobs other than painting. did lithog- 
raphy—Weyhe, the print expert and dealer, helped him when 
happened see one his prints. went work for 
Ravenna Mosaics and for almost decade was constant 
demand builders and architects designer mosaics, 
stained glass and murals. 

there was any time when, the artist’s own view, was 
actually off the course had set for himself art, came 
the decade that followed his arrival here, when the problems 
painting were constantly postponed because the demands 
mural and decorating commissions. few, like the murals 
was much later the studios WNYC (with Stuart 
Davis, Byron Browne and Louis Schanker doing other walls), 
were valuable experience. Most other murals, even those that 
did the World’s Fair, which received much attention, 
hindered more than helped his painting. But one aspect his 
commercial work was having significant effect: his almost 
daily reference the great stained-glass and mosaic works 
the Middle Ages, was forming concept color sym- 
bolic, affecting the senses and emotions through direct impact 
rather than through descriptive correspondence. Through the 
Byzantines came experience color terms the size, 


shape and position color areas rather than through modula- 
tion. 


the depression finally brought slacking off com- 
missions (he worked the WPA mural project), was 
understandably with line and space that inaugurated long 
and arduous discipline. had begin the beginning,” 
says. wanted put down single line certain length, 
certain thickness and certain angle. was important 
that divide the canvas into two unequal parts and that these 
remain equilibrium—a matter feeling, not measurement.” 
the example Mondrian (he includes also Léger’s and 
Kandinsky’s) presided over these experiments, did Poussin’s: 
had Eliezer and Rebecca Poussin blown enormous 
size. analyzed until had discovered all the circling 
movements, the invisible structural lines that 
composition.” 

The painting Force, which did 1937, was the most 
immediate and dramatic product Von years geom- 
etry and discipline. dynamic abstraction opposing curves 
and angles whose flat but nearly machine-like shapes were 
softened free handling paint, the canvas possessed 
two-dimensional momentum that was rare American paint- 
ing. When, 1939, was shown first one-man show 
the Theodore Kohn Company, Force was singled out for 
praise the critic the Times, Howard Devree; and Edward 
Jewell, who later bought the picture, used illustrate 
controversy modern art that was aired the magazine sec- 
tion 1944. Invited the Whitney Annual 1942 (Von 
Wicht had shown three abstractions there 1941 with the 
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Rhapsodic Variations (1954), oil. 


x 
= 
4 
a 
<= 
~ 
; 
= 
N 
a 
~ 
~~ 
3 
= 


q 
7 
- 
q 
4 
> 
; 
\- 
a 
it 
a 
n 
| 


JOHN VON WICHT 
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Reveries (1957), oil. 


Society Mural Painters), Force again attracted wide comment. 

the canvases, many heavily painted, that appeared one- 
man shows the Artists’ Gallery 1944 and 1945 and 1946 
Kleemann, the artist was making his way limited solid- 
ity. Perhaps this passing flirtation with Cubism was necessary 
convince him that this “ism,” which had by-passed 
youth being less challenging than Klee and Kandinsky, had 
nothing more add his development abstraction. the 
time joined the Passedoit Gallery 1950, was intent 
new development color, brilliant, luminous, free-floating, 
exuberant, and pursued oils, gouaches, crayon draw- 
ings, pastels and collages, whose lyricism and decorative appeal 
were, perhaps, the long-delayed release side his sensi- 
bility that had been repressed the intellectualism his 
“abstract” decade. 

Although the artist now allowed himself broad range 
subtle textures and sensuous colors, more intense aspect 
his feeling—for instance, that reflected the starkness his 
early subjects from the Orkney Islands, even the aggressive 
dynamism Force—was now excluded. The craftsman, 
exquisite craftsman sure, was apt get the way the 
man. may have been this suppressed subjectivity that Von 
Wicht recognized his contacts with composers the Mac- 
Dowell Colony 1954. Aware that the music itself found 
outlet for deeper levels emotion, launched series 
abstract paintings which proposed create equiva- 
lents for the moods and movements perceived each com- 
position. This kind parallel always precarious, always apt 


—_ 


alienate the artist from his own most direct “conversation” 
with his painting, but this instance was successful 
considerable degree. possible that for Von Wicht, face 
face with unruly and tempestuous feeling, was necessary 
locate the source point outside—to say: the 
music this emotion, and has this form, this structure!” 
Now the structure itself could not nature, but music. 
was probably not conscious the leap had made; the 
program for the exhibition Passedoit that followed still 
spoke only “rhythmical arrangements and balance form 
and strange understatement apply the gro- 
tesquely convulsed forms Rhapsodic Variations, one the 
most successful pictures emerge from the experiment and 
powerful expression forces, for whose closest structure 


nature the Darmstadt professor would have had look 
maelstrom. 


the color lithographs which Von Wicht had been devel- 
oping the early fifties (he had worked with Margaret 
Lowengrund and also the Bob Blackburn studio), critics 
noted new clarity and subtlety. could use six small roll- 
ers wring from single stone the tonal nuances Grotto, 
or, working with strong color contrasts, produce print with 
the invigorating directness Plants and Birds. looked 
the Bauhaus technician had finally been put work for the 
total artist, and his prints, along with his watercolors, began 
win prizes shows across the country. was asked 
teach printmaking the Herron Institute Indianapolis 
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and painting the Art Students League New York. this 
time his work was entering collections such those Philip 
Goodwin and Richard Baker this country well the 
famous Belgian collection Graindorge, and was also being 
represented museums. The Musée d’Art Moderne Paris 
important canvas (with funds provided Duncan 
Phillips, the Washington, D.C., collector and museum head), 
and the Metropolitan, Brooklyn and Whitney Museums along 
with the Museum Modern Art acquired his work. 

Von Wicht likes point ancient Chinese painters “who 
knew how learn everything and then forget all—work from 
feeling Working the MacDowell Colony, Yaddo 
and Vermont, has found his way back his earliest 
loves—to trees, the sense light sifting through branches—not 
solids, but symbolic shorthand that follows the twisting move- 
ment wrist. How delicate and airy the passages, how elegant 
the rhythm! And the whites, longer merely negative, pour 
through interstices positives, create more open and many- 
layered space. But one cannot help but notice that the callig- 
raphy, radiating from the center with such exuberant thrusts, 
stopped the edge the interlocking those same invis- 
ible circles that were the secret Poussin and the Darm- 
stadt professor. Last summer when raised this question too 
persistently, the artist’s answer was continue working, roller 
hand, wheeling, stepping sideways, almost dancing around 
the table, roller-applied colors crisscrossed each other 
floating linear shapes and transparencies that made out-of- 
the-tube colors appear exquisitely varied. wondered his 
best work was not sheer audacity, the ability take the risk, 
entertain mystery, that marks the great gain. 


ERIODICALLY, but infrequently the last year so, Von 
Wicht has deserted his Chinese philosophers for the Darm- 
stadt professor, testing his ability maintain strict equilib- 
rium forces more architectural and “closed” composi- 
tions. Among them are some his most handsome pictures, 
such The Semantics Form. Reveries, one John von 


latest paintings—in fact, the most daringly and directly 
painted work his current exhibition—he projects mood 
that less lyrical than that his more calligraphic rice- 
paper paintings. But more contained its energies and 
pleasantly understated. Significantly, the new picture has 
used the vertical-horizontal scheme which until now has 
reserved for his pictures,” those which has 
returned periodically renew the disciplines plane struc- 
ture. Yet this paneling space not all constrained. Through 
soft grays—they become warm cool through juxtaposition 
rather than through mixture—ovoids make their way the 
right where luminous colors and organic shapes gather into 
nebulous but brilliant constellations. Changes color are 
achieved the most direct means—often difference pres- 
sure and stroke. Where uses touches calligraphy, related 
the tree symbols, has given them floating quality, high 
answering low, instead the assertive and radiating move- 
ments familiar his work. The space the picture would 
difficult define negative and positive—just the 
best his rice-paper paintings. Previously when the artist 
achieved what appeared psychic liberation, was, 
his own eyes, the expense structure, and afterward was 
impelled recapitulate the constructed schemes. This hardly 
seems necessary now. 

The quiet intensity Reveries, its more open space and its 
fluid light tellingly reflect the freedom has been winning 
the country and give new dimension the calligraphic 
nature symbols has developed the MacDowell Colony 
and Yaddo. interesting look back some the early 
landscapes that did Germany. some ways the new 
work prepares the way for return qualities nature that 
moved him the earliest years. Although half century 
formal changes are reflected the way thinking about the 
picture, its style and matiére, one yet discovers the man who 
was always there—in the delicacy touch, light and concep- 
tion that identifies the deepest, almost religious feelings with 
nature. 


John von Wicht his studio Brooklyn Heights (1957). the background, Abstract Blue (1955). 
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THREE CENTURIES 


AMERICAN PAINTING 


benefit exhibition the Wildenstein Galleries 


briefs the dialogue between native and alien inspiration. 


Washington Allston, LANDSCAPE; Museum Fine Arts, Boston. 


Peale, THE BATH: courtesy William Rockhill 
Nelson Gallery Art, Atkins Museum Fine Arts, Kansas City. 


for culture,” wrote the young Henry James his friend 
Perry; “we can deal freely with forms civilization not 
our own, can pick and choose and assimilate and short 
(aesthetically &c) claim our property wherever find 
must course have something our own—something dis- 
tinctive and homogeneous—and take that shall find 
our moral consciousness, our unprecedented spiritual light- 
ness and vigour. this sense least shall have national 
cachet.” 

“assimilate” and/or express “something our 
this the problem that has been most consistently agitated 
artists throughout our history, and absorbing résumé 
the solutions they have offered now view New York 
City. “The American Vision: Paintings Three Centuries” 
has brought together the Wildenstein Galleries, from muse- 
ums across the entire country, more than fifty the most 
significant masterpieces our national heritage. Presented for 
the benefit the American Federation Arts, the exhibition 
sponsored Time Magazine and signalizes the publication 
American Painting, volume 240 color reproductions 
with text Alexander Eliot and the editors Time. The 
Wildenstein assemblage will remain display through No- 
vember 16. 

the current exhibition the dialogue between native and 
alien inspiration takes Pre-Revolutionary days. John 
Singleton Copley’s Paul Revere was finished 1770, just few 
years before the painter left permanently for London, where 
lost the force characterization that marks his early por- 
traits and acquired none the European virtues except 
technical facility handling pigment. The Peale family, who 
drew artistic sustenance from both home and abroad, are rep- 
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resented father Charles Wilson’s Staircase Group and son 
Raphaelle’s After the Bath. The Staircase Group, which the 
painter mounted false doorway with projecting bottom 
step, supposed have elicited from Washington 
nod the painted figures; points the way the sort 
surface realism that the nineteenth century found congenial, 
the realism exploited the School 
sented the exhibition William Harnett’s After the Hunt. 

More distinctively native are the genre painters—the George 
Caleb Binghams, the Frederic Remingtons, the William 
Mounts, the Eastman Johnsons—who looked typical Ameri- 
can scenes with both humorous and moralizing eye. The 
Hudson River School brought sense the American gran- 
deur nature the themes European Romanticism, pro- 
ducing Washington Allston’s Moonlit Landscape, John Ken- 
sett’s River Scene, George Inness’ June. Then come the expa- 
triates, John Singer Sargent, with his shallow adoption “old 
techniques, and Whistler and Mary Cassatt, with 
their fertile absorption Impressionist and Post-Impressionist 
approaches. The native strain turn asserts itself with works 
the “Great Independents,” Thomas Eakins’ William Rush 
Carving His Allegorical Figure, Winslow Homer’s Eight Bells 
and Albert Ryder’s The Grazing Horse. 

Half the works the Wildenstein show are 
twentieth century. Paintings Robert Henri, George Luks, 
Maurice Prendergast and John Sloan give partial representa- 
tion Eight.” Among the contemporary artists included 
are Charles Burchfield, Marsden Hartley, Max Weber, Thomas 
Hart Benton, Mark Tobey, Ben Shahn, Lee Gatch, Morris 
Graves, Jackson Pollock, Willem Kooning, Jack Levine, 
Andrew Wyeth—so that conflicting strains longer form 
dialogue, but multivoiced debate. 


George Inness, courtesy Brooklyn Museum. 


Marsden Hartley, FROM CLAIRE GARDEN; courtesy 
Albright Art Gallery, Buffalo. 
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THE NIARCHOS COLLECTION 


Usually dispersed across half the globe, 


its treasures are brought together New York 


for benefit exhibition the Knoedler Galleries. 


event the New York season will shortly bring 
the Knoedler Galleries less than sixty-four treasures 
from one the most renowned art collections the world, 
that Stavros Spyros Niarchos. Presented exhibition 
organized Harry Brooks, Secretary Knoedler’s, for 
the benefit the Queen the Hellenes Fund and the Hospi- 
talized Veterans Service the Musicians’ Emergency Fund, 
the works will display from December January 10. 
the conclusion the New York showing the Niarchos selec- 
tion will proceed the National Gallery Canada Ottawa, 
where will appear exhibition arranged Director 
Alan Jarvis. 

Owner the largest independent merchant fleet the 
seas, Mr. Niarchos has recent years established reputation 
avid collector art. When the Rovensky Collection was 
liquidated the Parke-Bernet Galleries New York last 
January, his bids carried off half-million dollars’ worth the 


auctioned objets d’art. The following month his acquisition 
the Robinson Collection made international news. Assembled 
over several decades Edward and Gladys Lloyd Robin- 
son, important works, predominantly Impressionist 
and Post-Impressionist, were purchased through Knoedler 
and Co. for estimated three million dollars—the most impor- 
tant single transaction the art world since the same firm 
1931 negotiated the purchase group twenty-nine paint- 
ings from the Hermitage Museum Leningrad for some seven 
million dollars. 

Mr. Niarchos, whose interests take him frequently from one 
part the globe another, usually has his paintings dispersed 
among residences London, Paris, Athens and New York, 
well the Riviera, Bermuda and aboard his yacht. The 
coming show will bring the bulk his collection together for 
the first time. This collection, while already internationally 
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choly, and evoked this solid demonstration 


Van Gogh’s emotional intensity melan- 
his formal gift. 


Gauguin joined Van Gogh Arles the 
autumn 1888, and the two first began 
work together the Alyscamps—the avenue, 
lined with trees and tombs, which terminates 


the Via Aurelia from Rome, and which 
celebrated Dante, Ariosto and medieval 


Vincent van Gogh, ALYSCAMPS ARLES. 


chansons geste. The class 
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THE NIARCHOS COLLECTION 


Henri Matisse, Marking stage his 
personal recapitulation the achievements his 
seniors, this masterpiece springs from Matisse’s ap- 
preciative study the Impressionists, who then, 
1897, were generally out favor among avant-garde 
painters and academics alike. 


Edouard Manet, HEAD OLD WOMAN. 
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Paul Gauguin, BRETON. Early 
1888, after his return from Marti- 
nique and brief sojourn Paris, 
Gauguin went Pont-Aven Brit- 
tany. love Brittany,” wrote his 
friend Schuffenecker about the time 
was working the landscape 
right. find wildness 
ness here. When wooden shoes 
strike this granite, hear the muffled, 
dull and powerful tone which try 
achieve painting.” 


Boudin, BEACH SCENE. 
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THE NIARCHOS COLLECTION 


continued from page 

recognized for its concentrated abundance precious pictures, 
effect extremely young. was only 1949 that ac- 
quired his first paintings, Winslow Voice from the 
Cliff and Renoir’s Jardin Poste Cagnes—both 
included the exhibition. Since then and his wife Eugénie, 
who shares his enthusiasm, have made collecting one their 
primary concerns. 

Foremost among their art treasures the enormous Greco 
Pieta, valued $400,000, which figured the World’s Fair 
exhibition and was shown loan the Metropolitan only 
two years ago. Greco represented second canvas 
well, his Saint Peter Prayer. Another extraordinary prize 
the atypical Goya entitled Winter. From the Romantic period 
come Delacroix’s Odalisque and Géricault’s Trompette 
Garde. But the main strength the collection lies the 
Impressionist and Post-Impressionist period, works deriving 


mostly from the Robinson Collection, and Mr. Niarchos has 
taken the occasion the present exhibition record his debt 
the taste and skill shown Edward and Gladys Lloyd 
Robinson the assembling their former collection. 

Precursor the Impressionists, Manet represented his 
watercolor study for the Olympia and his Head Old 
Woman. Monet offers his Fourteenth July and Pissarro his 
Boulevard des Italiens: Afternoon. The remarkable Renoir 
inclusions total nine canvases. Seurat contributes Crotoy. 
Cézanne has four works the exhibition, Van Gogh seven, 
Gauguin five, Degas six and Toulouse-Lautrec three. 

The twentieth-century artists included are Bonnard, Chagall, 
Matisse, Modigliani, Picasso, Rouault (with less than six 
works), Segonzac, Utrillo and Vuillard. 

The majority the pictures the Niarchos exhibition are 
illustrated sumptuously produced catalogue edited Lelia 
Wittler. 


Paul Cézanne, Painted from 1888 1890, this canvas rejects the temptations the picturesque 


offered the site and affirms the structural substantiality 
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Aqueduct and the Lock.” 
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Camille Corot, WOMAN. 


Edgar Degas, GRANDE DANSEUSE. 
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Erich Heckel. collection Walter Bareiss, Greenwich, Conn. 
the Museum Modern Art. 
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SIDNEY GEIST 


weeks have brought New York half-dozen gallery 
exhibitions modern German art besides the immense 
show the Museum Modern Art; and more exhibitions 
groups and individual masters will follow the months ahead. 
The fact this abundance this moment almost 
markable the works art themselves. Are faced here with 
inevitable resurgence mere accidental reappearance 
little-known art? 

There doubt that the galleries have timed their exhibi- 
tions coincide with that the Modern; for this opportunism 
the general public can only grateful. But there appears 
trend this kind timing which can only deplore; 
expect the gallery independent, indeed, advance, 
the museum. 

There doubt, too, that two world wars, the supremacy 
the French art dealer and the powerful charms French 
art have put barriers our knowledge, not say admira- 
tion, much German art this century, and that the 
Museum Modern Art, for its part, had exhaust its Franco- 
philia before mounting the present exhibition. But when all 
this said the part inevitability the drama must noted. 
American painting the last ten years surely calls forth 
German Expressionism German Expressionism called forth 
primitive, folk and children’s art the first years this 
century. 

the excellent volume* which accompanies the 


Art the 20th Century. Edited Andrew 
Ritchie. Text Dr. Werner Haftmann, Dr. Alfred Hentzen and 
William Lieberman. Museum Modern Art. $9.50. 


Emil Nolde, AND ANEMONE; collection 
Philip Goodwin. 


show, Dr. Werner Haftmann quotes from novel 1908-09 
the painter Kubin which artist ponders over “fragmen- 
tary, calligraphic style that would express the slightest tremors 
mood, like sensitive meteorological instrument.” This 
strikingly like the language used critics both sides the 
Atlantic the last few years describe American Abstract 
Expressionism. Equally striking, view romantic scientism 
which manifests itself certain quarters Abstract Expres- 
sionism, the following passage from Dr. Haftmann’s state- 
ment: “When Kandinsky heard his youth the achievement 
smashing the atom, wrote, “The discovery hit with 
frightful force, though the end the world had come. All 
things became transparent, without strength 
While achieving similar results similar means the German 
and American Expressionists use quite different vocabularies 
describe their work. “Spiritual,” “cosmic,” “psychic,” 
“symbolical” are the words used the Germans. says 
the American, cool, modest, distrustful exalted speech. 

Yet both may repeat what Dr. Haftmann bound 
exclaim one point, are spiritual They 
express, invent, generalize, mythicize. Contrary Latin tra- 
dition calm, rationality and formalism, and the Latin 
pursuit beauty, permanence and the well-made work art, 
have both the early German and the recent Abstract 
Expressionism impulse highly charged emotion, the irra- 
tional and the informal; beauty achieved kind side 
effect the pursuit other ends; fleeting aspects life 
agitate these canvases which, for all their technical inventive- 
ness and the cries “paint, paint,” depart from the material 
and the realm the well-made object. This art activ- 
ism both the spiritual and worldly levels. And makes its 
point: propels one heightened states feeling rather than 
calm contemplation, leads action rather than 
participation rather than observation. art that 
evolves rather response existential needs than out 
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7 | Max Beckmann, SELF-PORTRAIT IN BLUE JACKET; al 


Catherine Viviano Gallery. 
dialogue with the history art. curious fact that Ger- 
Expressionism, while rarely possessing 
glories painting,” has vitalizing force which the 
latter often lacks. Itself lacking that rootedness the material 
which the attribute the French mind, can dissipate itself 
flurry excitation, the landscapes Lovis Corinth, 
where one prompted ask what the heavy breathing about. 
exhibition German art the twentieth century the 
Museum Modern Art (October 1-December contains 
over 170 paintings, sculptures and prints, and documents the 
early nature mystics, Die Briicke, Der Blaue Reiter, the New 
Realism, the Bauhaus and developments Germany since the 
last war. Thus, with the aid the accompanying volume, 
redresses many omissions French and American histories 
the artistic evolution the first two decades this century. 
Most important these the fact that German Expressionism 
was not isolated movement, but piece with the general 
European evolution, aware the work the Fauves France 
and the early Abstractionists Russia, sending artistic emis- 
saries foreign exhibitions and inviting the collaboration 
such foreign artists Delaunay, Rousseau, Picasso, Malevich, 
Arp and Derain. 
Emil Nolde and Ernst Ludwig Kirchner are the two artists 
whose American reputations will profit most from the current 
showing German art, and rightly so. Nolde, who was born 
1867 and who died last year, joined the main current 
modern art when, the age forty, first saw the work 
Monet, Van Gogh and Gauguin; eleven works him the 
Modern, none dated earlier than 1910. Always mystic and 
painter nature, found his use color revolutionized 
after his exposure the Frenchmen, and became indeed 
flaming colorist whose accomplishments this realm are rivaled 
only Matisse. His gift for the spontaneous rendition land- 
scape and flower subjects manifested itself most brilliantly 
q 
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watercolor. would appear fuller advantage one two 
works this medium replaced the large oil, Three 

Kirchner represented less than five handsome ex- 
amples from his large and varied Dodo and Her Brother, 
1905-06, which strong, supple forms are contained sinuous 
lines color; the Modern’s own sparkling The Street, 1913; 
the boldly designed Market Place with Red Tower, 1915; 
Artillerymen, 1915, loose, fresh, illustrational style whose 
gaiety retrieves from sinister Kafkaesque mood upon which 
verges; and the monumental The Painters Die Briicke, 
1926. The inclusion here the posterlike Zurich, 1926, hard 
countenance; one those bad pictures which add 
nothing our understanding the artist. It, like Three Rus- 
only enters art history; the others enter history art. 

The leader Die Briicke, Kirchner was its most talented 
and versatile member, artist who was ready tackle any 
theme, and equally proficient all media. Typically de- 
veloped his pictures accumulation separate strokes, 
rather than flat areas, orchestrating their directions, 
adding, overlaying, drawing with the brush, never hesitating 
try new means, never loss for solution; this the 
method sudden inspiration. 

Far less subtle, brutal its stylization, violent its color, 
work assault the sensibilities; yet 
Rising Moon, 1912, bold and compelling conception. Otto 
Mueller’s lovers and gypsies are low-keyed, earthy tones; 
Three Girls the Woods victory for style, rare perform- 
ance which form, technique and mood intersect every 
moment. 

Whereas the painters Die Briicke developed what amounted 
group style result their almost daily association, the 
next influential group, Der Blaue Reiter, was composed 
artists with widely divergent styles. Its program was more so- 
phisticated than that its predecessor; intended depict, 
Marc’s words, underlying mystical design the visible 


August Macke, press collection Mrs. Gisela Macke, Bonn. the Museum 
Modern Art. 
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Oskar Kokoschka, HERWARTH 
WALDEN; collection Mr. and Mrs. Samuel 
Maslon, Wayzara, Minn. the 


right: 
Ernst Ludwig 
Kirchner. 
STREET SCENF, 
drawing; 
the New Art 
Center. Below: 
Kirchner. 
STREET SCENF, 
oil; the Fine 
Arts Associates. 
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world.” for Marc’s painting, has never, spite its 
European reputation and its historical position, worked its 
magic this side the Atlantic; the famous Blue Horses, 1911, 
remains for only ingratiating splash color. Feininger 
and Macke are two artists who had been influenced Delau- 
nay, and the short-lived Macke who painted The Dress 
Shop, 1913, small picture which the gem this whole 
exhibition. The Feiningers, and even the Klees, for all the 
strength and charm their design, are diminished close 
proximity the works the more vigorous 
Germans. remained for Kandinsky validate the ambitions 
Der Blaue Reiter and provide the link between German 
Expressionism and that Abstract Expressionism which flourishes 
the United States. The relation the German school the 
New York school stunningly apparent, too, Kokoschka’s 
1910 portrait Herwarth Walden. Here see whole reper- 
toire touches and techniques (including dripped paint) and 
the use atonal color. The manner this painting distin- 
guishable from that Kooning only its realistic drawing 
and spatial sense. But Kokoschka artist who dazzles 
every turn, whether the trancelike Portrait Dr. Tietze 
and His Wife, 1909, the resplendent, mythic The Power 
Music, 1919, the light-filled, panoramic London Bridge, 
1925-26. 

Never member group, Beckmann produced art 
that falls within the ambiguous canon German Expression- 
ism. asserts himself the Modern with his customary 
bullish forcefulness triptych, Temptation, 1936, and two 
other large canvases. pleasant surprise, therefore, have 
opportunity see the View Genoa, 1927. Here 
Beckmann who neither shouts nor shoves, but marshals his 
forces like master; this painting once subtle and strong, 
high point Beckmann’s oeuvre and high point this 
exhibition. 


First World War radically altered the course modern 

German art. The solidarity the German movements with 
other European activity was broken, and only the last few 
years has German art shown signs rejoining the international 
community. Macke and Marc both died the war; the op- 
timism the earlier years disappeared; and the years 
after the war German artists left Germany exodus that 
was aggravated the rise Hitler. the immediate postwar 
period Grosz spent his unique graphic gift searing indict- 
ments German society, while Dix pictured the unforgettable 
horrors war. Dada raised its cynical head; achieved perma- 
nence spite itself the lively inventions Schwitters 
and Ernst. German painting since the last war offers little, 
except the work expatriates, engage our attention. 
There are evidences that contemporary German work will make 
itself felt force the near future, but they are not the 
Modern’s show. 

With the exception the work Lehmbruck, German 
sculpture this century has had little influence the inter- 
national scene. Barlach artist, like Marc, who has great 
power for his countrymen, but whose qualities not 
exportable. Kolbe, once passed beyond the enthusi- 
asms his youth, assumed hieratic coldness which National 
Socialism found easily assimilable its purposes. Mataré 
has always been kind scientist form, precisionist, 
maker exquisite shapes; his aristocratic style without 
expansion. And the younger sculptors, like the younger paint- 
ers, work under the handicap years isolation from inter- 
national culture; they are just recovering from their discovery 
Henry Moore. Marcks, alone living German sculptors, 
goes beyond his native borders; his almost naive adherence 
healthy classical sculptural principles provides solid base 
upon which his sensitive but unadventurous figures firmly stand. 

Lehmbruck, course, who Germany’s contribution 
world sculpture this century, and this realm his Standing 
Youth, 1913, key work. and the Kneeling Woman, 1913, 
ordinarily occupy room the Museum which shrine 
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the torments and ecstasies modern man. (When this 
exhibition opens St. Louis January these attenuated 
cast stone pieces will not view, probably because the 
shipping them.) 

was predictable that the exhibition’s print section, 
the Modern’s Auditorium Gallery, would make the powerful 
impression does. Germany’s mastery the print, especially 
from the wood block, starts the Middle Ages, and the 
German sensibility often more sympathetic graphic than 
painting means. Heckel, for example, whose two canvases 
are brittle and unresolved, shows himself master the 
wood block. Even prints show verve and con- 
sistency achievement which his painting does not match. 
Nolde potent black and white color and manages 
retain his inspired spontaneity even the wood block. 
The brilliant draftsmanship Kokoschka, the wit Klee, 
the handsome craft Feininger, Mataré and Marcks, and 
the biting line Grosz and Dix are shown full effect. 


the prints had been hung with the paintings and sculpture 
they might have contributed quality excitement which 
the elegant display lacks and which certainly inherent 
German Expressionism. That excitement can better grasped 
visits some the galleries where Nolde, Beckmann, 
Kirchner and their circle are seen. 

The New Art Center (October 1-31) has surprisingly good 
and comprehensive collection prints and drawings its 
limited wall space and its bulging portfolios; here, besides 
excellent examples those artists the Modern’s show, 
one may see prints Pechstein, Kubin and Sintenis. 


Kirchner, ROOM; the Fine Arts Associates. 


Max Beckmann presented portraitist the Viviano 
Gallery (October 2), and reveals here tender 
and seldom seen aspect his art. While these portraits are 
occasionally literal colored drawings, his portrait his wife, 
Quappi with Fur, 1937, painted with unaccustomed deli- 
cacy touch, and the two self-portraits rejoin this artist’s 
personal style their largeness and forcefulness. 

Kirchner looks like safe and solid master the Modern, 
the full-scale showing his paintings Fine Art Associates 
(November 12-December should give truer understanding 
this protean genius. Some twenty canvases, uneven 
sure, reveal his artistic range and spiritual exuberance. The 
six and half foot wide Bathing Nudes Room, painted 
1908 and shown here for the first time, startlingly vital 
picture. Done flashing, masterly style, large com- 
position four nudes room hung with barbaric drapes. 
The two figures the left are exquisitely rendered, and 
ordinary stove transformed into handsome totemic con- 
struction. The inclusion the scene piece primitive 
sculpture overt homage not only primitive art, but 
the spirit paganism. rich, calm vein Street Scene, 
1926, with its warm color and sensitive brushwork; makes 
magic familiar urban spectacle. Rink with Skaters, 
1924, strongly patterned; Cathedral Place, Basle, 1917, 
charming color; and Junkerboden the Snow, 1917, 
skillful report the facts nature; but all, even the curious 
Picasso-inspired Color Dance, 1932, are infused with ardor, 
vitality. Kirchner, like the true leader Die Briicke that 
was, rescues his friends from obscurity. His work, like theirs, 
speaks the eternal language youth—Revolution, Art, Love. 
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The enigmatic Eilshemius Raphael vigorous and refined drawings new upon 
newly transferred Milch Galleries great clar 
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Lamar Dodd, CATHEDRAL; Grand Central Moderns. 


has always appeared 
somewhat enigmatic figure because the 


recent exhibition, wherein early pencil 
drawing boy presented truly admirable 
creation plastic form. His art usually 
considered Impressionism, but was more 
instinct naturalization, leading him see 
nature naturally, and not through academic 
formulas. did not rely upon any elaborate 
system color divisions his canvases 
produce his effects, but rather upon the blend- 
ing colors his palette. was always 
subjective artist seeking render his inner 
vision the world about him. His early 
paintings, particularly those the Delaware 
Valley, which never departs from ob- 
served facts, envelop the scenes 
ambience. Bridge Fishing Grounds, included 
his exhibition, carried out delicate 
modulations tones and skillful adjustments 
planes, faithful record scene im- 
bued with lyrical charm. His later canvases 
nudes woodland settings were perhaps 
aimed attract the attention which his work 
had not received. Their heavy-handed con- 
trivances make them appear almost ludicrous; 
yet the background landscapes, their sound 
composition and harmony textures and 
hues, are quite compelling, however much 
opposed the conventional standards his 
time. The later stage vehement exaggera- 
tion and meaningless distortion arose from 
his tortured resentment lack apprecia- 
tion. The final approval his work mod- 
ern painters came too late inspire him. 
had abandoned his painting for twenty 
years, becoming pathetic figure, frustrated 
and plaintive. (Poindexter, Oct. 7-21.) 


which are carried out varied media: 
pencil, charcoal, pen and ink enhanced 
sepia washes—suggests that they are mainly 
studies for later paintings. They have spon- 
taneity and direct, simplified appeal without 
the detail finished work. They are all fig- 
ure pieces, and all display the artist’s com- 
mand the structural articulations that are 
the bases natural forms. appears see 


ago 
The 

Glu 
and feel plastically, that is, apprehend Thi 
whole body and volume the 


lin 
contrasting phases his work. That was intimate relation each and every part hough 
originally able craftsman, before lack the entirety. Among the subjects are 
recognition embittered him, clear from his ber mother and child themes, yet incid 


conception differs composition and 
gesture. The nude figures, sepia, 
the easy flow sequential planes and are 
impression unposed attitudes, fron 
vitality, and their variety poise and pre 
ment held into essential unity. 
Soyer’s work the defining lines are 
yet escape the rhetorical embellishments expre 
calligraphy; moreover, they are 
that not seem arrest the movement fairly 
planes while developing volumes, plane, 
specify particular papers, for each eloquen iding 
its co-ordination vigor and his 
handling. (Krasner, Nov. 1-30.) 


paintings Lamar Dodd 
that his work has been growing 
complex and more structurally significant, 
language expressing his imaginative 
ceptions has made parallel stride 
ness and sensuous appeal. Happily 
not allow the richness 
paintings obscure the image 
their production, for fastidious 
vision secures the color patterns 
enhance and not overshadow it. 
these paintings artist’s feeling for 
and plasticity makes itself felt 
unfailing power organization. This 
ization does not appear conform 
preconceived system, but result 
fine perception the relations 
and form his canvases. 
gift Staccato Cathedral, which 
jostling verticals convey sense 
the spatial depth the 
plane, while subtle horizontal 
ance the upsurging movements. 
sive item the exhibition the 
vas Across the Bosporos, carried out 
grays and creamy whites, yet 
eluctably the structure the rising 
placid swell the strait, the majestic 
the sky. All this precise information 
veyed great economy means. (Gra 
Central Moderns. Oct. 22-Nov. 9.) 
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paintings and drawings 
Mexico indicate that has looked 

and people with fresh, sensitive vision, 
upon new aspects this much-painted 
ntry. Color, though often high, always 
clarity, vehement, and al- 
discreetly applied motive the 
There are enlivening gaiety and humor 
many his subjects. possesses sort 
candid-camera eye which catches figures 
poses, unfamiliar gestures. 
wing two peasants (backs the viewer) 
protect themselves with sway- 
cheerful, rowdy beggars; the hilar- 
Saturday night group—all are witty 
casual themes. Vultures, bril- 
incisive design enormous wings con- 
ling the bodies, conveys sense hover- 
motion. large oil painting, Bullfight, 
ives all the complexity detail—the bend- 
form the matador elaborate cos- 
his gleaming. white mantle floating be- 
him, and the thrust the powerful 
the bull infuriated the sting 
coherent design, epi- 
violent. perilous moment. (Heller, 
9.) 


the 


Milch Galleries, conforming the gen- 
shifting locations the art arena, 
relinquished their quarters East 
and removed East 67th Street, 
practically completing circle their 
The Milch Brothers, father and 
the present head the firm, first 
ned establishment East 75th Street, 
transferring West 57th Street. few 
ago they moved the East 57th Street 
The opening exhibition after the 
tigory Gluckmann, principally feminine 
This artist long ago adopted ide- 
line, form and composition which, 
Patt broadened and enriched, 
abandoned. His figures are all unified 
Yet the incidence equal light, which per- 
and fusion and continuity color 
Although the textures flesh and 
are rich and luminous, they not 
hieve totality the designs; nor 
and prevent realization bulk, weight 
bodily structure. These works are not 
are conceptual descriptions, but plastic, pic- 
fairly leaning back against the first pic- 
plane, the other two forming sharp 
eloquen over his cello, which practically ob- 
his form. (Milch, Oct. 2-Nov. 16.) 
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GALLER again the effect musical notes and the impres. 


sion flutey music. But say Avery 
use easy word; more accurately, has 
achieved profound understanding the jp. 
nate harmonies that relate subject canyas, 


Ensor: show comprises thirty Ault (1891-1948) proved have invested the tion, where, against brown, black and gra 
most important and most admirable etch- genre with individual note. Fourteen oils background, two women sit, one pale lavender 
ings, and one colored lithograph. Although Ensor his, spanning his career from 1923 until his blouse and grape-colored skirt, the other with 
has been compared Heironymous Bosch—and death, give broad aspect his increasingly light hair accenting her blue dress, the 
his theme damnation, his predilection for vile- eerie vision has been seen since me- simple forms arrived are agreeable, 
ness are sufficient basis for such references—En- morial exhibition the Milch Gallery. From meaningfully against the background and pro. 
vileness form Existentialist despair. The Pianist study cast shadows recall- duce such consistent shapes between the figures, 
His anti-religious subjects are not simply fan- ing Tour), the painting impeccable that the result one perfect order. 
tastic explications damnation obscene terms; its clean, precise tones. The portrait Concetta extraordinary oil, Hoisting Sail, almost trans. 
they are also vilifications hurled one who has Scaravaglione (1929) clinical seem parent blue background becomes the sea through 
been deceived against the deceivers. pictures sinister. still life, Fruitbowl Red Oilcloth, which pale pink sailboat with almost wing. 
Christ being lowered from the cross skeletons, handsomely mirror-like recall (or even shaped sail, and mossy shimmering reflection 
while devils, surrounding own grave, play anticipate) Spencer. Only Hopper has done preceding, floats into the conscousness the 
their obscene games nearby. Everything, all life, such lonely factory buildings, and peculiar viewer, absorbing him her the 
for him overshadowed death; death Ault are the moonlight vistas upon old trees, fluid calm and shy delight. (Borgenicht, Oct. 
joke. one his best etchings, one his finest houses and mountains. has been called Nov. 
examples draftsmanship, Death Pursuing Hu- Surrealist because such unnatural landscapes 
manity, the inescapable skeleton hovers with his Cherry Lane, which places the Green- Kandinsky: the eleven oils and seven gouaches 
huge black scythe over the anxious despairing wich Village architecture beach, with exhibited this collection for the first time 
horde that streams down the central street, the 


nude dabbling her feet the foreground beside the United States, large oil, Grouping, unifies 


central portion the picture. one side the dead tree, while sailboats slant the soft blue background numerous frond-like 
street stands flaming charnal house, whose water. would seem, however, that was ple-skin-like, toothy, otherwise open images. 
window nude woman glimpsed, glass simply concerned combine the symbols that this painting Kandinsky’s research into the mean- 
hand, while small skeleton charges through the were important him alone, and the effect ings powers colors seems effective; also 
skylight. the other side the street another that hallucination (The Nude the Roof- exemplifies his addiction blue, which, 
scythe-bearing smaller skeleton clings win- top) the daylight, rather than the Surrealist cerning the Spiritual Art, classifies “the 
dowsill, while above the room, the accompanying dreamworld. And more than that liked the power profound “The ultimate 
“court” consists skeleton with gigantic actual mystery moonlight, and set out feeling creates one adds. “When 
wings, and various other revolting creatures. catch plainly and coldly, without trace sinks almost black echoes grief that 
teeth-gritting head partially visible romanticism melodrama. (Zabriskie, Oct. hardly human.” The last statement could apply 
above the sun the upper central portion 28-Nov. 23.)—S.B. some his later paintings which used 
the picture. virtually all the etchings, obscen- varying shades blue against black. gouache 
ity and disgust are pervasive, along with Milton Avery: There poster-like flat sim- this collection, from 1941, employs brilliant 
deadly kind misanthropic humor; all plicity this new show twelve oils and blue archway pattern against black, yet the effect 
violent, the joke always humanity itself, gouaches, yet not strident simplicity either one such decorative beauty that the still- 
and turn, naturally, Ensor. contour color. The delicacy Avery’s col- ness and near melancholy created the blue 
scene, discordant humanity seeks recreation, play- ors, the reticence, the extraordinarily sensitive almost obscured the gorgeously Oriental ac- 
ing grotesque games the waves, bathing suits tonal harmonies are new, even astonishing. The cents—the gold moons above and below the arch- 
cut out the buttocks, etc., while spectators abstracted human figures, figures boats, ways, mosaic pattern the “floor,” undu- 
greedily crowd the shore, field glasses hand. birds, etc., are related each other rhythmic lating form the foreground, two other forms 
Cortége Infernal, line humans, with dis- harmony. Sometimes the suggestion music suggesting seated and standing humans. gen- 
torted necks, heads, bosoms, bellies, along with inescapable: Sailboat Race, where five boats flash eral, the paintings this group seem 
gigantic grotesque animals and insects carrying horizontally across large blue canvas striped ally successful selection. The geometric paintings, 
pitchforks, ascends hill, but the fact that they with white waves, seems like page music, mainly from the Bauhaus period, are gleaming 
are ascending one Ensor’s ironic pleasant- and the effect one elation, though the and taut; the gouaches delicate and diffused, 
ries. (Deitsch, Nov. song had been recognized. another painting, with forms and shadows forms overlying one 

Sandbar and Boats, the delicately stemmed boats another. Composition, 1935, one the only two 
George Among the many Americans who cling curved tan shape and otherwise range oils outside the Bauhaus period, comprises spe- 


worked the tradition icy realism, George back and out over flat yellow sea, creating 


cific organic shapes, like foetuses, precise circles, 


James Ensor, HUMANITY; Deitsch Gallery. 


Milton Avery, Borgenicht Gallery. 
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lavender stippled with red—comma 
accents and piled stick accounts flux against 
huge black inkblot, the whole arrangement 
uared within certain vertical 
tal arrangements circles and other objects. 
negative one; but then number the paint- 
ings here show that Kandinsky could neither 
completely lose the image, nor divorce himself 
entirely from the humanity which be- 
(Galerie Chalette, Nov. 


Keith Vaughan: Using Cubism point 
departure, Vaughan adapts the system freely 
his own expressive ends. Certain large areas are 
flattened into expanses single color while 
others are broken into volume-defining planes 
emblazoned with small colored rectangles which 
suggest structural penetration rather than re- 
fracted light. portion figure may out- 
lined dark curvilinear boundary while an- 
other portion may have uncertain, blurring 
edge overlap onto background plane. These 
varying factors are not arbitrarily determined 
considerations design, but the attempt 
form composite suggestive certain psycho- 
logical qualities aspects human situations 
which are reinforced bodily distortions, the 
elongation arms, exaggerated breadth shoul- 
ders and the relative smallness the heads with 
their withdrawn expressions. 
scapes are endowed with similar quality result- 
ing from the simultaneous structural definition 
and the conveying intangible sense the 
emotional response evoked the locale. These 
canvases, with their curious staying power, are 
the work serious and deliberate artist who 
pursues his own research regardless fashion- 
able stylistic trends. (Durlacher, Oct. 


Peter Grippe: Always multifaceted sculptor, 
Grippe now shows work growing out new 
substance: mythology, Dante’s poetry, and 
deeper appreciation Romanesque and Baroque 
structures Europe. This show includes the 
bronzes five years, all made the lost-wax 
process—from large, intricately meshed abstract 
Modern Benin tour force, was done 
1945) the Musicians (those flaring figures re- 
duced features and instruments some which 
have been shown the Whitney), and the 
new dynamic figural compositions which herald 
perhaps the ripest phase. The interest move- 
ment which goes back “City” series 
the thirties still the heart these intensely 


Peter Grippe, THREE FURIES; Peridot Gallery. 


built bronzes, for they are several 
levels, and unite both continuum and 
architectonic whole. City Desolation, for ex- 
ample, carries out complex Dantean image 
vertical flux. The interlocked struggling fig- 
ures are piled intricate balance the soar- 
ing peak Dante and Virgil. The Three Furies 
incorporates the two witnesses the center, 
ringed serpents, with the massive Furies over- 
head and the struggling souls below, and the 
whole, while has the appropriate sense awe 
and struggle, carried out with the grace and 
lightness sculptural ballet. word must 
said not only about the richness Grippe’s 
intricately developed symbols, but about the tex- 
ture the bronze, patinated dark green 
crusted surface. Grippe works kind three- 
dimensional pointillism, building each unit from 
very small dabs. The method creates active 
surface and heightened contrast, for the sculp- 
ture conceived terms inner and outer 
transparency, with many silhouettes. One can 
only wish that they might seen feet high 
instead inches. Without actually giving de- 
tails, Grippe’s style highly detailed its effect 
and true scale. Indeed these pieces are 
highly concentrated their achievements that 
they are among the most warm and expressive 
figurative mode have been seen around 
years. (Peridot, Oct. 26-Nov. 23.)—S.B. 


André Racz: Stunning the drowsy soldiers, Christ 
raises the slab from the sepulchre. Four Resur- 
rections André Racz keep the same dramatis 
personae, the same climactic moment, but show 
progression painterly force the point 
major achievement. The first, light ochers and 
browns, sets the stage close the action. 
heavier pigments, the second version still 
crowded into the center the drama, emphasiz- 
ing the tensions and countertensions the fig- 
ures. The third Resurrection electrifying, 
high key, ranging from deep greens tongues 
red, with the tableau set further back. this 
time there muscular detail the figures: 
their postures and dramatic coloration suffice. 
supernatural light now governs the event, 
though the earlier versions were preliminary 
exercises and earth-bound. But the fourth version, 
small oil sketch, perhaps the most powerful 
all. There more immediacy the terror 
and disorder free brush strokes, and the face 
Christ the dominating focal point, compel- 
ling the soldiers where they are. Their 
individual positions vary little the technique 


Edward Giobbi, TABLE; Heller Gallery. 


changes; but fascinating their 
roles evolve from physical metaphysical 
inevitability. One the special problems the 
still-sleeping man, important for symbolic rea- 
sons—how his fixed position finally integrated 
into the exploding center which all movement. 
Portraits and drawings are also exhibited, and 
the drawings include some lyrical figure studies 
Japanese. (Ruth White, Oct. 29-Nov. 16.) —S.B. 


Edward Giobbi: Fluent still lifes issue from 
these canvases, extraordinary primaries with 
red and yellow pacing the dominant note. The 
pure colors, used their highest intensity, ar- 
ticulate complex movements, tilting objects 
forward and back into space, creating curves 
and subtle balance counteraction figure. 
The warm still life often used interpret 
the figure’s role. Portrait Luisa Burchell 
places the lush foods behind the white face 
the woman who contained narrow high- 
backed chair blue carpet the center 
the picture, and makes strong 
tween restriction and freedom, outward appear- 
ance and actual temperament. 

The figures now play softer part Giobbi’s 
painting; they are still were “caressed” into 
being, but more color than line. And the col- 
even when appears most intense proves 
capable even higher intensities: the two 
Dream canvases, for example, take 
palette into fresh and unusual light. There 
remarkable chromatic control these paintings; 
the more open they become, the more eloquent. 
Two, major scale, Death Cardinal and 
Ellie and Me, rise like smoke and yet are solidly 
constructed. Color relationships create visual 
climbing from one level another, with the 
forms seeming grow upward, vines out 
piece architecture. The synthesis radiant 
color and sound drawing establishes unique 
threshold for the painter. Procession 
Giobbi’s ability project large themes 
individual spirit. Detail seems melted out the 
increasing power the reds, whose feat 
span space and create climax, from the horse 
the foreground, the bishop leading the 
worshippers—into the background with the blood- 
red Good Friday sepulchre. (Heller, Nov. 
23.)—S.B. 


Anne Poor: Miss Poor, daughter Henry Var- 
num Poor, and former student Léger and 
Lurcat, seems have learned her lessons well, 
for this, her fourth one-man show New York, 


has 
ie in- 
versa- 
ber 


Julius Hatofsky, Avant-Garde Gallery. 


technical virtuosity everywhere; the alfresco 
touch prevails. Bravura and design are evident, 
but search for the intimate fruitless. Miss 
Poor, although bold her execution portrait 
natural scene, always remains somewhere else, 
observing, would seem, from the point view 
the designer, even builder. Her Family 
the Castello-Anticoli, five seven feet, has the 
appearance enormous frieze, the family 
solidified single plane across the canvas. Every 
Verdant Thing gives off particularly feminine 
charm, and yet this too, for all the buoyancy 
the child’s apple-cheeked, gaily dressed figure 
amidst rash bouquet flowers, remains deco- 
rative, something appropriate for interior de- 
sign perhaps, something entirely inoffensive and 
pleasing. But paintings such Girl with 
the artist’s talent its best. Here 
something direct, vigorous, fresh, the black out- 
line the rooster vital and effective against the 
light blue the dress. may mean nothing, 
but striking and admirable perform- 
ance. what seems effort break 
away from her world charming color and 
classic line, the artist has included Shadows 
Midnight, more slowly worked oil painting, 
composition muted clayey tones, plastic 
trees and hills, one curve opposing the other like 
two hands prayer; between the two large 
trees, horizontal, grave-like form. This paint- 
ing strangely still and evocative, nearly ab- 
almost personal. One would like see 
more the same. (Duveen-Graham, Oct. 15- 
Nov. 2.) —E.G. 


Julius Vast, infinitely extending spaces 
are opened before the observer Hatofsky’s 
canvases, which are large that one en- 
gulfed their very magnitude. Passages beau- 
tiful painting crowd upon one another the 
pigment laid with richly luxuriant feel- 
ing for color and texture. canvas will 
drenched deep vermilion which shades off 
into alizarin; over will cascades yellow 
which becomes the essence light itself, and 
somewhere near the base resonant note blue 
sends forth clarion call. Sometimes one senses 
strongly motion akin that thundering 
waves and their receding pull, Green 
with its cavernous blacks, green surface lights 
and frothy grays and whites; one experiences 
vertiginous sensation poised the brink 
whirlpool and irresistibly drawn toward it. 
Brown like hugely magnified fragment 
one Tintoretto’s stormy skies with its flashing 
lights perpetual conflict with the shadowy 
ominous browns. These powerful canvases pre- 


sent one with compelling vistas which convey 
implications the natural world while the 
same time transcending it. (Avant-Garde, Oct. 
29-Nov. 


Milton Goldring: Although American-born 
and trained, Goldring’s 
ings are done Chile, and uses phosphores- 
cent color flashes similar Matta’s. His forms 
too merge and melt, organic and pendulant, and 
they are sometimes heavy irresolution. 
somber nonobjective strain the stronger one, 
when works not thin oils but browns 
and golden romantic chroma. this, his second 
New York show, giant paper collage, Winter 
Valhalla, stretches out warmly Wagnerian 
relief. The substance the composition seems 
impose organization its own making, 
tactile material, and the sensation metamor- 
phosis, series related forms stopped 
action, does come through. (Grand Central Mod- 
erns, Nov. 11-30.)—S.B. 


Alan Davie: This the nature assault 
upon the dream world that painterly terms 
achieves dash and spontaneity. The exaggera- 
tions appear efflorescent blacks tending 
ornate; and the symbols themselves not seem 
important the symbolic relationships. 
The fantasy The Divination grows out the 
curious travelings diamonds rectangles 
that stem from occult cipher—all warm 
yellow background, though the weird event 
occurred antique room. Sometimes the 
convulsive passages (such Woman Be- 
witched the Moon appear excessive and 
confused, but there are moments 
placement makes them meaningful. (Viviano, 
Nov. 4-23.)—S.B. 


Morandi: Morandi one those painters who, 
concentrating their entire effort single 
carefully demarcated zone, eventually make 
province synonymous with themselves their 
art, achieving stature due their very limi- 
tations which many more diversified and ambi- 
tious talents fail attain. This exhibition 
thirty-six oils, twelve etchings and number 
drawings covering more than forty years the 
septuagenarian’s career serves emphasize the 
unswerving singleness purpose with which 
has pursued the narrowly channeled course 
his art with never glance one side an- 
other the clamorous stylistic commotion his 
day. His work consistent almost from the start, 
and development with him largely matter 
refinement. handful landscapes, mostly 


Milton Goldring, Grand Central Moderns. 


from before 1940, reveal qualities essentially simi- 
lar those the still lifes—a constant simpli- 
fying and distillation essences, the structural 
solidity Corot, care and deliberation under- 
lying every touch the brush that the whole 
approaches nearly possible the 
abstract ideal perfection. The same objects 
appear still lifes painted twenty years 
used over and over again could not ever 
familiarize himself sufficiently with each one, and 
they represented for him the only perma- 
nence possible world constant change. 
Although his stiff little arrays containers, small 
boxes and carafes are small size and ostensibly 
simple, seldom finishes more than one paint- 
ing month, contemplating long and working 
with loving care that each canvas contains 
wealth minute subtle relationships, the study 
which attracts the eye again and again. (World 
House, Nov. 6-Dec. 


Karl Knaths: series flayed carcasses aftet 
Rembrandt the high point the exhibition 
recent canvases Karl Knaths, done his 
familiar style skeletal sketchy line 
nation with overlapping color planes. The em- 
phasis the geometrical definition the 
large volumes and the and 
stresses the trussed beast with its massive 
spreading haunches. However, his concern 
these canvases, his other paintings, more 
with the structural diagraming objects and theit 
location space than with establishing 
vincing sense their materiality, their mas 
and weight and tangible physical properties. 
recurrent subject Knaths’ work which again 
makes appearance the sea motifs 
nected with it—sailing vessels, gulls, net 
—which renders iridescent greens and blues 
with highlights pink, executed with his usual 
expertise the delicate overlaying 
and swift, telling line. still life 
Packages especially satisfactory its 
abstract austerity, allowing see how soundly 
the painter can organize rhythmic 
line and color which this instance are 
tually independent subject. (Rosenberg, Oct. 
21-Nov. 


Sahl Swarz: The artist has recently 
from Rome where spent two years 
genheim fellowship and where most the 
tures this exhibition were executed. 
who saw his first one-man exhibition 1954 wil 
impressed with the rapid advances made 
ing the interval, both the increasing 
subject and imagery and the 
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Marsicano, two FIGURES; Bertha Schaefer. 


workmanship and technique. Particularly inter- 
esting his interpretation Lot’s Wife, which 
the transformation the backward-looking fig- 
ure into inanimate column salt becomes 
almost literal fact through the combining 
two distinct materials, fluidly arranged steel 
sheathing and static mosaic-studded cement. 
Other sculptures, for the most part cast bronze, 
sometimes with touches mosaic, include 
large Tree Oracles, the trunk inscribed with 
assortment symbols, the stubby branches 
terminating grasping claws; The Conversion 
Saul, which the arrested motion rearing 
horse and transfixed falling rider acutely con- 
the moment blinding vision; and small 
but imposing Matriarch which has affinities with 
primitive fertility representations well with 
medieval portrayals the Virgin enthroned, en- 
compassing variety aspects the mother 
single archaistic figure. The head 
Einstein welded steel admirable tour 
force its simultaneous fidelity nature and 
abstract symbolizing; almost eerie, especially 
they were unintentional, are the lights that 
behind the empty eye sockets through chinks 
the hollow head. Swarz’s combined pursuit 
meaningful imagery and experimenting with 
means has borne striking results this exhibi- 
and contains promise further growth 
come. (Sculpture Center, Oct. 27-Nov. 


Marsicano: succeeding where 
many other contemporaries have failed—in paint- 
ing the figure subjective experience rather 
than material form specific flesh surface 
physical environment. Yet his figure 
are not symbols but sensuously alive, con- 
immediacy feeling. What one sees 
paint surface typical the Abstract-Expres- 
its whirl and tangle lights and 
darks—and some works color becomes impor- 
too—vectoring space shallow layers. Fig- 
are not seen inside place, nor are they 
top surface, but actually create 
around themselves. They may suggest 
Primitive Venuses or, other pictures, man and 
reference. The figure has 
the usual perspective sense. Rather 
profiles moving from interior 
that the spectator experiences all points 
inside and outside simultaneously. Al- 
pictures are more successful than 
the evocative and plastic sense, 
that could never result from the happy 
the most spontaneous brush. The 
gure, even rest, seems have been con- 


verted into spurts energy more related the 
world modern physics than the ideal, solid 
and tactile figure concepts the Renaissance. 
Yet the roots this painting may back far 
Rembrandt. (Bertha Schaefer, Oct. 21-Nov. 


Lewen: Describing the image his work, the 
artist says, “Its shape torn and cut, scorched 
and blackened, fragmented beyond recognition.” 
German-born Lewen, his fifth show since 
1948, displays remarkable skill and innovation, 
although the themes are hardly novel—violence, 
upheaval, the atom-bomb explosions (Night, 
Alamogordo), and the loss personal identity, 
the huge and astonishing Procession 
Buchenwald, with its ironic resemblance paper- 
doll cutouts. Although Lewen’s former paintings 
tended toward fragmentation break-up 
the figure, his new style collage-like cutouts, 
painted with poly-vinyl acetate, extremely 
surprising form expression. most the 
current paintings, not only the forms that 
are scissor-sharp; the colors contrast 
parably drastic terms. Dark figures, almost 
black russet and blue compost, flatly range against 
white spaces whose part the pattern forceful 
and intricate. Tenements and Metropolis the 
abstraction thus starkly formed 
order. Mr. Lewin’s cutouts have the beauty 
ironwork certain metal sculptures where 
space vital the pattern, and yet these are 
not mere design. Content, feeling, significance 
without mawkishness, left in. There antiwar 
sentiment without the obviousness paintings 
the thirties. The expressions despair and 
protest beyond their personal transient 
significance. Buchenwald No. besides being 
reminder the loss identity concentration 
camps, also pattern, grim one. But 
Oasis, painting-collage, core intense blue 
shattered over ocher-sand area, gives im- 
pression extremely sensual beauty, indicating 
that the artist not merely one-mood man. 
(Roko, Oct. 14-Nov. 


Mitchell Siporin: series “Imaginary Inter- 
views” the wonderfully dexterous Mitchell Siporin 
offers number entertaining confrontations 
such that William Blake and Toulouse-Lau- 
trec (Songs Innocence and Songs Experi- 
ence), Jack Levine and Capone (Gangster’s 
Funeral), Joyce seated cafe table with 
Leopold and Molly Bloom (Dubliners). Others 
not imaginary include roguish Dylan Thomas 
lectern, attended somewhat nervous but 
distinguished looking college president, Mozart 


and Ponte working over the Serenade from 
Don Giovanni, Academic Festival which 
acutely uncomfortable “artist residence” joins 
the procession scholarly dignitaries. Siporin 
has sharp eye for caricature, but the delicate 
precision his rendering and the complexity 
his many-faceted forms and luminous transparen- 
cies lift these watercolors from the realm 
satire and burlesque and place them squarely 
the ranks admirable artistic achievement. 
(Downtown, Sept. 17-Oct. 


Box: The English artist who uses this pseu- 
donym makes her second appearance 
gallery with pictures personal, naive style 
which memories Edwardian childhood 
mingle with exotic themes developed her trips 
into central Africa with her scientist husband. 
Whether she recalling the children southern 
Sudan, the Golden Domes Moscow Eng- 
lish Butterfly Hunt 1910, she gives her 
images the silence and detachment dream. 
beach, odd combination nostalgic 
tual observations its clear and precise gray- 
green shapes, this not because she imitating 
Rousseau Vivin. Their work perhaps the 
type realism that Kandinsky had mind 
when (with reference Rousseau) spoke 
painting which “the external element 
painting discarded, the content, the inner feel- 
ing the subject brought forth primitively 
and ‘purely’ through the representation the 
simple, rough Since formal considera- 
tions are absent from this kind painting, the 
unevenness that one notices probably due 
the occasional intrusion the physically real 
the gentle obsession memory. (Parsons, 
Oct. 14-Nov. 


Janice Biala: Biala dissects her subjects and 
reassembles them such way that the image 
reaches the observer way gradual proc- 
ess assimilation rather than bursting one 
ess, this slow absorption the eye the paint- 
ing’s content; yet there the risk, too, that the 
pieces may not put back together again, 
Camel, which the beast most certainly rep- 
resented part, but pitifully unable 
grasped dignified, functioning whole. 
the paintings treating the theme the bull and 
the arena, Picador particularly effective, partly 
because the tiered seats provide architectural 
unity lacking some the more fragmentary 
paintings, and partly because the color, reds 
shading off into blazing pinks, violets and oranges 


q 
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Pat Adams, Zabriskie. 


which convey something the festive excitement 
and activity the scene, well grimmer 
portent bloodshed. Also satisfying, for the 
integrated quality the whole which enhances 
rather than lessens the artist’s sensibility 
vision and rendering, are two landscapes 
muted tones, Beach Wellfleet and Snowstorm. 
(Stable, Oct. 14-Nov. 


Pat Adams: These gouaches are painted with 
precision—and with watchmak- 
er’s imagery. They are variations small circu- 
lar forms, luminously brilliant, and yet dense 
suggest planet. Indeed there are innumer- 
able suggestions these metaphysical illumina- 
tions—of eyes, jewels, cells, diatoms 
Although France referred some titles, 
can land sea which they swirl, recede, 
hover and sometimes hide. The enchantment lies 
the fact that the imagery delicately 
specific and widely suggestive the same time; 
World Song and are concentrated their 
expansion, like carbonation, and there are lighter 
conceits such Quelle Heure Est-il? The artist 
has absorbed the whorls sea shells (and some 
the secrets the Book Kells) and the meth- 
Principia and suggests the coming 
different illuminations, bounding curves. (Za- 
briskie, Nov. 4-30.)—S.B. 


Bernard Klonis: retrospective exhibition 
the late Bernard Klonis, one the most popular 
the teachers watercolor, features 
broad sampling his work, ranging from 
dreamlike allegorical works such Coming 
Spring, expertly worked landscapes like Cen- 
tral Park, Wild Area. There are number 
striking still-life subjects—Wild Flowers Vic- 
torian Vase especially notable—rich and deep 
their color and pervaded Redon-like 
softness touch. Though the range 
style remained within conservative boundaries 
throughout his career, managed with 
consistent liveliness. (Art Students League, Oct. 
20-Nov. 


Anna Fell Rothstein: Anna Fell Rothstein be- 
gan paint when she was sixty-four, and the 
present exhibition was selected several 
hundred paintings she has done during the three 
years since then. These paintings are not the 
work dilettante who takes 
merely fill idle hours, nor are they the usual 
primitive’s precisely ordered version con- 
fined world. Simple they are, sure, and 
infelicitous crudities, but each 
canvas glows with the warmth its communica- 
tion, with such genuineness feeling directly 
expressed that one completely disarmed. The 
freshness her totally innocent approach 
painting, the love growing things which crowds 


her paintings with profusion flowers and 
trees, the acuteness her insight which arranges 
the world her own special and not untruth- 
ful system proportions—these are ingratiat- 
ing qualities which enable the painter trans- 
cend her limitations technique the attempt 
set down canvas much possible 
the accumulated experience lifetime. (Este, 
Noy. 1-30.) 


Raymond Parker: Irregular patches color 
are brushed loosely and freely onto the canvas 
arrangements which suggest reference 
topography landscape, although they afford 
actual visual clues such interpretation. 
Each separate color area given character 
its own through the varying treatment the 
brush, yet each inseparably welded the 
whole network subtle relationships. The 
selection color runs warm and intense yel- 
lows, greens and pinks which suffuse the paint- 
ings with vibrant glow light. The shapes 
some peripheral pull away from the concentrated 
central clustering. (Widdifield, Nov. 


Damian: Like the Cheshire Cat, the gray- 
white spherical shadow the middle 
white canvas varies clarity and intensity and 
has the quality spell-binding. Damian’s art 
variety “handwriting”: scratchy sort 
hand, one that particularly even and subtle. 
Most the works are done whites and grays, 
with occasional rosy tints and blues. not the 
sphere, another mazelike image appears, 
counterpart rectangles. One suggests cross. 
any case, this Rumanian-born artist, whose 
works have not been shown before the United 
States (in Paris has been seen the Galerie 
Stadler), projects his graffito forms upon mag- 
ically sensitive paint surface. And 
intensely felt draftsmanship joins with freer 
brush play the gouaches, the dynamics 
his quiet intensity becomes extraordinary. Here 
the image not easily read, nor with- 
drawn the oils: There are poignant tensions 
the lines and colors which are once heavy 
and light, populous and sparse, straight and 
fallen. gray and roseate field this what 
sunset upon ruined city might the abstract 
light memory. (Castelli, Nov. 18-Dec. 7.)—S.B. 


Bernard Bouts: Born Versailles Dutch an- 
cestry, Bouts left the Parisian art world 1941 
settle Argentina. His many paintings are 
the homage Westerner the symbols, fruits 
and peoples Indian culture. works 
oils canvas and form encaustic 
board that shines like lacquer. paints out 
the edges the frame and scratches the 
words the legend lyric that illustrat- 


Raymond Parker, no. 1956; Widdifield. 


ing into these peripheral areas. While the 
one hand, his flat figures and sloe-eyed women 
and fishermen suggest variations theme 
Gauguin, there also Oriental quality 
the floating nature the designs, some which 
(Les Richesses Réve) are glowingly serene and 
decorative. (Wildenstein, Nov. 


Yonia Fain: vehement protest against perse- 
cution, the horrors war and social injustice 
furnishes the artist with thematic material for 
his allegorical paintings. Fain, who was born 
Russia and lived many parts the world 
before coming New York few years ago, 
dominantly gray tonalities—a reaction, says, 
from the hot colors became accustomed 
using while lived Mexico immediately 
prior coming here. large mural, measuring 
some eighteen six feet and entitled The Up- 
rising, savage depiction forces conflict, 
populated menacing symbolic figures. Other 
works show creatures which are part man, 
animal, part machine—works such Aggressive 
Structure, comparison with which his paint- 
ings dealing with the bullfight are comparatively 
the additional merit having something 
gent express. (Bodley, Oct. 21-Nov. 


Fureya: noted Turkish artist and ceramicist, 
whose work has been incorporated into 
ber public and private buildings Turkey, 
Madame Furyea showing her work for the 
first time New York. The exhibition, which 
includes goauches and oil paintings, most 
ing however its tiles, bright and richly 
ored decorative pieces which fuse both modem 
and traditional design elements. Particularly 
pressive the piece called Clouds, with its 
grays, blacks and whites, Hittite Sun, with 
decorative use ancient motif. (Architec 
tural League, Oct. 


Chen Chi-Kwan: Within scroll-like confines, the 
watercolors this young Chinese painter and 
architect indicate, his second one-man show 
New York, original method fusing the 
traditional and modern. The hazy wash the 
watercolorist employed represent the 
patterns nature—water, trees, hills, clouds; but 
within the large pattern tiny human forms 
houses are discovered microcosmic simplicity, 
and perhaps fraility. curious kind duality, 
the real and the abstract exist 
arrangement circular and vertical forms, 
the fish themselves form rosettes 
over swirling masses water. Clear the 
sense the turbulence and flux the 
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and, lost its depth, man’s tiny house—brings 
mind ancient Chinese paintings. Extraordi- 
nary free patterns spread over The Sea, Floating 
Noise, Light the Air and Fishing, and yet 
these paintings too the human minutely lo- 
somewhere behind the entanglements 
nature. (MiChou, Nov. 11-30.)—E.G. 


French Primitives: Ever since 
Douanier Rousseau took paint brushes, peo- 
been the alert for another great modern 
result: many “primitives,” cer- 
amount naive charm, art. Assuming 
settled for naive charm, one cannot 
help but attracted the paintings eighty- 
three-year-old former coal miner Dominique 
Thematically reminiscent the 
Riches Heures Duc Berry, his paintings 

nts their work and walled villages cov- 
with snow have accuracy observation 
with compositional originality and 
accounting for detail which gives them 
ingratiating quality. The other painter rep- 
here, Jules Lefranc, displays greater 
degree sophistication and polish his urban 
viewed with hyperclarity which calls 
for the enumeration every cobblestone. His 
painting street Amiens divided the 
dark, curving arm canal truly striking 
its boldness (St. Etienne, Nov. 
18-Dec. 


José Frau: native Spain, has traveled 
extensively, has won many international art 
awards, and now lives Mexico City. Although 
this his first New York exhibit, the quality 
the work scarcely that novice. Painting 
with combination thick impasto and the 
tiny slanting strokes Renoir, having 
kind color-whip, though with entirely in- 
dividual intensity, the artist creates world 
vitality, warmth and movement, crowded, 
pulsating world, which nothing quiet, 
neither sky nor creature nor land. Everything 
has been electrified; all things are touch with 
and aware each other. the bedroom his 
Venus the Port, turbulence undressing 
nude, flowers, drapery, fruit and furniture; the 
window opening the port outside shows more 
movement, more activity. Another kind turbu- 
lence disturbs the gray-white dancing horses 
the rolling russet countryside Pampa, beneath 
equally disturbed breadth sky. Both man 
and nature paintings are state 
chaotic bloom. (Sudamericana, Oct. 


Doris Caesar: exhibition small bronzes 
spanning 1927 1957 celebrates association 
thirty years between the sculptor and the gal- 
While influenced some degree work 
out the figure different proportions during the 
three decades, sculpture has consistently 
deceptively casual ease. This was the 
immediate charm the blocky piling the 
Last Supper (1929) and, more grotesquely, 
People Waving Goodbye (1946). The fifties pro- 
duced earthy figures, thigh-heavy Negro women 
with small heads, concept that was later elabo- 
rated upon Torso (1956). Recently has taken 
place extreme thinning out, and new light- 
and buoyancy many small dancing, 
and standing figures, and one with 
face, arrested her stride, called 
Its articulation may seem dubious 
detail, but here, too, spite mannerism, the 
achievement lies the immediate sharp impres- 
(Weyhe, Oct. 14-Nov. 23.)—S.B. 


James Suzuki: Twenty-five years native 
Japan but present living New York, 
drifts his swollen, pointillistic squares color 
like kaleidoscopic snow over abstract. maplike 
areas. But Mr. Suzuki’s paintings differ from 
those most young abstractionists 
neither mere abstration nor mere color. his 
own words, they are “happy” paintings. The 
coloring sensitive, contracting grad- 
ually into such depths hue, that intense 
results. Hommage Monet, long, 
canvas, sienna and green melt into 
black core speckled with white. New World, 
coagulations deep woodland green, dusty 
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pink, and white and ocher highlights, bound 
bright blue sea, admirable. Nautical simi- 
larly its long, angular stream mé- 
lange deep greens, bright blues, lavenders, 
segmenting taupe sections land over which 
Arp-like houses white curved airplanes hover, 
well occasional, unidentifiable orange 
circle. (Duveen-Graham, Nov. 


Margret Bilger: printmaker who 
known her native Austria, Margret Bilger 
shows her woodcuts New York for the sec- 
ond time. Her work distinguished not only 
her imaginative imagery which closely related 
Austrian folklore, but her exceptionally 
sensitive handling the medium. Her images 
appear extracted with loving care from the 
wood itself, with the grain and textures tenderly 
preserved wherever possible. The line which 
used model her figures with hatching effect 
fine and flexible its cobweb-like delicacy 
that hardly seems possible for have been 
achieved with carving tool. times her prints 
are dark and foreboding, filled with sense 
primeval mystery; her depictions peasant 
superstitions and folktales have vividness and 
immediacy them which implies long famil- 
iarity with particular tradition well the 
ability translate into meaningful pictorial 
terms. (St. Etienne, Oct. 22-Nov. 


Carybé: The foremost fresco painter Brazil, 
executes his drawings, watercolors and wash 
drawings brilliantly; the gesture, sudden and eco- 
nomical, reminds one cave drawings, particu- 
larly the large wash drawings warriors, 
black against white paper, the horizontal spears 
forming the only pattern cohesion. Especially 
attractive The Hammock, which black 
girl lies heavily, legs askew intricate net. 
rather piquant arrangement crockery and fish 
parallels the girl. another black-on-white, 
man catches pig its hind legs, while smaller 
pig runs ahead and the background woman 
crouches before hut. Here are cave drawings 
carried into genre with touch humor and 
great (Bodley, Nov. 


Virginia Berresford: her second one-man 
show New York, the artist evidences such se- 
ductive technique that one wishes there were 
little more here than skill. Possibly skill suffi- 
cient, for the grace and simplicity her water- 
colors are often reminiscent the Japanese, par- 
ticularly simple subjects such Grasses and 
Seed Pods, where the brilliantly precise golden 
flower inclines against hazy brown background 
crossed waving black leaf and pale weed stalk. 
The juxtaposition groping snowy black 
branches gracefully divides the upper section 
The Great Blue Heron, while behind it, and be- 
low, the picture’s center, there stands deli- 
cately articulated bird. Miss Berresford plays with 
contrasting textures and transparencies, 
Autumn Window, with blurred forms oppos- 
ing accurate ones, Cat and Sparrow Blue 
Bills. Explosions violent color, October 
Sun, show effort escape the charming and 
the precise, yet the colors themselves are still too 
sensually pleasing represent any essential de- 
parture style. (Bodley, Nov. 11-23.)—E.G. 


John Krushenick: Exhibiting oils, gouaches 
and drawings, Krushenick manages several suc- 
cesses each medium. Among the drawings 
ink and pencil, the abstract Landscape has both 
clarity and force, kind decisiveness line 
and mass that notable. his paintings, the 
figurative elements emerge from the flux paint 
moments recognition and their best, 
The Wedding Album, have vigorous au- 
thority. Although the gouaches tend times 
more decorative pieces than the rest 
his work, Sun Tree, yellows, deep reds and 
purplish browns, finely organized painting. 
The general impression his work that 
vigorous talent usually control its means. 
(Camino, Oct. 25-Nov. 


Luis Alberto Acuna: Director the Museo 
Arte Colonial Bogota, Colombia, 
now having his second one-man show the 
United States. Intense yet tranquil colors can- 


vases vertically partitioned, though accor- 
dion pleats, create impression fine, even 
tone despite the slight distortions design with- 
the successive partitions. The figures the 
paintings, while sometimes fantastic nature, 
such The Snake Paradise, are immobilized 
dramatic simplifications. Dance the Oxen, 
elongated standing its hind legs, with 
forehoofs flailing the air, gives actually 
teresting rendition dance within the rigid 
confines the long vertical partitions, yet the 
partitions themselves seem have the capacity 
reveal subsequent views, such the naked 
bones the chest the curving line 
like that Flamenco dancer. This par- 
ticularly effective and controlled type abstract 
art. (Sudamericana, Oct. 10.) 


James Kearns: the social-conscious thirties, 
when certain groups artists pictured humanity 
ugly, deformed, victimized, the kind indi- 
vidual anguish and caricature portrayed this 
artist his second one-man show was common 
language. But whereas the emphasis then was 
class against class, these dramatic paintings and 
sculptures James Kearns show social com- 
ment and Gropper-like combustiveness which are 
out context with the times. One finally 
that simply caricaturing the status quo; 
but point view, the fifties, this has 
little impact. has vital feeling for gesture: 
his images are bold and angularly unified. 
trian, with its child ironically and inseparably 
straddling its anguished, groping father, 
unified, impulsive piece work, but its 
lar irony seems personal and inevitably 
Gallery, Nov. 5-Dec. 


Gladys Rockmore Davis: one time ther 
was appealing warmth and softness the 
paintings Gladys Rockmore Pavis, especially 
her portraits children, which called forth 
comparisons with Renoir. contrast her 
figure paintings seem cool and excessively hard 
outline, although they are more acute 
more incisive than the charming, rosy 
earlier days. Her portrait Moses 
striking and penetrating likeness, 
unfinished portrait Mrs. Reynolds; both 
these works have sympathetic quality the 
which does not make itself felt her 
portraits. The series small studies from the 
model are grace and perfection form 
fied, while her studies old woman 
shrewdly exact, yet mellow, and her head 
woman entitled The Black Hat endowed 
rare and distinctive elegance. 
4-23.)—M.S. 


Jean Clad: These large, sunny still lifes and 
ure studies with their heavy pigment and 
dry brilliance color make 

one-man showing. Orange Still Life, one the 


ARTS 


better ex 
notable 
the blun 
dulled 
and its 


warm 


attractive 


Theo 
well 
paints lar 
watery 
mary pal 
which 
although 


entific. 


beneath 
felt 


(Chase. 


namics 
brush, 
ging, 
large, 
What are 
the 
engulfs 
frenziec 
these que 
sionism 
One 
ance and 
sustains, 
lessly tur 


Felicia 
ative 
dents 
occurs 
tan build 
note 
gruously 
wandered 
state 
posing 
spring, 
folks,” 
happy 
such 
(Rehn, 


Louis 
west, Bur 
pink and 
colored 
expresses 
unspoiled 


Nicolas 


— 
Z 
> 
| 
| 
‘ 
| 
| 
. 
= 
Wire, 
s 
i 


irties, 
indi- 
this 
nmon 
ras 
and 
are 
ecides 
quo; 
has 
arably 
mited. 


there 
forth 
hard 
inting 


examples her style, combines its most 
notable elements: the hasty grace the drawing, 
the blunt, vigorous brushwork, the contrast 
dulled and brilliant color. With Family Picnic 
and its brightly arrayed figures she adds touch 
warm humor that completes the 
attractiveness. (Camino, 15-Dec. 


Theo Hios: Inspired the late work Monet 
well his own responses nature, Hios 
paints shimmering with light, vibrant 
watery reflections complete with water lilies, and 
explosive sunsets. works pri- 
mary palette, laying separate color strokes 
which are intended blended the eye, 
although his method more intuitive than sci- 
entific. The artist’s love nature expanding 
the sun’s warmth and light makes itself 


felt each these large, festive canvases. 


(Chase. Nov. 


Nicolas Carone: vigorous display the dy- 
namics painting—not just the sweep the 
brush, but vehement plastering, troweling, dig- 
ging, dripping and flinging—takes place these 
large, predominantly black-and-white canvases. 
What are they? Are they simply the glorification 
the fervent activity single human being, 
they represent continuum chaos which 
engulfs the universe, thousand maenads 
frenzied dance? one expected answer 
these questions; regard Abstract Expres- 
sionism has long been indelicate raise them. 
One simply expected admire the perform- 
ance and judge the level intensity 
sustains, and this criterion Carone’s relent- 
lessly turbulent canvases are indisputably suc- 
cessful. (Stable, Nov. 


Felicia Meyer: Here well-meaning conserv- 
ative painter, member the old school stu- 
dents who not wish offend. Innovation 
occurs only the pastel tinting metropoli- 
tan buildings, bridge, etc., but the inauthentic 
note arrived with nudes perching incon- 
rooftops, not though they had 
wandered out apartments seeking the sun 
state amnesia, but rather with air 
posing for unseen art classes. The reminder 
spring, glowing green tree, will satisfy “just 
folks,” but since there are many them, one 
happy that they are taken care paintings 
such these which reassert their own attitudes. 
(Rehn, Oct. 14-Nov. 


Louis Bunce: the primeval Pacific North- 
west, Bunce has been immersed. has seen 
pink and blue; ridges intricately layered with 
colored clays; beaches beaded with shells. Chasm 
the back-and-forth rhythm wild, 
unspoiled forests. White Elements one the 


Nicolas Carone, Stable Gallery. 


few distillations pictographic form, repeating 
white angles though infinity. Rocky Grove 
feverishly felt, cutting into the forest. Bunce 
deeply preoccupied with sources: rivers, 
shores, chasms, tides. They come forth with 
loose, flowing sureness, homage landscape, 
often suggesting the signs and symbols the 
Indians who also lived among these clays and 
rocks. But the resemblance more coincidental 
than conscious: outgrowth artist’s quest 
for the original source itself. (Meltzer, Nov. 
30.)—S.B. 


Robin Ironside: British writer and painter 
whose stage and costume designs were seen here 
the Old Vic’s production Midsummer 
Night’s Dream, Robin Ironside combines the 
fantastically intricate workmanship minia- 
turist with cultivated and ironic wit. His predi- 
lection for ornate detail matched incred- 
ible patience wielding hairsbreadth brush 
which adds all manner rococo embellishments 
his depictions classical themes. Reveling 
the splendors the architectural past, creates 
grandiose backdrops against which small elegant 
figures enact bit historical mythological 
drama. The rendering exquisite and the intel- 
lect sufficiently diverting afford moments 
genuine entertainment eye and mind alike. 
(Durlacher, Oct. 29-Nov. 


Maximilian Vanka: Yugoslavian painter now 
living Pennsylvania, exploits the academic 
style series pastel travel scenes, feat 
representation successful that only close 
inspection will reveal the subjects hand- 
colored rather than photographed. the fan- 
tastic side, The Four Horsemen the Apoca- 
lypse, imitation Blake greens, yellows 
and blues raw that they rival the falseness 
the pose, and Life and Death, where industrial 
forms rise central peak, blatantly sexual, 
and where the theme between age and youth, 
the young man and the old, played out with 
arrows, indicate that the range this artist 
pretty far beyond the appreciation our Amer- 
ican taste. (Barzansky, Nov. 18-30.)—E.G. 


Joseph Winter: Winter paints heavy boards 
because the canvas gives too much under the 
vehemence his attack. thirty-six years 
old, and the present exhibition was selected from 
warehouse where some eight hundred his 
paintings are stored. The show intensely dis- 
turbing its impact, for the artist compul- 
sively forthright painting the nightmare which 
life represents for him. dwells border- 
line world which claims inhabited the 
unrelenting violence, hatred and venom. His im- 
ages, leering faces amid swirls color, man- 
animals, bird-men, creatures sprouting waving 
cilia, pierced arrows, have nothing them 
intellectualized concept subconscious sym- 
bols; rather they spring full-formed from 
overcrowded imagination and profoundly dis- 
turbed mind. However, above all Winter 
remarkable painter who envied his in- 
instinctive color sense, his bold and powerful 
design, and the constant inventiveness which 
flows uncalculated from his brush. (Artists, Oct. 
19-Nov. 


African Art for the Collectors: The sculpture 
thirty tribes varies enormously craftsman- 
ship and style; this exhibition makes the point 
that even within the same tribal family there 
are marked degrees quality among the individ- 
ual artists working the traditional forms. There 
are prize pieces among Benin objects: ele- 
phant tusk carved with more than hundred fig- 
ures and beasts, carrying out the king’s magic; and 
well-preserved Benin warrior with garments that 
Assyrian king might envy. The Ashanti fetishes 
include one prize example, with exquisite mark- 
ings; and differences Bakuba cups are matter 
poetic symbolism. Plastically, the 
lenging are the Pangwe figures: long the trunk, 
rounded features, timeless expression. (Segy, 
Oct. 1-Nov. 15.)—S.B. 


Marcel Mouly: Presented under the patronage 
the Consul General France, this first Amer- 
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Alfred Jensen, DREAM; Bertha Schaefer. 


ican exhibition Paris artist whose work 
represented various French art museums 
stimulating experience. The colors are fresh 
and vivid; there great deal strong blue 
and red against gray and black, and the tech- 
nique—vertical swashes color, patches su- 
perimposed manner vaguely related 
Cézanne—produces effect vivacity. Images 
are used, briefly sketched against the patches 
color, indicating real and primarily decorative 
scenes. However, one would like find little 
more variety here; one admires the spirited 
but after while one almost overcome 
the electrified atmosphere. There just 
little too much sensation. Port 
The Open Door and Bousebir Casablanca 
darker composition) are few the finer ex- 
amples this artist’s work. (Delius, Oct. 


Alfred Jensen: This artist considers the can- 
vas vast arena flat color which can 
compel the eye follow the twist and spread 
drastically simplified shape and further compel 
the spectator make the psychological leap 
image. seeks human, animal even 
landscape presence reduced the point where 
association maximum, description minimum, 
and this end gambles everything the 
sweep stabbing convulsive pattern. His 
power being able control and sustain the 
scale image field. knows how extend 
one stark color-shape against another that 
are irritated into seeing what wants 
see. His weakness some indecision 
whether will compose solid two-dimen- 
sional forms, and occasional reliance flabby 
ribbons color carry the design. Also his 
thickly caked paint surface neither handsome nor 
expressive. Although Jensen was born Argen- 
tina and educated France, his strongest pictures 
have the harsh brilliance German Expression- 
ist art. (Bertha Schaefer, Nov. 


Yutaka Ohashi: These canvases might moon- 
banks dreamed about mandarins, for they 
suggest great distances and carry them out from 
peak peak sensuous awareness. There are 
straight edges flat tones; the grays, the blues 
are vibrant; the blacks shine with lacquer; and 
there always accent gold leaf. The forms 
float space with immense visual serenity, and 
yet, through the surface that alternates like sun 
and shadow, they assume organic character. 
the dwarf Japanese trees are forest, this 
abstract expressionism exquisite containment. 
(Alan, Sept. 30-Oct. 


Honegger-Lavater: Accomplished etchings 
and engravings the wife Honegger immedi- 
ately recall his grace and (in the lovely, clean 
Herbst, for example). But Honegger-Lavater’s 
own interests are also distinguished concept 


and execution. Her forte the expression 
psychic states and jazz music, externalize inner 
feelings and invisible rhythms and tempos. She 
does intricately, webbing montages—and 
sometimes group sharply sliced and ar- 
ranged plates, printed together. though she 
has directly etched the qualities 
mind. (Wittenborn, Nov. 4-16.)—S.B. 


Arts Primitive Man: broad cross section 
primitive cultures one likely see the 
rank and file the exhibition, including some 
notable examples: feathered Eskimo mask, 
preserved; tall M’Pongwe double mask; 
and, most exquisite, Ashanti Gold Coast weights, 
cast the form golden pelicans and other 
tures. (D’Arcy, Oct. 12-Nov. 14.)—S.B. 


Jane Teller: Although she has welded some 
elegant candelabra, this sculptor seems mainly 
love with woods. Night Growth fantasy 
about mushrooms, and the fungus prongs 
naturally from the edges dry board. Others, 
not quite much imitation nature, ex- 
press themes growth (Flower skeletonally 
bent and closed, and another version, open); and 
Five Forms abstract, celebrating the shining 
intricacy persimmon bark. (Parma, Oct. 
Nov. 6.)—S.B. 


Wyeth: The Deerslayer, Treasure Island, 
The Scottish Chiefs and other children’s classics 
Scribner’s published them—they were 
trated either Howard Pyle his pupil 
and successor, Wyeth (1882-1945). Here 
are dozens Wyeth’s original canvases for those 
frontispieces and covers, well 
sioned paintings: Eight Bells, Chad’s Ford 
Dark Harbor Fishermen. The ruggedness and 
action the illustrations are more finely 
lineated the paintings Wyeth made—until 
they reached cool realism, previsioning the 
work his son, Andrew. Nostalgia the 
tion has, much association and the fac 
that belongs history. (Knoedler, 
Nov. 16.)—S.B. 


flourishes, whirls and lines that 
miss the mark, the cores Vista, Heat 
October are dynamic. Although some thet 
casein studies have derivative notes, the 
effective when the image comes from the 
western American highway. Development, 
others, bright comment the 
suburban monotony. (Salpeter, Oct. 


Whitney Bender: The meticulously 
frozen space American Realism continues 
exist the work this young painter. His 
one-man show leaves doubt his 
execute this technique—and even 
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There the familiar sense emptiness and 
infinite distances, but his warmer, yellower 
light than many his predecessors’: eerie Two 
Nuns, richly golden Staten Island, mechan- 
ically and not well Girl Park Bench. 
Nov. 4-16.)—S.B. 


Saul Baizerman: “The Last Years” me- 
morial sculptor the gallery where had 
his first one-man show 1938. Saul Baizerman 
born Russia, takes his place 
lonely American artist who hammered out 
copper his romantic visions Titans, maidens 
and innocents. was self-taught largely, and his 
original impulse was carve plaster rather than 
cast it. Similarly with bronze, hammered 
after was cast. This led him try the malle- 
able metals until developed unique and 
arduous method shaping copper with ham- 
mer, and then patinating dark glow. 
this method, tortuous detail, produced 
torsos and figures gigantic scale, well 
heads whose melting, agitated surface seems al- 
most expose the nerves; the features are over- 
shadowed the skin, and the intensity, par- 
ticularly the Self-Portrait, searing. The re- 
markable thing about the large pieces their 
look lightness—like shell. (Artist’s, Nov. 


Harriet Trifon: The painting pleasant but 
uneven its total effect, this exhibition 
oils that combine vigorous strokes bright col- 
with kind primitive awkwardness the 
drawing. Bouquet, with its strident yellows, reds 
and oranges against whited blue ground, 
perhaps her most effective work. (Panoras, Oct. 


Fantasy Painting: Sometimes one image, 
again many private symbols will 
make fantasy. But fantasy, the experi- 
ence must make logic its own. The sentient 
experiences Tapies and Garcia Vilella Spain 
and Victor Brauner Paris vary decidedly 
esprit, but each compels attention. Tapies treads 
tiptoe: Aliento Nocturno dreamy pointil- 
lism figure the presence lavender 
birds. Vilella excavates old Catalan religious 
symbols and puts them uncompromising 
light. Brauner’s Tout Terriblement delineates 


Saul Baizerman, Artists’ Gallery. 


the agony illness terms robot-like vic- 
tim strapped vise. These, among their other 
canvases, suggest the exhibition’s particular range 
among contemporary Europeans this field. 
(Moskin, Nov. 4-Dec. 18.)—S.B. 


Alfred Leslie: Taking its cue from Koon- 
ing, Leslie’s painting continues its Expres- 
sionist fervor, making effort span larger 
spaces and richer palette. general the in- 
tention open outward, many directions 
once, and for the most part the painter es- 
chews the wide black and white stripes that 
supplied some balance his earlier work. This 
mode still evident the collages. oils Les- 
lie has waded into maze with only intuition 
bearing. Spatial articulation bewildering and 
there central image, either for reference 
remote suggestion, while the palette tends 
toward unfruitful brew pinks and grays. 
best, explosion occurs amid the “purple 
though moment illumination 
—but the dynamics too often falls short 
total grasp. (De Nagy, Oct. 22-Nov. 9.)—S.B. 


Robert Gwathmey: the thirties, Gwathmey’s 
stark Negroes moving like wired puppets 
barren land spoke suffering. 1957, the sub- 
ject matter and the stylized treatment have far 
less bite and pity, and the figures, still drawn 
black lines with mechanical joints, are immersed 
decorative tapestries plant forms, fallen 
logs costumes. Meticulously (and, would 
seem, mechanically) executed, detail from one 
canvas can seen blown and exactly repro- 
duced the subject another. The total im- 
pression fourteen recent paintings 
vate collections the skill with which reper- 
tory once fresh being redone. (ACA, Sept. 30- 
Oct. 19.)—S.B. 


Ben Johnson: All the paintings are nudes, 
large and Fauve, colors that are always in- 
tense and sometimes garish. Some the bodies 
are given impressive grandiloquent sweep, 
that the whole much better than the parts. 
Unfortunately, these are very 
parts that weaken the rest: faces, feet, breasts 
that are either muddled out key. This 
bold composer who tries ignore the disci- 
pline his craft and achieve his effects 
through the vigor his frontal assault. (Zabris- 
kie, Oct. 7-26.)—S.B. 


Stephen Csoka: Csoka’s graceful nudes and col- 
orful polo players are drawn with spirited 
brush which moves with exactness and fluency. 
The artist may ponder long advance, but 
when puts down stroke color irre- 
vocable and generally right, that his 
works have air assurance, elegant ease 
and underlying knowledge form. (Con- 
temporary Arts, Nov. 


Waldemar Kutner: Living Brazil, Kutner 
practices lithographic and woodcut techniques 
with notable vitality, illustrating both Indian 
and Jewish themes. commissioned series 
Tolstoi’s Resurrection expresses genuine feel- 
ing for suffering and exaltation exquisite 
blacks. Large color monotypes include some 
New York subjects somber yellow lights. (De 
Aenlle, Oct. 28-Nov. 


Nanno Groot: Landscapes and nudes have 
the crashing color spirit Expressionism com- 
bined with particular (and rather mannered) 
sense design. The nudes echo Matisse’s Oda- 
lisques, but with interesting color variations, and 
the Five Compositional Studies White and 
Black bear out the evidence: sketchy interest 
form, and certain gift color placement. 
(Parma, Oct. 


Marguerite Zorach: Recent paintings the 
wife the sculptor extract from nature some 
the bold colors the Fauves (whom she was 
among the earliest Americans admire). The 
angular rhythms land and rocks enact the 
structure the painting, while sky, waters and 
plants are the lighter elements. well-balanced 
counterpoint, each time freshly developed, the 
same structural clarity and soft sureness under- 
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Minna Feinberg Andrews, Barzansky. 


lie drawings (some going back the thirties) 
which are also shown. (Kraushaar, Oct. 14-Nov. 
2.) —S.B. 


David Levine: American beach scenes are in- 
vested with the tints the eighteenth century, 
emanating from the bits Neo-Classicism that 
are constructed along the Atlantic. The painter 
seriously romantic about the vista 
mastered technique which remains the same. 
particularly the mother and 
child, seem more natural 
(Davis, Oct. 31-Nov. 23.)—S.B. 


Mildred Feinberg and Minna Feinberg An- 
drews: these painters have traveled the 
same routes Europe, sketched side side, 
studied with the same teacher. Miss Feinberg leans 
color blocks organize the canvas, Mrs. An- 
drews linear motifs; but sometimes the views 
and the hands are interchangeable. Among the 
figured recollections the scene, Mrs. Andrews’ 
Saint Mark’s and Miss Feinberg’s Nuns Church 
are particularly strong. Working toward rhythmic 
abstraction, they have each succeeded epito- 
mizing country colors match apprecia- 
tive tourist’s hindsight—Miss Feinberg’s Venice 
and Portofino and Mrs. Andrews’ Switzerland. 
(Barzansky, Nov. 4-16.)—S.B. 


Ernest Weil: Springing from images motion 
such weather stations, windmills 
are made graphic con- 
trasts. Yet the firm organization not superim- 
posed; each painting concentrated realign- 
ment the elements the subject, sometimes 
given saucy turn. The paintings are most fas- 
cinating when threaded with soft contrasts the 
angular, vivid patches. (Gallery 75, Nov. 7-30.) 


Hanna Ben Israeli artist who lives and 
works Paris, Hanna Ben Dov her second 
American exhibition shows still lifes and figures 
interiors which are thoroughly imbued with 
Parisian temperament and painting tradition. 
other words, these paintings are not harsh 
sobering their effect, nor are they charged 
with restless activity; they deal with aspects 
pleasurable life, with leisure and repose, gaz- 
ing out from window lying bed sunny 
morning, with color and sensations light. The 
treatment extremely loose and free, with forms 
and colors flowing into one another, intermin- 
gling and diffusing themselves over the canvas 
surface, but always allowing the subject gradually 


emerge and coalesce, presenting the artist’s 
highly intuitive and personal view her imme- 
diate world. (Peridot, Sept. 30-Oct. 


Ossip This exhibition marks the Amer- 
ican debut Ossip Lubitch, 
painter who for many years has made his home 
Paris. There most refreshing and welcome 
sense response his paintings flowers, cir- 
cus scenes and views Paris rooftops quiet 
streets enveloped characteristic soft, gray 
light. The artist’s own pleasure his subject 
manifest his once joyous and delicate treat- 
ment which emphasizes the sensuous delights 
color and texture establishes knowingly spe- 
cial qualities light—pale and ephemeral for 
houses blanketed with snow, harshly yellow 
drench circus ring with artificial gaiety. 
Lubitch’s talent quietly persistent one which 
needs apology for its conservatism, grounded 
solid painterly achievement and capable 
also delighting the eye and soothing 
spirits exhausted art violence and abrupt 
transition. (Durlacher, Oct. 29-Nov. 


Sergio Dino Chesini: Using oils one would 
ordinarily use watercolors, this prolific Italian 
artist paints turbulent landscapes, brisk, incisive 


Ossip Lubitch, Dur 
lacher Bros 


ARTS /November 957 


Ben 


portraits 
and 
brown 
incises 
neath 
tures 
seventies 
long care 
first 
figure 
goldenro 
years, 
unhackn 
Ella Jac 
dia with 
precis 
ing 

tion 
(Bodley 
Air-brus 
which 
which 
brush 
tion, 
parent. 

mtuitiv 
which 

the 


Helen 

fornia 
their 
Each 
Most 
its soft, 


peric 
Masts z 
they 
Centra 
Pol! 
for 


62 


ONE 


anna Ben Dov, Peridot. 


portraits and dramatically illumined street scenes 
and figures amid ruins; his predominant color 
brown and his execution swift and immediate 


wipes out areas paint with rag and typography 


incises with thin line allow the white be- 


home tures and lighting effects. (Kottler, Nov. 3-16.) printing and binding 
... Besse Golburgh: painter now her 

cir- seventies exhibits for the first time the fruits 

quiet career, landscapes shimmering with plastic plates 


gray delicate unfolding, restrained and controlled 
ject figure studies, and vivid, flaming bouquet 
treat- goldenrod; the artist’s exuberance belies her electrotyping 
hts years, and her painting technique remains fresh, 
for Ella Jackson: Handling her ink and wash me- mats 
yellow with invention and imagination, this painter 
precise sensibility creates fragile flower pieces 
which abounding textural and but eotyping 
dedas expansively spacious seascapes, the latter hav- 
tion which absent from the flower paintings. 
(Bodley, Oct. 28-Nov. Walter Kulezycky: 
MS. paintings the utmost exactitude have 
plotted Cubist-derived designs, into 
would which are incorporated roosters, park benches, 
which the artist exploits the capacity the air 
brush produce hazy diminishing satura- 
imperceptibly graded from opaque trans- 
Parent. (Kottler, Nov. 18-30.) Giuseppe 
Napoli: The combination sophisticated taste, 
intuitive perception and almost primitive naiveté 
Which lent appeal Napoli’s work have 
degenerated into casualness which often 
Merely careless and not sufficicntly redeemed WESTERN 
the exceptional qualities sponta- 
and originality. (Delacorte, Nov. 


Helen Braunschweiger: Small, pleasant Cali- NEWS PAPER 


oil, particularly notable for 

brushwork and delicacy color. (Galerie 

Each the paintings has its specific mood, the 

Most effective perhaps being The Doorway, with 


its soft, gauzy figure bride standing dim 
(Schoneman, Oct. 29-Nov. 18.)—J.R.M. 


Cordon Grant: the eminent 


Gloucester sailing shi 

ships and salts evokes call Ramsay, manager, 9-4 

period long past when puts the men, their 
Masts and nets, ghostly yellow though write 310 East 45, New York 


came out power total recall. (Grand 
Oct. 22-Nov. 2.) Irwin Tuttie: This 
painting best jungle mood, 
the black drips moving across the hot and 
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flaming colors are the most dynamic all the 
different decorative traceries. (Fleischman, Nov. 
paintings, many different modes, the most fre- 
quent being dazzling yellows and blacks; for the 
emphasis upon the surface brilliance. The most 
effective scheme, not repeated, number 14, 
red and yellow close-knit shapes. (Fleischman, 
Oct. 20-Nov. 14.) Ralph Sharf: Etchings are 
training; paintings are nonobjective, varying 
jagged streaks color; and watercolors are more 
spare and spontaneous. (Morris, Nov. 
Stella Brandt: experienced rug designer 
weaves her own decorative ideas 
(Crespi, Oct. 28-Nov. 10.) Marisol: There 
original naif quality the painted woods 
family groups, and even the blocky Cat has 
hypnotic, staring eye; the welded pieces too are 
promising this first one-man show. (Castelli, 
Nov. 18-Dec. 7.) Louis Meys: Holland 
well known painter, Meys commands light 
French palette with considerable and 
finesse, and plumbs more color when the sub- 
ject not the salon. (Juster, Oct. 
Iris Brody: The elegant line, lithe and feline, 
the sloe-eyed maidens dancing, and especially the 
Figure Horseback with the peacock and glints 
gold evoke the charms Persian miniatures 
and the court pleasures ancient Semitic king- 
doms first one-man show. Nov. 
18-30.) Harry Leith-Ross: member the 
National Academy, Leith-Ross brings skilled and 
experienced hand such scenes black Penn- 
sylvania Railroad Station with the dawn breaking. 
(Petite, Nov. 4-16.) Charlot Serneaux- 
Gregori: Expressionist operatic sense, 
Baroness family groups are 
influenced Mexican masks, and her woodland 
scenes are staged eerie colors. (Crespi, Oct. 13- 
men, and more stylized, are taken through many 
degrees broken color into uncertain abstrac- 
tion. (Crespi, Oct. 28-Nov. 10.) Thomas 
Yerxa: The amenities common all the paint- 
ings are: pastel tones; sharply outlined perspec- 
tive; and mannered between small 
figures and large buildings. (Petite, Nov. 18-Dec. 
7.) Jeremy Comins: Although somewhat 
clumsy craftsmanship, some these carved 
and painted wood panels (called 
have ingratiating directness—and 
Royalty, certain strength. (Panoras, Nov. 4-16.) 
Joan Sosnoff: bowl plums, pottery 
and other objects are outlined large and simply 
delicate expanses color—appealing their 
discretion, but rather thin conception. (Pa- 
noras, Nov. 18-30.) Maria Por- 
traits and still lifes are methodically set forth 
traditional arrangements, favoring 
and browns. (Grand Central, Oct. 22-Nov. 2.) 
Frank Magleby: Large scenes cloud- 
milked country and coast lines are painted 
low flat perspectives realistic manner, 
emphasize great distances. (Grand Central. Nov. 
5-16.) Merton Simnson: series Quar- 
tets among these whirling images, like bright 
bits paper the wind, plays upon different 
color themes, but the most marked 
traits vivid tactile sensibility. (Barone, Oct. 
Milton Lunin: Working under the 
influence French masters, Lunin presents land- 
scapes and figures his first one-man show— 
containing passages genuine personal delight. 
(Hartert, Nov. 4-16.) Birgit Lindvall: Using 
soft colors and broken planes, Mrs. Lindvall 
composes pleasingly: Paris, Venice, and, espe- 
cially, the wintry aspects Stockholm and rural 
Sweden. (Argent, Nov. 17-Dec. 7.) Virginia 
Schnell: Drawings charcoal are more “plas- 
than many the paintings: these, Breezes 
suggests something beyond interesting traffic 
color blocks. (James Gallery, Oct. 18-Nov. 7.) 
Harley Perkins: Although most the can- 
vases are geometric modes, Perkins also pre- 
sents some looser freer ones, and combines the 
two, with added color “sing,” Cascade. 
Gallery, Nov. 8-28.) ... Bob Gesinus: Of Dutch 
birth, trained Paris, living Peru, Gesinus 
catches the wet, dank hanging contours the 
tropical jungle, academic manner. 
(Wildenstein, Oct. 16-Nov. 2.)—S.B. 
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LETTERS from page 


paid loss under their theft coverage with our 
company, and has been suggested our ap- 
praiser that you notified and furnished with 
description the stolen material. The three 
works are: black and white etching entitled 
Two Nude Women Tree, Picasso; 
gouache entitled Still Life, 1919, Jacques Lip- 
chitz; black and white engraving entitled 
Femme Cruche, Henri-Georges Adam. Should 
you have any information the present where- 
abouts the described material, please com- 
municate with the writer. you wish, the mat- 
ter will held strict confidence. 


Cooney 

American Mutual Liability Insurance Co. 
P.O. Box 103 

Boston 17, Massachusetts 


BOOKS from page 


laying out his page was the anonymous master 
the Codex Saint George. 

Few the best Italian miniatures the fif- 
teenth century came from Florence. The leading 
artists Florence were occupied with large-scale 
commissions, and the minor artists who turned 
manuscript illumination were too much under 
their influence. doubt too, the dissemination 
printed books and engravings reduced the 
production illuminated manuscripts which 
eventually became merely curious and old-fash- 
ioned luxuries. Possibly its flourishing printing 
houses also prevented Venice from developing 
strong school manuscript illumination during 
the latter part the fifteenth century. Some 
the most attractive examples the century come 
from Siena (for instance, Francesco 
charming miniature Chastity) from Ferrara 
(for example, Giraldi’s Resurrection Christ 
painted strawberry pink, emerald green and 
lapis blue). 

Certainly the profusion color plates provides 
the main attraction this book. The text sounds 
like slightly modified version some lecture 
course Professor Salmi once delivered the Uni- 
versity Rome. the author did base his book 
upon lecture notes, the editor should have re- 
minded him the difference between these two 
forms communication. 

the scholarly attributes the book were 
exploited full advantage, one could more easily 
tolerate the pedestrian style. But since the author 
has used footnotes and includes catalogue, 
will difficult even for the experts judge 
the importance and originality work. 
The reader never told the reasons for the 
author’s attribution miniature particu- 
lar hand school. this most uncertain and 
controversial field, absolutely necessary, 
whether attribution based documentary 
evidence, tradition, the suggestion 
earlier writer, the own conclu- 
sions. the last case, one would like see the 
evidence for his opinion. 

Yet spite these exasperating drawbacks, 
the book certainly useful and most impor- 
tant addition the sparse literature English 
Italian miniatures. Undoubtedly will for 
many years required reading for all college 
courses manuscript illumination. 
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STUDIO TALK 


BERNARD CHAET 


Pastel and Its Potentialities: 


priced outfit 

Studio Tubes 
London Oil 


Interview with Ernest Boye 


and Redon are usually credited with 
pastel into major medium. More recently, Picasso, 
and have employed pastel occasionally, and Max 
mann often used pastel for underpainting. one more 
find pastel today among standard materials artists’ sty 
dios, the reason may new interest color plus the 
patibility pastel with water-base paints. 

Pure color perhaps best symbolized the brilliance 
dry pigment. Its near-spectrum brilliance exciting 
experience—which usually followed complaints abou 
the change the pigment after has been ground with 
ing media. Wetting dry pigments cuts down their 
intensity. Only pastel, seems, offers the painter the same 


The relatively dry surfaces casein, distemper and 
IMPORTED quality new plastic temperas make possible incorporate 
without visual separation caused contrast surface 
One can place one medium over another with 


YOU can effect. Degas, for example, employed pastel this manner with 
gouache, watercolor and oil paint thinned with turpentine. 


BROADWAY, afford built glazelike surfaces spraying fixative between 
10, pastel and paint. His technique also included spraying 


pastel painting with hot water and working the 

steam produce impasto-like effects. Degas’s experiment 
transformed pastel into medium which had the depth and 


Degas, DANSEUSES ROSES; courtesy Museum Fine Arts, Boston. 


ATTENTION ARTISTS-LAST ANNOUNCEMENT 


$5,000 Prizes 


4000 Paintings 250 Pieces Sculpture 
exhibited 


ART: USA: 


Madison Square Garden, New York 
Jan. through 26, 1958 


The first series juried annual exhibitions 
works established and unknown American 
painters and sculptors emphasize the vitality 
and indicate the present trends USA art today.* 


Painting deadline: Dec. 1957—Sculpture dead- 
line: Nov. 15, 1957—Entry fee: $3.00 


Five man jury (McDowell system) consisting 
STEWART KLONIS, President Art Students 
League, Chairman; OGDEN PLEISSNER, Artist; 
WILLIAM ZORACH, Sculptor; JONATHAN MAR- 
SHALL, Editor Publisher ARTS; GEORGE 
MORRIS, Artist. 


*Write for entry blanks immediately to: ART:USA:58 
673 Madison Avenue, New York 21, 
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translucence oil paint. Redon, the other hand, preferred 
more direct application which dramatized the intensity 
individual pigments. 

Today commercial pastels are adequate, but painters who 
desire special range color and guarantee permanence 
blend and manufacture their own pastel sticks. Such artist 
Ernest Boyer, who explained the following procedure 
recent visit his studio, where was experimenting with 
grounds and fixatives well the manufacture pastel. 
(The color potential originally induced Mr. Boyer experi- 
ment with pastel.) consulted Ralph Mayer’s book* for 
formulas. should noted that this work perhaps the 
most important technical book use today. The materials 
other than dry pigments required for making pastel include 
mortar and pestle for grinding, gum tragacanth binder, 
beta naphthol preservative and precipitated chalk filler. 
Mr. Boyer followed these directions Mr. book: 


Pour pint water about 1/3 ounce gum tragacanth, 
cover the vessel and allow stand overnight warm place. 
the resulting gelatinous mass add little beta naphthol 
prevent from spoiling. Label this solution Dilute por- 
tion with one part water labeling this solution and 
another portion with three parts water, labeling this solu- 
tion The various pigments will require solutions different 
strengths produce crayons the proper degree softness; 
very few will need the full strength solution. Because 
the variations raw materials, accurate instructions can 
given for the amounts binder necessary make pastels 
the proper texture. 


Mr. Boyer’s pastel sticks consisted approximately two 
ounces weight pigment. Pigments with sufficient amount 
binder were mixed the mortar, rolled into sticks and 
allowed dry. made the following sticks with the various 
solutions: viridian cadmium red light, medium, dark and 
manganese violet and terre rose, ultramarine and chrome 
green oxide cadmium yellow medium and deep and 
cadmium orange and White consisted 
tated chalk and 20% titanium white with solution 
addition premixed the following: one part manganese 
violet and two parts white and C), one part manganese 
violet and three parts white (C), one part cadmium red light 
and three parts white and C), equal parts cadmium red 
light, manganese violet and white and C), equal parts 
yellow deep and chrome green oxide and B), 
and ultramarine and C). Certain dry pigments are poison- 
ous and should avoided: emerald green, cobalt violet and 
all lead colors. 

Mr. Boyer experimented with various supports Masonite, 
and paper. Paper with certain degree roughness 
necessary aid adherence. Commercially prepared 
toned papers were readily available, but Mr. Boyer preferred 
parchment paper which sanded lightly with emery paper. 
Unsized linen glued Masonite well gesso over muslin 
glued Masonite) were also employed. Each these 
and grounds produced different surface texture. 

His experiments also included several fixatives. Two were 
Polymer Tempera thinned with five parts water 
produced fast-drying coating. formula for slower-drying 
was found Mr. book. consisted one- 
ounce fresh casein, one-fourth teaspoon pure ammonia 
and one-half pint pure grain alcohol. was prepared 
the casein five ounces water for about six hours 
and adding the ammonia drop drop, stirring constantly. 
Alcohol was added, with more stirring, when the casein dis- 
into “heavy syrupy mass.” Both fixatives were sprayed 
with atomizer. Fixatives do, course, change the color and 
Must used sparingly. pastel may framed without 
ing” placing narrow strips wood between the glass and 
the painting. 

These technical experiments were inspired 
intense color which, combined with the other advantages 
the medium (rapid execution and compatibility with water 
make pastel medium that being encountered more 
frequently today. 


*The Handbook Materials and Techniques, revised edi- 
tion (Viking Press, New York, 1957). 
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STUDIO BAZAAR 


The X-Cell-All Remover division the National Chemical and Mfg. Co. has 
prepared, for free distribution, illustrated folder giving instructions how 
remove paint, varnish, enamel, lacquer and shellac. For further information 
write Studio Bazaar Editor, ARTS, 116 East 59th Street, New York 22, 


The Goodkin Co. has in- 
troduced its Tabour-Tray, 
designed organize artists’ 
working materials well 
convert any table into 
tabouret. unbreakable 
plastic, the unit measures 
twelve seventeen inches 
and weighs twelve ounces. 
write Studio Bazaar Ed- 
itor, ARTS, 116 East 59th 
Street, New York 


The New York firm Ciark and Freed offers photographic enlargements 
tapestry paper for portrait artists and colorists. Photos, drawings, tracings pic- 
tures any description are reproduced canvas-textured paper that especially 
suited for painting with either transparent heavy oils. For further information 
write Studio Bazaar Editor, ARTS, 116 East 59th Street, New York 22, 


felt-point marker mounted 

plastic squeeze bottle which con- 
trols the flow ink has been 
put the market the Marsh 
Co. The manufacturer claims 
there over mile mark, one- 
eighth inch wide, each bottle. 
For further 
Studio Bazaar Editor, ARTS, 
116 East 59th Street, New York 
22, N.Y. 


Now available this country, through the Frances Moore Co., the Perry 
Osmiroid 65, new English fountain pen which features eleven interchangeable 
nibs specially designed for calligraphic writing. For further information write 
Studio Bazaar Editor, ARTS, 116 East 59th Street, New York 22, N.Y. 


The Minute-Mount Corp. has added series new sizes (up twenty-eight 
thirty-six inches) the firm’s featured mount-frame, which combines hardboard, 
non-warping back with reversible mat and transparent plastic front, the whole 
held together tenite strips molding. For further information write Studio 
Bazaar Editor, ARTS, 116 East 59th Street, New York 


Packaged pressurized container, Marshall’s new Pre-Color Spray dulls surfaces 
that glossy prints, polaroid prints and black-and-white reproductions can 
permanently colored with Photo-Oil Colors. For further information write Studio 
Bazaar Editor, ARTS, 116 East 59th Street, New York 22, N.Y. 


INTERIOR 


which 
offers 

the fine 

quiremer 
tin 
and 
registrati 


Write 


215 


BOST 
SCHOOL 


Professional 


DRAWING 


David 
GARRIS 


WASHINGT 


FINE 


ARNEST 
CHENOW 
Registrar: 


Mexic 


Year-round 


-. . Inter 
Field trips 
daily 
Prospectus 9 
Allende, @ 


ste 4 
w 
all Wey 
4 € 23 
« 
| 
| 3 MUR 
Caravan 
Galler 


aces 


FAMOUS ARTISTS 
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ART STUDENTS 
LEAGUE 


which now its eighty-second year, and 
offers most direct approach career 
the fine the applied arts. entrance re- 
quirements; tuition the month; registration 
time; sessions daily, also one-evening- 
classes and Saturday classes for adults 
and children. Special discounts for continuous 
registration. Part-time registration permitted. 


Write phone for free catalogue 
Stewart Klonis, Director 
215 57th St., Circle 7-4510 


UNIVERSITY 


SCHOOL FINE APPLIED ARTS 
Robert Choate, Dean 


Background Towards BFA and MFA Degree 


DRAWING PAINTING ILLUSTRATION 


INTERIOR ART TEACHER TRAINING 


ADVERTISING DESIGN 


WRITE FOR CATALOG 
Devid Aronson, Chairman, Division Art 


GARRISON ST., BOSTON 16, MASSACHUSETTS 


SCHOOL FINE ARTS 


WASHINGTON UNIVERSITY ST. LOUIS, MO. 


Professional training leading to the B.F.A. 
degree in Painting, Sculpture, Illustration 
Advertising Art, Dress Design, Fashion 
Tilustration, Crafts. Teacher Training Course. 
ROTC. Students may live in supervised ree!- 
flences and enjoy many University activities. 


Write for Bulletins 


Kenneth A. Hudson, Director, Room 20 
COLORADO SPRINGS 
FINE CENTER 
ARNEST DESIGN 
CHENOWETH DRAWING 

DARRIAU GRAPHICS 
GRALAPP PAINTING 
Colorado Springs, Colo. ART HISTORY 


JOHN HERRON 


ART SCHOOL 


INDIANAPOLIS, INDIANA 
Painting, Commercial Art, Training 
Confers B.F.A., M.F.A. and Degrees. 


PENNA. ACADEMY FINE ARTS 


PAINTING SCULPTURE 
MURAL ILLUSTRATION 
Scholarships (European Study) Degrees 


R. D. Entenmann, Curator 


CLEVELAND 


PROFESSIONAL 
TRAINING 


catalogue 


11141 EAST BLVD. 
CLEVELAND OHIO 


INSTITUTO ALLENDE 


Year-round courses: Pain 
: ting, sculpture, graphics, mural, 
all crafts, Spanish Beginners advanced 
Pieia International faculty . . . Credits, MFA degree . . . 
dally Derpetual sunshine, room and board from $2 
Allende, Gto., Mexico. 


WHERE SHOW 


NATIONAL 


CINCINNATI, OHIO 

5TH INTERNATIONAL BIENNIAL CONTEMPORARY 
COLOR LITHOGRAPHY, Cincinnati Art Museum, 
Feb. 28-Apr. 15. Work produced since Jan. 
1956, eligible. Each artist may submit two 
works. Entry cards due Jan. work due 
Jan. Write: Print Dept., Cincinnati Art Muse- 
um, Eden Park, Cincinnati Ohio. 


HARTFORD, CONNECTICUT 

CONN. ACADEMY FINE ARTS 48TH ANNUAL EXHI- 
BITION, Avery Memorial Galleries, Jan. 11-Feb. 
1958. Open all artists. Media: oil, tem- 
pera, sculpture, etching, dry point, lithograph, 
wood block. Jury. Prizes. Fee: $4. Entry cards 
and work due Dec. 31. Write: Louis Fusari, 
Secretary, Conn. Academy Fine Arts, P.O. Box 
204, Hartford Conn. 


NEW YORK, NEW YORK 

4TH XMAS QUARTERLY, Adam-Ahab Gallery, Dec. 
19-Jan. 21. All painting media. large paint- 
ings. Entrants must bring own work gallery 
before Nov. 29. Hours: Tu. Th., 12-2 8-10 
p.m. Jury. Awards: 1-, 2-, 3-man group shows. 
Fees: according size. Adam-Ahab 
Gallery, Thompson St., New York 12, 


NEW YORK, NEW YORK 

AUDUBON ARTISTS ANNUAL, National Academy 
Galleries, Jan. 16-Feb. Media: oil, watercolor, 
pastel, tempera, graphics, sculpture. Jury. $2,400 
prizes. Fee: $5. Write: Alma Kline, 225 
74th St., New York 21, 


NEW YORK, NEW YORK 

EMILY LOWE 9TH ANNUAL COMPETITION, Eggleston 
Galleries, Dec. 2-Jan. Open artists years 
age and over. Media: oil, watercolor, gouache. 
Prizes. Entry cards due Oct. work due 
Oct. 19. Write: Ward Eggleston, Director, Eg- 
gleston Galleries, 969 Madison Ave., New York 


NEW YORK, NEW YORK 

RECENT USA, Museum Modern Art, 
spring 1959. Open citizens permanent 
residents the Sculpture executed since 
Jan. 1950, the round relief, any 
medium suitable for exhibition and shipment. 
Entry cards due Jan. 1958; photographs 
due Jan. 13-24, 1958. Write: Elizabeth Shaw, 
Publicity Museum Modern Art, 
St., New York 19, 


PHILADELPHIA, PENNSYLVANIA 

PA. ACADEMY FINE ARTS 153RD ANNUAL EXHIBI- 
TION AMERICAN OIL PAINTING AND SCULPTURE; 
Pa. Academy Fine Arts, Jan. 25-Feb. 23; De- 
troit Institute Arts, Mar. 19-Apr. 13. Artists 
may submit works either medium. Exhibi- 
tion part-juried, part-invited. fee. More than 
$15,000 prizes. Entry cards and work due Dec. 
30. Write: Frances Vanderpool, PAFA, Broad 
and Cherry Sts., Philadelphia Pa. 


PHILADELPHIA, PENNSYLVANIA 

PRINT CLUB 30TH ANNUAL LITHOGRAPHY EXHIBITION, 
Jan. 10-30. Open all artists. Jury. Purchase 
prizes. Fee: $1.25 for nonmembers. Entry cards 
due Dec. 16, work due Dec. 20. Write: Print 
Club, 1614 Latimer St., Philadelphia Pa. 


PHILADELPHIA, PENNSYLVANIA 

PRINT CLUB 32ND ANNUAL EXHIBITION WOOD EN- 
GRAVING, WOODCUTS AND BLOCK PRINTS, Feb. 8-28. 
Jury. Purchase prizes. Fee: $1.25 for nonmem- 
bers. Entry cards due Jan. 15, work due Jan. 
21. Write: Print Club, 1614 Latimer St., Phila- 
delphia Pa. 


REGIONAL 


DALLAS, TEXAS 

TEXAS PAINTING, 1958, Black Tulip Galleries, Jan. 
20-Feb. Open Texas artists. Media: oil and 
mixed media paintings not previously shown 
juried show Texas. Jury. Prizes. Fee: $3. En- 
try cards and work due Jan. Write: Joan 
Rassiga, Black Tulip Galleries, 215 Inwood Vil- 
lage, Dallas, Tex. 
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THE 


CHICAGO 
Professional 


School 


Fine Arts: painting, sculpture, graphic arts. 
Industrial Arts: industrial design, pattern 
design, ceramics, weaving, dress design. 
Advertising Arts: illustration, lettering, 
layout. Teacher Training. Diploma and 
Degrees. Accredited. 


Michigan Ave. Adams St., Chicago Box 314 


BOSTON MUSEUM SCHOOL 


DEPARTMENT THE MUSEUM FINE ARTS 


Est. 1876. Professional training with diploma course 
Drawing, Graphic Arts, Painting, Sculpture, Jew- 
elry, Silversmithing, Commercial Arts, Ceramics. 
Traveling Scholarships. Unlimited contact with 
collection. B.F.A. and B.S. Ed. degrees 
granted Tufts University. Catalog. 


EVENING SCHOOL certificate course Graphic Arts, 
Sculpture, Ceramics, Painting. Special courses Cal- 
ligraphy, Lettering, Interior Design and Water Color. 


RUSSELL SMITH, Head School 


230 The Fenway Boston, Mass. 


PROFESSIONAL 
PAINTING SCHOOL 


Portrait and Life Class 
WRITE FOR LEAFLET 
West 85th St. Y.C. 2-9233 


HARTFORD ART SCHOOL 
painting arts 
sculpture advertising art 
Diploma and B.F.A. Degree 


ATHENEUM SQUARE NORTH 
HARTFORD CONNECTICUT 
GALLERY AND 
SCHOOL ART 
WEST PALM BEACH, FLA. 
Classes for adults children 
for advanced students beginners 
Prospectus on request 


STUDY 


PASADENA 
SCHOOL FINE ARTS 


Send for prospectus now 
Frode Dann, Director 


314 SOUTH MENTOR AVENUE, PASADENA CALIF. 


WATERCOLOR 
COURSES—1958 


Ft. Lauderdale & Miami, Jan. & Feb. 
Washington, D. C., April & May 
Writes Eliot O'Hara 


025 O St., N.W. 
Washington 6, D. C. 


ARCHIPENKO 


SCHOOL FOR CREATIVE ART 


SCULPTURE, POLYCHROME, CARVING, 
TERRACOTTA, SCULPTO PAINTING, 
CONSTRUCTIONS, PAINTING, DESIGNS 
DAY, EVENING COURSES 


1947 BROADWAY, TR. 3-3440 
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FRIEDMAN INC. 


Z 


LEARN SECRETS OF OIL PAINTING BY MAIL 
Exciting Home-Lessons Simplified & Illustrated 
$1.00 brings Trial Lesson, specify which Course 
Landscape Course 
Still-Life Course 
No salesmen. No contracts. No age limits. 
Folder Free 
ROLAND PIERSON PRICKETT 
Eastwind Studios Millerton, New York 


QUALITY 
ART MATERIALS 


25 WEST 45th STREET 
NEW YORK 36, N.Y. 
CIRCLE 5-6600 


Make Money 
Simple Cartoons 


book everyone who likes 

draw should have. It is free; | FREE | 

obligation. Simply address BOOK 

EXCHANGE 

YQ Dept. 2211 Pleasant Hill, Ohio 


Four Pages” our regularly published 


art newsletter sent request. 


metal 


DIAMOND ETCHING PENCILS 


DIAMOND POINTED TOOL CO. 
ATLANTIC HIGHLANDS, 


CANVAS SALE 


45” yd. Duck 6.95 roll 
52” x 6 yd. Duck 


54” x 6 yd. Linen 
for Postage 


NEW YORK CENTRAL SUPPLY CO. 


62 Third Ave. (near 11th St.) New York 3, N. Y. 


send 10c for 

16-page 

handbook 
working 
sculp-metal 


the sculp-metal company 
701-F Investment Bidg. Pittsburgh 22, Pa. 


TOOL 


Berkeley 
Express Moving 


526 WEST BROADWAY, NEW YORK 12,N. 
Packing Crating Shipping Moving Storage 
GRamercy 3-5310 


THE 


Tail. Over 30,000 Tools in Stock. 

Low Prices. Liberal Discounts 

Schools Dealers. 

BIG PAGE FOLDER FREE. 
Write To-Day. 


FRANK MITTERMEIER (Est. 1936) 
Tremont Ave., New York 65, N.Y. 


ART CABINET 

Specially designed for art work, prints and 
artists’ materials. Extensively used studios 
and schools, museums, galleries, agencies 


and churches. 


eleven drawer cabinet furniture steel. 
Cabinet size wide, 40” high, deep. 
Inside drawer size 27%” wide, deep, 
2%" high. Cole grey olive green. 


No. $89.95 
your Art Supply Dealer Write 


COLE STEEL EQUIPMENT CO., 415 Madison Avenue, 


WHERE SHOW 


DECATUR, ILLINOIS 

14th ANNUAL CENTRAL ILLINOIS EXHIBITION, 
catur Art Center, Feb. 2-Mar. 1958. 
artists living within 150 miles Decatur. 
oil, watercolor. Jury. Prizes. fee. Entry 
and work due Jan. 15. Write: Jarold 
Director, Decatur Art Center, Main 
St., Decatur, 


PITTSFIELD, MASSACHUSETTS 

OLD TESTAMENT THEME EXHIBITION, Jewish Cop. 
munity Center, Feb. 9-16. Open artists 
100-mile radius Pittsfield. Media: oil, wate. 
color, sculpture. Jury. Prizes. Fee: $1. Enin 


blanks due Jan. 10. Write: Belva Singer, 


golin Library, 235 East St., Pittsfield, Mass. 
SARASOTA, FLORIDA 


FLORIDA CRAFTSMEN ANNUAL EXHIBITION, Noy, 
29. Open residents Fla. Media: 


ceramics, metal- woodworking, jewelry, weay. 
ing, general crafts. Jury. Prizes. Fee: for men. 


bers, for nonmembers. Write Veegee 


1828 Roland St., Sarasota, Fla. 


WHITE PLAINS, NEW YORK 
WESTCHESTER ARTS CRAFTS GUILD 26TH 
ANNUAL, County Center, Nov. 10-17. Open 


idents Westchester County. Prizes. Work 


Nov. Write: Charlotte Kizer, County Cente 
White Plains, 


YOUNGSTOWN, OHIO 

10TH ANNUAL CERAMIC AND SCULPTURE 
Butler Institute American Art, Jan. 
1958. Open residents and former 
Ohio. Jury. Prizes. Fee: $2, with 
charge per crate. Work due Dec. 15. Write 
Secretary, Butler Institute American Art, 
Wick Ave., Youngstown Ohio. 


STATEMENT REQUIRED BY THE ACT 0F 
AUGUST 24, 1912, AMENDED 
ACTS MARCH 1933, AND JULY 
(Title 39, United States Code, Section 233), 
SHOWING THE OWNERSHIP, 
MENT, AND CIRCULATION OF 

ARTS, published monthly September through 

June, New York, New York, for October 
The names and addresses the publisher, 

editor, managing editor, and business 


are: 

Publisher, Jonathan Marshall, 116 E. 59th St. 
22, Y.; Editor, Jonathan Marshall, 
59th St., 22, Y.; Managing Editor, 
ton Kramer, 116 59th St., 22, 

The owner is: (If owned 
its name and address must stated and 
immediately thereunder the names and addresses 
stockholders owning holding percent 
more total amount stock. not owned 
corporation, the names and addresses the 
individual owners must given. owned 
partnership other unincorporated firm, its 
name and address, well that each indi- 
vidual member, must be given.) 

The Art Digest, Inc., 116 59th St., 
Y.; Jonathan Marshall, 116 59th St., 
22, Y.; Edna Boswell, 116 59th St., 
22, Y.; James Rosenberg, 575 Madison Ave. 

22, Y.; James Marshall, 521 Fifth Ave. 

The known bondholders, mortgagees, 
other security holders owning holding 
cent or more of total amount of bonds, mort 
gages, or other securities are: (If there are note, 
so state.) 

Jonathan Marshall, 116 59th St., 
Y.; Edna Boswell, 116 59th St., 
19, James Marshall, 521 Fifth Ave. 

the stockholder security holder appears 
the books of the company as trustee or in al! 
other fiduciary relation, the name the 
or corporation for whom such trustee is acting: 
also the statements the two paragraphs 
the affiant’s full knowledge and belief 
circumstances and conditions under which 
holders and security holders who do not appt 
upon the books the company trustees, 
stock and securities capacity other than 
bona fide owner. 

The average number copies each 
this publication sold distributed, 
the mails otherwise, paid subscribers 
ing the months preceding the date 
above was: (This information required 
daily, weekly, semiweekly, and triweekly 


apers only. 

ay o eptember, ; Romola Kille 


Notary Public. State New York 
Qualified New York Co. No. 
Commission Expires March 30, 1959. 
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ON, OHIO 
INST., Nov. 24: Hart 


ALBANY, 


Alb. Artists 
JONSON, Nov. 3-30: Oppenheimer 


MD. 


MUSEUM, Nov. 24: Cont. Amer. 


SWITZERLAND 


BEYELER, Nov.: Mod. Mstrs. 
peLoit, WIS. 
SCHERMERHORN, Nov. 15: Grp.; 
Nov. 16-Dec. 22: Bradshaw 


MASS. 


DOLL RICHARDS, Nov. 12-30: 
Brenon 
NEXUS, Nov. 23: Christopher 
BRUSSELS, BELGIUM 
HELIOS, Cont. Mstrs. Yng. Ptrs. 
CHICAGO, ILL. a 
ARTS CLUB, Dec. Young British 
Ptrs. 
ART INST., Dec. Picasso 
EXHIBIT Nov. 3-30: Bailey; 
Bak; Barazani 
CINCINNATI, OHIO 
MUSEUM, Nov. 15: Polish 
Dec. Prints 
CLEVELAND, OHIO 
WISE, Nov.: Barre 


COLORADO SPRINGS, COLO. 


FINE ARTS CTR., Nov. 17: 
Bellows 


DALLAS, TEXAS 


Nov. 2-24: Takal; from Nov. 17: 
Yng. Collectors 
DAYTON, OHIO 
ART INST., Nov. 17: Pre-Col. 
DENVER, COLO. 

MUSEUM, Nov. 10: Harlequin 

the Arts 
FORT WORTH, TEXAS 

ART CTR., Nov. 3-Dec. Williams, 

HOUSTON, TEXAS 

MUSEUM, Nov. 20-Dec. 11: Houston 

LONDON, ENGLAND 

GIMPEL FILS, Cont. Brit. 

HANOVER, thru Nov. 23: Germ. Expr. 

10S ANGELES, CALIF. 

HATFIELD, Mod. Fr. Amer. 

STENDAHL, Pre-Col. Mod. 

LOUISVILLE, KY. 

SPEED MUS., Nov. 1-21: Life Christ 
Prints; Nov. 5-26: Japanese Wood- 
cuts 

MINNEAPOLIS, MINN. 
WALKER ART CTR., Nov. 24: 


Rivera; to Dec. 1: W. Gramatte 
NEW YORK, N. Y. 
Museums: 


BROOKLYN (Eastern Pkwy.), Nov. 14- 
Jan. 26: Amer. Portraits 

GUGGENHEIM 72), from Nov. 
Mondrian 

JEWISH (1109 5th 92), from Nov. 
17: Gottlieb 

METROPOLITAN (5th 82), from 
Nov. Collectors’ Choice 

MODERN (11 53), Dec. 20th 
German; Nov. 13-Dec. Rec. 
Acq. 

PRIMITIVE (15 54), Feb.: Sel. 
Works 

RIVERSIDE (310 Riv. Dr.), Nov. 13: 
Israeli Artists; Nov. 17-30: Tibetan 
Pigs.; Nov. 3-24: Leag. Pres. Day 
Artists; 

WHITNEY (22 54), Nov. 12: 
Tomlin; Nov. 17: Davis; 
from Nov. 20: Annual 


ADAM-AHAB (72 Thompson, Tu. 
Th. 12-2, 8-10), Nov. 12: 
Braille Nov. 14-Dec. 17: 
Goddard-Vogel 

ALAN (766 Mad. 66), Nov. 
Morris 

ARGENT (236 60), Nov. 16: 
NAWA; Nov. 17-Dec. Lindvall 

ARTISTS (851 Lex. 64), Nov. 
Winter; Nov. 9-28: Baizerman 

ARTS (62 56), Nov. Grp.; 
8-18: Golburgh; from Nov. 
18: 

AVANT-GARDE (166 Lex. 30), 
Nov. 23: Hatofsky 


BABCOCK (805 Mad. 68), Nov. 
4-23: Davis 

BARONE (1018 Mad. 79), Nov. 
Leong; Nov. 13-30: Steed 

BARZANSKY (1071 Mad. 81), Nov. 
4-16: Feinberg twins; Nov. 18-30: 
Vanka 

BODLEY (223 60), Nov. 
Jackson; Nov. 11-23: Berresford; 
Nov. 18-30: Carybe 

BORGENICHT (1018 Mad. 79), 
Nov. 16: Avery; Nov. 18-Dec. 
14: Rivera 

BURR (108 56), Nov.: Grps. 

CAMINO (92 10), Nov. 14: 
Krushenick; Nov. 15-Dec. Jean 
Clad 

CARSTAIRS (11 57), Nov. 15: 
Grp.; Nov. 18-Dec. 14: Mit- 
chell 

CARAVAN (132 65), Nov. 3-23: 
Prize Show 

CASTELLI 77), Nov. 16: Da- 
mian; Nov. 18-Dec. Marisol 

CHASE (31 64), Nov. 4-16: Hios 

COLLECTORS’ (49 53), Nov. 4-16: 
Bender; Nov. 18-30: Brody 

COMERFORD (55 55), Nov.: Chi- 
nese Japanese scrolls 

CONTEMPORARY ARTS (802 Lex. 
62), Nov. 4-22: Csoka 

(232 58), Nov. 10: 
Brandt; Eddy; Nov. 11-25: 

AENLLE (59 53), Nov. 16: 
Kutner; Nov. 18-Dec. Con- 

(19 76), Nov. 16: Primi- 
tive Arts 

DAVIS (231 60), Nov. 23: 
Levine 

DEITSCH (51 73), Nov. 4-30: Ensor 

DELACORTE (822 Mad. 69), Nov. 
7-30: Napoli 

DELIUS (24 67), Nov. 16: Nude 
thru the Ages 

NAGY (24 67), Nov. 12-30: 
DeKooning 

DOWNTOWN (32 51), Nov. 4-23: 
Rattner; Nov. 25-Dec. Xmas 
Annual 

DURLACHER (11 57), Nov. 23: 
Lubitch 

DUVEEN (18 79), Old Masters 

DUVEEN-GRAHAM (1014 Mad. 
78), Nov. 5-23: Suzuki 

EGGLESTON (969 Mad. 76), Nov. 
11-23: Fabri 

EMMERICH (18 77), Nov. 1-30: 

ESTE (32 65), Nov. 1-30: 
Rothstein 

FINE ARTS ASSOC. (41 57), 
Nov. Moller; Nov. 12-Dec. 
Kirchner 

FLEISCHMAN (227 10), Nov. 6-28: 
Tuttie 

FRIED (41 68), Dec. 21: Mod. 
Masters 

GALLERY (200 59), Nov. 5-Dec. 
Kearns 

GALERIE CHALETTE (1100 Mad. 
82), Nov. 3-30: Kandinsky 

GALERIE BRAUX (131 55), 
Nov. 15: Braunschweiger 

GALERIE ST. ETIENNE (46 57), 
Nov. 12: Bilger; Nov. 18-Dec. 14: 
Fr. Cont. Primitives 

GALLERY (30 75), Nov. 7-30: 
Weil 

GRAHAM (1014 Mad. 78), Nov. 
5-26: Amer. Masters 

GRAND CENTRAL (15 Vand. 42), 
Nov. Founders’ Exhib.; 
Nov. 16: Grant; Nov. 5-16: 
Magleby; Nov. 18-30: Wertz 

GRAND CENTRAL MODERNS (1018 
Mad. 79), Nov. Dodd; 
Nov. 11-30: Goldring 

HANSA (210 Cent. Pk. So.), Nov. 
4-23: Klippell 

HARTERT (22 58), Nov. 4-16: 


Lunin 


HELLER (63 57), Nov. 5-23: 
Giobbi 

HERVE (611 Mad. 58), from Nov. 
14: Fr. Contemp. 

HEWITT (29 65), Nov. 5-30: 
Reinhardt 

(123 55), Nov. 10-30: 
Bouche 

JACKSON (32 69), Nov. 23: 
Sclpt.; Nov. 5-23: Louis 

JAMES (70 12), Nov. 
Schnell; Nov. 8-28: Perkins 

JANIS (15 57), Nov. 4-30: Pol- 
lock 

JUSTER (154 79), Nov. 
Vanderbilt; Nov. 11-23: Michael; 
Grp. 

KLEEMANN (11 68), Nov. 4-30: 
Germ. Expr. Contemp. 

KNOEDLER (14 57), Nov. 16: 
Wyeth; Nov. 18-30: Berman 

KOOTZ (1018 Mad. 79), Nov. 
Rec. Fr.; Nov. 12-30: Soulages 

KOTTLER 65), Nov. 3-16: 
Chesini; Nov. 18-30: Kulezycky 

KRASNER (1061 Mad.), Nov. 1-30: 
Soyer 

KRAUSHAAR (1055 Mad. 80), Nov. 
4-23: Glackens Friends 

LIBRARY PTGS. (28 72), Nov.: 
New Acq. 

LILLIPUT HOUSE Eliz. St. 
Appt.), Nov.: Mem. Ptgs. Dylan 
Thomas 

LITTLE STUDIO (673 Mad.), Nov. 
11: Naondo; Nov. 13-26: Henry 

MARCH (95 10), Nov. 8-29: 
Marcus 

MATISSE (41 57), Nov. 5-23: 
Knapp 

MELTZER (38 57), Nov. 1-30: 
Bunce 

CHOU (36 56), Nov. 11-30: 
Chen Chi-Kwan 

MIDTOWN (17 57), Nov. 12-30: 
Parsons 

MILCH (21 67), Nov. 16: 
Gluckmann 

MORRIS (174 Waverly Nov. 
Grp.; Nov. 11-23: Scharf 

MOSKIN 88), Nov. 5-30: Fantasy 
Ptgs. 

NEW ART CTR. (1190 Lex. 81), 
Nov.: Amer. 

NEW (601 Mad. 57), Nov.: 18th, 
19th, 20th Drwgs. 
NEWHOUSE (15 57), Nov.: Old 

Masters, 18th Fr., Eng. 

NONAGON (99 2nd Ave.), Nov. 
27: Date 

PANORAS (62 56), Nov. 4-16: 
Comins; Nov. 18-30: 

PARMA (1111 Lex. 77), Nov. 
16: Teller 

PARSONS (15 57), Nov. 5-23: 
Donati, Bess 

PASSEDOIT (121 57), Nov. 4-30: 
Von Wicht 

PERIDOT (820 Mad. 68), Nov. 
23: Grippe; Nov. 18-Dec. 14: 
Pollack 

PERLS (1016 Mad. 78), Nov. 
Archipenko; Nov. 11-Dec. 21: 
Major Selections 

PETITE (129 56), Nov. 4-16: 
Leith-Ross; Nov. 18-Dec. Yerxa 

PIETRANTONIO (26 84), Nov. 
15: Hoffman; Nov. 16-30: 5-Man 

POINDEXTER (21 56), Nov. 4-23: 
Heller 

REGIONAL ARTS (139 47), Nov. 
Berntsen 

REHN (683 5th 54), Nov. 
F. Meyer; Nov.: Grp. 

ROERICH (319 107), Nov. 17-Dec. 
30: West 

ROKO (925 Mad. 74), Nov. 
lem, sclpt. 

ROSENBERG (20 79), Nov. 16: 
Knaths 

SAGITTARIUS (46 57), Nov. 12: 
Henriquez; Nov. 12-24: 
Gerard; Nov. 26-Dec. Cons- 
tantino 

SAIDENBERG (10 77), Nov. 11- 
Dec. 14: Klee 

SALPETER (42 57), Nov. 16: 


Zimmer 


SCHAEFER (32 57), Nov. 11-30: 
Jensen 
SCHAEFFER (983 Park 83), Old 
Masters 
SCHONEMAN (63 57), Nov. 16: 
Brandwen; Nov. 17-30: Mod. Fr. 
SCULPTURE CTR. 69), Nov. 
22: Swarz 
SEGY (708 Lex. 57), Nov.: Afr. Art 
SELIGMANN (5. 57), Nov. 18-Dec. 
Master Drwgs. 
SILBERMAN (1014 Mad. 78), Sel. 
STABLE (924 7th 58), Nov. 4-30: 
Carone 
SUDAMERICANA (866 Lex. 65), 
Nov. 10: Acuna; Nov. 11-30: 
Women 
TANAGER (90 10), Nov. 1-21: 
Park 
THE CONTEMPORARIES (992 Mad. 
77), Nov.: Cont. Graphics 
UPTOWN (1311 Mad. 92), Nov. 
1-15: West; Nov. 16-Dec. 
Anton 
V.A.C. (39 Grove), Nov. 
Graphics 
VIVIANO (42 57), Nov. 4-23: 
Davie 
WALKER (117 57), Nov. 18-Dec. 
Kuhn 
WASH. IRVING (49 Irving 
Nov. 11: Grp.; Nov. 
Minewski 
WEYHE (794 Lex. 61), Nov. 23: 
Caesar 
WHITE (42 57), Nov. 16: Racz; 
Nov. 19-Dec. Mex. Grp. 
WIDDIFIELD (818 Mad. 68), Nov. 
5-30: Parker 
WILDENSTEIN (19 64), Nov. 16: 
Amer. Vision; Nov. 13-30: Bouts 
WILLARD (23 56), Nov. 
Sclpt.; Nov. 12-Dec. Tobey 
WITTENBORN (1018 Mad. 79), 
Nov. 4-16: Honegger-Lavater; 
Nov. 18-30: Dorazio 
WORLD HOUSE (987 Mad. 77), 
Nov. 6-Dec. Morandi 
ZABRISKIE (32 65), Nov. 4-30: 
Adams; Nov. 23: Ault 
ORONO, MAINE 
ART GALLERY, Stell & Shevis 
PARIS, FRANCE 
ARNAUD, Nov. 7-27: Barre 
BUCHER, Nov.: Grp. 
FRANCE, Nov.: Magnelli 
DAVID GARNIER, Nov. 5-30: 
Carzou 
DENISE RENE, Nov. 15-Dec. 15: Po- 
lish Abstract 
DROUET, Nov. 13-30: Erkilete 
PIERRE, Nov.: Grp. 
PHILADELPHIA, PA. 
ACADEMY, Nov. 2-Dec. Harding 
ART ALLIANCE, Nov. 17: Bass; 
Nov. 24: Harris; Keene 
PYRAMID CLUB, Nov. 30: Annual 
SCHURZ, Nov. 15-Dec. 31: Alber 
PHOENIX, ARIZ. 
FINE ARTS ASSOC., Nov.: 
berg 
PITTSBURGH, PA. 
CARNEGIE, Nov. 10: Beal Coll.; 
Golomb 
UNIV. PITTSBURGH, from Nov. 
17th 18th Fr. 
PORTLAND, ORE. 
MUSEUM, Nov. 13: Ore. Artists 
PROVIDENCE, R. I. 
R. |. SCHL. OF DESIGN, Nov. 6-Dec. 
15: Age Canova; Kepes 
ROSWELL, N. M. 
MUSEUM, Nov. 10-30: Circle Annual 
SAN FRANCISCO, CALIF. 
LEG. HONOR, from Oct. 26: 
Cole 
SCRANTON, PA. 
MUSEUM, Dec. May Collection 
SEATTLE, WASH. 
MUSEUM, Nov. 9-Dec. 
tions 
ZOE DUSANNE, Nov. 6-28: Meitz- 
ler 
WASHINGTON, D. C. 
BADER, Nov. 11: Chinn; Nov. 13- 
Dec. 24: Xmas Grp. 
NAT‘L GALLERY to Dec. 1: Wm. 
Blake 
PAN AMER. UNION, Nov. 15: 
Forner, Bigatti; Nov. 19-Dec. 10: 
Jaimes-Sanchez 
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